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Introduction

The Friends of the Princeton Library, through its
Committee on Collectors and Collecting, and with the cooperation
of memberg of the University's Devsrtment of English, arranged
in the Txhibition Gallery of the Firestone Library an exhibition
entitled "She-pers of the Modern Novel," which was on view from
the firet of March through the fifteenth of Aoril, 1950,

The Committee, consisting of Edward Naumburg, Jr. 124
(Cheirman), Mrse, Donald F. Hyde, Robert H. Tavlor *'30, and
Profeggor Lawrence Thompson, s2lected twelve authors whose
influence 1s strongly avparent in contemporary writing. The
"Shepers® chosenwere novelists James Joyce, Thomes Mann, Zrnest
Hemingway, Henry James, Marcel Proust, illiam Faulkner, André
31de, Josevh Conrad, Sinclair Lewis, and the non-fiction writers
Karl Marx and Sigmund Freud.

The exhibition featured the important works of each of
the twelve authors in first =ditions, manuscripts, and work sheets,
Amo ng the items of rarity and interest exhibited were the manu-
geript of Joyce's Dubliners; the manuscript of Conradls Hegrt
of Darkness; Sineleir Lewis! notebooks and work sheets for Main
Street and Arrowsmith; Hemingway!s high school publicatlons, and
early Paris imorints such as in our time; and, from Freud's own
library, hls early vaspers on neurology and his basic works on
dream analysis,

In order to sucpest how inexpensively 1t is possible to
acoulre the major writings of these authors who have 8o greatly
influenced writers like Thomas Wolfe, John Steinbeck, Eudora
“'elty, Norman Mailer, and the promising younger novelists who
are meriting eritical acclaim, modern revprints of the books of
the "Shapers® were included with the rarities exhibited.

Thy Aon!t modern novelists write like the nineteenth-
ecentury mesters, Thackeray, Dickens, and Trollope? What caused
the exuberant, sonmetimes shocklng, vprolix, neurotic, erotie,
trends in modern writing, and the newer techniques and writing
8tylea? Thege =re cueetions the exhibition sought to answer,

The items included in the exhibition came from the
collections of Frederick B. Adams, Jr,, Clifton V. Barrett,
John Slocum, Professor Maurice Coindreau, and Edward Naumburg,
Jr. '24; from Charles Scrilbner's Sons and Plerre Beres; from



the librsries of the Psychiatric Institute, Yale, Harvard,
end Princeton; snd from other generous lenders.

Crn the evening of the tkhird of April, on the occasion
cf the ennusl meeting of the Friends of the Princeton Library,
Lloyd Morrle, distinguished critic and author, delivered 1in
Princeten en sddress on the "Shapers of the Modern Novel,®
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ARL MARX, 1818-1883, From the collectlons of
Frederick B, Adams, Jr., and Harvard University.

2]

Korl Merx wes born in Prussie in 1818, of intellec-
tuel and coneervative bourgeocis parents, He studied
at the univereities of Born and Berlin, where he was
mueh attrected to the vhilosophy of Hegel, whose doctrine
18 thet the history of the world is the battle of 1ldeas.
Mery revhrased this statement, saying that the history
of the world is the battle of economle forces, This
bellief made either an academic or a professional career

imrracticel.

"ith few friends and little money Marx, dedicated
himeelf fearlesgly to the cause of nroletarian revolution,
He was driven from France, and Belgium, and in 1849 from
Pruesia, He lived the rest of hies “ife in Englsand.
Endleeg houre he spent in exheaustive, historic research
in the Eritish Museum, and =t intervals he delivered

flashes of violent volemic,

11 thout cuestion, Merx has as vrofcund an influence
unon literature today as he has unon the war of economic
forces he describeg and in which we are now mortally
engeged, The doctrine of the dlctatorshlp of the prole-

tariat 1s his,



Das Kanital., Volume I, Hamburg, 1867.

o~ e e -

Presentation cony from the author to Frau Lulse

Weydemeyer, "in friendly remembrance," dated London,

16 October, 1867. Lulse was the widow of Joseph Weydemeyer,

the ploneer Americsn socialist who had been Marx's princi-
val sunporter in the United States, and had published his

Achtrehnte Brumesire., The “eydemeyers'! son, Otto, made

the firet English transletion of any part of Das Kavltal,

doubtless from thie very covy.

This first volume, the only one completed by Marx,
ig generally regarded as the fundamental text of Commu-
nist economic doctrines, In it Marx develons his law of
surplus velue, and demonstrates that economlc explolta-
tlon of the vropertyless worker can only be abolished by
doing awvay with the cepltallst wage system and capltalls

owvnersnip of the means of vnroductlion.
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D-s ¥epital, Volumes II and III, Hamburg, 1885,

rnd ]_QQI.L.

Completed by Friedrich Engels from Marx'!s notes,

; he latter!s death, Volume III carries a presenta-
tion insecrintion from Engels to Loulsa Kantsky, the com-
penlon of hic lsst years. Her first husband, Karl

FKantsky, orepared Volume IV from Marx's volumlinousg notes,

Volume II is particularly interesting where Marx
Aeals with cycles of denression. He voints out the
fallacy of sssuming that higher wages will prevent crises,
In fact, he ssys, ppfiods of relative vproeperity for the
working class are always harbingers of crises under the

canitalist svetem, Russls today seems to be counting

on ilarx.



1T, KARL MARX.

Der Achtzehnte Brumaire des Louis Napoleon, New

York, 1852,

Firat orinting, occupying an entire 1ssue of

Jogseph Weydemeyer's veriodical, Die Revolutlon.

Presentotion copy from Friederich Lessner,Marx's life-
long friend, who wes sentenced to three yesrsl!s imprison-
ment at the Cologne triel of the Communist League, 1in
1852, and who accompanied Marx's body to the grave at

Highgete Cemetery in 1883,

In contrast to the analyses of Nepoleon III's
coup d'état written by Viector Hugo and Proudhon, Merx's
etudy excited no opublic interest whatever, Reaction had
set in aof ter the reveolution of 1848 and thies pamphlet

was elther disregarded or avolded as dangerous,

Aside from articlea in the New York Tribune,

this wes Marx'!s first American onublicatlon,



1T KARL MARX,

Zur Kritik der Politischen Oekonomie. ZRerlin, 1859.

Marx planned this volume as the first part of his
comprehensive study of volitical economy, designed to
expose what he considered the false dogmas of such
"hourgeola" economists as Adam Smith and Eicardo. It
contalins hieg first examination of the noture of commodity
velues and of money, later summerized and clarified in

the opening chapter of Das Kavpltsel.

The preface contalins the classie formulstion of
Marx!'s theory of the economic interpretation of history,
whieh had first been surgested twelve years before in

his Misére de 1la2 Philosovhie,

The Krlitik zppeared in the same year as Darwinls

Oririn of Sveclies, and the Marxists have unhesitatingly

claimed thet Marx's theory of historical mrterialism 1is
to the soclological field what Darwin's theory of

evolution is to the biologicsal,
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I KARL, MARX.

Mistre de la Philosophie, Paris, 1847

Presentation cony to Dr. Breyer "de la part de

1'auteur” [inseribed by the recivient (?), not by

Mary]

Marx wrote this book in French as a reply to the

utonian socislist Proudhon's Philosophie de la Misere,

In it he first orecented the baslc 1ideas of historical
meterisaliam: namely that the economic structure of soclety
in any vhage of 1te develooment forms the basis for 1ts
nolitiecal and cultural history, and that all history
progresges dynamleelly through o series of class struggles,
rather then through utopnlian reforms to correct obvious

evils in an existing system,

Marx did no% succeed in convinecing the French

working clsee, whose enthusiasm for Proudhon's milder,

less revolutionary vrogram, continued unabated,



I, ¥ARL MARX,

Theorien iiber den Mehrwert,

Three volumes in four, Stuttgert, 1905-10,

The final part of Das Kapital edited from Marx's

notes by Karl Kantsky., Here the various theories of
value developed by Marx's predecessors and contemporaries

are reviewed and ecritlcized,

Kantsky, who completed Marx's gres-t work 43 years
after the vpublicetion of the first volume, was the
natriareh of Marxist socialism when he died in Amsterdam

in 1938 at the age of 84,
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Address and Provisional Rules of the ‘orking

- o

Ment'a Tnternatlonal AsSociation. London, 1864,

Tnie 18 the foundation document of the first
Interns tional, ancestor of the present international
conmuniat organization. On the day of publication, Marx
csent four conles to Joseph Weydemeyer for his use in
egtablishing an American branch., “eydemeyer was then
serving as a Colonel in the Union army. A World War II

Liberty ship was named for ‘eydemeyer in 1944,

The present cony belonged to George Howell,
British trade-unionist, who was elscted to the General

Council of the I.%W,A, at 1its first meeting.

Srown with this is a note from Marx to an unnamed
corresnondent, dated 13 February 1872, saying thet he is

sending hig only gvare covy of this "Inaugural Address."



Cree IT] II KARL 4aR¥X

“xtracts from the

Canital of Karl Marx, Hoboken,

T™his ig the first

part of Das Kavital, It

Done by Otto Yeydemeyer,

-

translation into Znglish of any
is a coniensation of Vol, I,

son of Josevh,
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anlital, Two volumes, London, 1887.

Authorized English translstion by Samumel

oore and Edward avelong. This ia a translstion of

Marx's Vol, I only, and the first English text of the
entire volume,

Samuel Moorel!s copy, with his autograrh correc-
tlons, end notes indicating whlch chanters were trans-

-

lrted © him and which by Avelong., Prectically all the

=3

errors corrected by Moore have persisted in English

editions tec the present day,
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fest der Kowwunistischen Partel, London, 1848,

The most influencial =olltical vamdhlet ever
printed., It econtains an historical account of political
development through class gtruggles and a orogram of
action for the workxing class, whose power 1s to be used
to divest canitalists by degre®s of their ownership of
the means of vroduetion, whieh 2re to be turned over to
the etate for the benefit of all, Although the detalls

of the »rogram have been sbandoned by moiern o mmunists,

the oprineinles are vpursued with inecreasing vigor.,

two conles n~re exnibilted,
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ifest der Koimunistischen Partel. Chicago,

The first publication in American of the
Manifesto, Like mueh of Marxle pamphlet me terial in
the nresent extibition, it is oulte rare; only one

other cony is known,
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TTT, JOSTPH CONRAD {Josevh Teodor Knnrad Korzeniowski)
18F7.1024, TFrom the collections of Edward
Vaunburg Jr, ‘24, and Yale Univeraity Library
(Tre ¥eating Collection).

Wihat Conrad brourht into Inglish literature
wag a new concept of the relatlons between fact and fact,
idea and 1idea, and rhat he contributed to the comnlex

and A1fficult art of writing English was a new way of

3

utting words together, His style now amazes znd irri-

v

tates nedants because it Aoes not roll along in the old

rutf,..." —-- H., L, Mencken.

*...thlis writer by the nstive wealth of his imagery,
by a more dsring and a subtler use of words, brings
something new to the fund of English letters.,..." -- John

Galsworthy.

"One of my chief claime to dAistinetion in the world
e that T wrote the first long, avpreciative review of

Josevh Conrad's work...." -- H, &, Vells,
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ITT., JOSEPH COYNRAD.,

Almayer's ¥olly. London, 1895,

First edition of Conrad's first book, started in

1839 »hen he was 32 years of age and published six years

"I challenge the nobility and gentry of Chrlstendom
to point to enother Opus 1 as magnificently planned and

turned ovt 2s YAlmayers Folly.! The more one studles

1t, the more it seems miraculous., If it is not a work
of absolute genius then no work of absolute genlus exists

on earth," -- H, L. Hencken.

"Only on= expression adequately describes the

gsenaation of us who read 'Almaver's Folly! in 1894,

We rubbed our eyes, %We had to," -- John Galeworthy.



ITII. JOSZPK CONHAD,

Chenee, London, 1913,

Very rare first edition bearing the 19213 date on
the verso of the title page. Only about fifty copies so

Asted were sent out. The second issue bears the 1914

iate,
The editions of Conradls early masterpieces were
eamall., Thourh anvrecisted by writers, the public response

to his art was emall, Hie first popular success was

-~

Jhence, of which he l=ter wrote in an euthor's note:

"That mekes this book memorable tec me apart from the
natural sentimsnt one has for cone's creation 18 the
response 1t provoked., The general nublic responded
larpely, mor= lorgely perhaps than to any other book of
mine, in the way the general public can respond,that is
by buying 2 certailn nunber of conies, This gave me a

considerable amount of vpleasure, because what I always

feared nost was drifting unnecessarily into the position

of a writer for e limited coterie...."

Of Chance Henry Jemes said, "It 18...an extra-
ordinary exhibition of method by the fact that the
matter is, we venture to say, without precedent in any

1ike works,"



I] IIT. JO°ZPH CONRAD.

e

Tne Nirger of the Narcissus. £ Tale of the Sea.

First edition of Conradl's third book. London,

In 1878 Conrad embarked as an ordinary seaman
on ¢ 8alling vessel, "Duke cof Sutherlend," bcund for
Austrelis, Here he encountered James Walte, the Negro

enllor viromn he used in thies novel,

Of thie book Conrad wrote: "It 1s a book by whieh,
not ag » novellst verhavns, but as an artist striving for
the utmost sincerity of exovression, I sm willing to stand
or fa8ll, Its nages are the tritute of my unalterable
and profound affection for the shins, the seamen, the

winds end the great sea -- moulders of ny youth, the

companions of the hest vears of my life,..."



B & At T o 4
The CThiléren of the Sea

Firet Americsr. edition of The Nipcer of the

Narciegug with changed title, "in deference to

-

Amerlecan prejudices," according to Conread.
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unpressed prefece to The Nipgrer of the

Nercissus, considered by eritics a8 one of the greatest
eesaye on the art of fiction ever written., It was

reprinted in 1914 and enpeared 1n subsequent editions,

It contains the often cuoted sentence: "My
task vhieh I am trying to achieve is, by the power of

-
L

he written word to make you hesr, to make you feel, --

o

el

t 18, befcore 211, to make you see,"



irst edition, London, 1900,

"Lord Jim will not te forgotten, It goes 1into
the unknown places of the earth, it delves under 1ts
obscure surfece, shoving the horror, the hunger that is

‘n the soul of men...." == T, F. Powys.

"To find a greater novel than Lord Jim,we might

have to go bhack to Don .uixote, Like that immortal

mesternlece, it 18 more than & novel; 1t is 1life itself,
snd 1t 18 o eriticism of life..,..It is Lord Jim in which

nis genius hes attsired ite zenith." -- Arthur Symons,



[Ceee T] TII, JGSEZPH CONRAD,

Nostromo., A Tale of the Seaboard.

Plrst edition. London, 1904,

Conrad wrote of it: "This book reoresents two
vears of work, rounded on a vague report heard in my
vouth, 1t wes exvanded to this size by the steady con-
templation of the possibilities of the subject, and by
the ambition to render the splirit of an epoch in the

history of South imerica."

Of this book Arnold Bennett wrote to Richard
Curle "I regerd Nostromo =ss one of the greastest novels

of anyv apge,”



Uncer ¥estern Eyes

“irst edition. London, 1911.

-

Conrad used to be annoyed at being consldered a

r

gee writer," As late as 1923 he hoved "to get freed
from thet infernal tall of ships and that obsession of
my sea life,,,.I may have been a seaman, but I am a

writer of vrose,...!

“The works of Mr. Conrad that the vresent writer

most tr=mendously remembers are Heart of Darkness,

Nostromo, Under “estern Eves -- that finest novel in the

“npligh langusge.,..” -- Ford Madox Ford.

"Some think th=t Under ''estern Eyes 1is Conrzad!'s

ecreatest book. In ceonstruction and execution, I believe
that 1t 18 hie greatest novel, only compsrable with one

or two ehort stories,,." -- Henry Seidel Canby.



. JOSIPH CONRAD,

Victory. &n Island Tale

3

irst edltion, London, 1915,

a

A presentation cony inscribed by Conrad to his

friend, colleborator and biographer, Ford Madox Ford.
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eart 0f Darknesas

Tne original autograph manuscript, written on

e

211 ouarto nares,

"That sombre theme had to be given a sinister
resonance, a tonallity of its own, a continued vibration

hat I hoped would heang in the air and dwell on the ear

-+

-

after the last note had been siruck...." == Conrad,
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IV, JOSEPH CONRAD,

~

Thie Shadow Line, 4 Confesslon,

First edition, London, 1917.

In Aurust 1887 Conrad signed as second mate of

the Vidar, 206 tons, She traded up the rivers of and

on the wild coasts of Eorn=o, Celebes, d Suma tra.
It was on one of these voysges that Conrad met the real

Almever, The Vidar is described in The Shadow Line,

Accompanying the book is a letter slgned by

Gapt. Cralg of the Vidar and by James Allen and John C,

Viven who were junior officers, Capt. Craig remained
in the East for 30 years, but, on returning to London

in 1896, he caw a covny of ilmaver's Follv, read it, and

recornized the work of his former officer, who had 8o
falthfully described in its psyges the characters they

both knew,

Yearg later, these officers wrote this letter to
“hich Conrad revolied: "You could not really have believed
thet T hed forgotten any time in the Vidar., It is pert
of my sea 1life to which my memory returns most of ten,
gince there is nothing to remember but what is nleasant

and good in my temporary association with three men
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for wnom, I assure you, I heve preserved to this day

warm rerard and sincere egteem,



ITY IV, JOFEPH ZONRAD.
Youth: A Narrative and two other stories,

First edition., London, 19p2.

Youth 18 no%t a novel, In this volume are three

longs stories: Youth, Heart of Darkness and End of the
Tether; and they are shown here because they are

Conrad &t his hest,

"I heave read Heart of Desrkness agaln and again and

T alwave lay 1t down with the feelling that 1t 18 the
greatest rieéce of descrivtive writing in modern English

proge," -~ Ellen Glasgow,

“The End of the Tether is the most magnificent

narrative, long or short, old or new, in the English

lenguage, and with Youth and Heart of Darkness 1t makes

up ~~het is vrobably the best book of imaginative writing
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erature of the twentieth century can



FCase II] IV, JOSEPH COWRAD,

L letter written by Conrad in 1886 from Calcutta,
One of the earliest letters extant, written during his

gen 1ife, before he became a novelist,

The vostserint is signed "C.X.", the lest letter
being the Polish way of svelling his name, It was
written while second mete of the ship Tilkhurst, and
ends,,.."we are leaving tomorrow and a five months pass-

age ig before us,..."
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1 v, ERNZST HEMINGWAY, 1898- « From the collectlons
of Edwerd Naumburg Jr. '24 and Charles Sceribner's
Sons.

"The three impeccable writers of English prose
that I heve cone across in fifty years or so of reading

in search of Znglish prose have been Joseph Conrad, W. H.

Hudson, and Ernest Heminpway...." -- Ford Madox Ford.

“Zrnest demingway 1s not only one of the masters
of modern English vrose; he is one of the few, perhaps
two or three, who in this generation have notably con-
tributed to the shaping, and above gll to the purlifying,
the cleansing of our literary sveech..,...there was a
need of a liemingway and a Stein wlth their palette-knives

to remove the smudge and restore the blurred outlines,

the form of simple, Aireet, honest meaning...." -- Samuel
Putnam



[Cage T] V. ERNEST HEMINGUVAY.
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man writes clearly enough anybody

can see 1f he fakes,' Hemingway has said, Where most
writers begin with over-wrlting and learn to simplify
with time and practice, he started by trying to write
g0 clearlyv thst there could be no ouestion of faking....
in & troubled time, he has shown some of the shapes of
the time and bitten them into the stoﬁe where they will

lest," -~ 3tephen 2nd Rosemary Benet.



[(Ceree I71 V, ERNZST HEMINGWAY.

A Fparewell to Arms,

Firet edition. New York, 1929.

"You could read it and be thrilled 1f you
had never read a hook -- or if you had read and
measured all the good beoks in the world, That 1s
the real »nrovince of the art of wrlting....Hemingway

-

hag other fields to concuor,.,.But whatever he does he

work, It may close with tears but 1t is like a

soring morning." -- Ford Madox Ford.
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For "hom the Eell Tolls

First edition, New York, 1940,

The title 1s teken from the immortal lines of
John Donne -- "Any mans death diminishes me, because I
am involved in Mankinde; and therefore never send to

know for whom the bell tolls; 1t tolls for thee,"

Just as "A Farewell to Arms® was one of the
great books and love storles of VWorld War I,
this novel, s generation later, proved the
authort!s powers undiminished in this novel
of wartime Spain with the tragic love story

egeln the underlyling theme,

"It 18 a great thing to see & fine writer grow finer

before your eyes, For Vhom the Bell Tolls 1is,

beyond all comparison, Ernest Hemingway's finest book
essel thirk thet what you do about this booke...18 point
to 1t and say 'Here ig a book,'as you would stand below

Everegt and ssy ‘'Here is 2 mountain!® -- Dorothy Parker,



TMase T1 V ERNEST HEMINGWAY,

Green Hills of Africa. New York, 1935,

First edition of Hemingway'!s book about his

African hunting trio,

¥, ..drinking this, the first one of the day,
the firet one there 1s, and looking at the thieck bush
we vassed 1n the dark, feeling the cool wind of the
nirht and smelling the good smell of Africa, I was

altorether hamny....? -- v, 6 of the book.



ase I} V, ERNZST HEMINGYAY

Crigianl manuscrint of Green Hills of Africa,

New York, 1935.



ZRANEST HEMINGWAY,

In Cur Time

First American Edition,



1 Vv, ERNEST HEMINGWAY,

in our time. paris, 1924,

First edition of Hemingway's second book,

original decorated boards, one of 170 conies.

Trle copy bears an inscrintion by Hemingway
to Ford Madox Ford, his friend, discoverer (with Gertrude

Stein) ~»nd his co-editor on the Transatlantic Review,




[Cage I7 V., ERNEST HEMINGHWAY.

The Sun Also Rises,

Firet edition. New York, 1929,

"If A Farewell to Arms is Hemingway's master

work of the war itself, The Sun Also Riges is that of

the epoch which followed., 'hat portrait of the 'lost
ceneration' is more convincing, eloguent, accurate, full
of sympathy which Adoes3 not soften its nercentions? What

we have in The Sun Also Rises,..rather than an objective

history of the lost generation, is the functioning of
an immensely delicate imesgination guiding these people
so skillfully th=t they seem to be genuine independent

personalities,.,..” -- Maxwell Geismar,
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V. ERNZST HEMINGWAY,

The Torrents of Spring

Typescript presented to F., Scott and Zelda

Fitzgerald by Hemingway.



hree Stopries and Ten Poems. Dijon, 1923.

First edition, original wravpers, 300 copies
were prirted of Hemlngway's first book. ©5ix of the

veems hed anpeared in Poetry Magazine.

"I first read In Our Time and then My 01ld Man

in Ten Stories (sic) both in 1923. Those were exciting

times in Peris, The Young-American literature that today
forms the most imnortant phase of the literary world
anywhere weas getting ltself born there,...Yourg America
from the limitleses nrairies leant, released in Parls,
They stampeded with the madness of colte when you leg
down the slip-reils between drled pssture and green,...
Hemingwey's words strike you, each one, ag if they were
retbles fetched stralcht from a brook. They live and
ghine, each in ite place,,..The aim -= the achievement --

of the great oprose writer ls to use words so that they

[

shell seem new and elive Dbecause of their Jjuxtaposition
with other words., Thles gift Eeningway has supremely..."”

-= Ford Madox Ford.
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| Ve EANLOT HEMINGWAY.,

To Have end Have ot

First edition, New York, 1937.

*The thing wrong with To Have and Have Not

ie that it 1e m-de of short stories, I wrote one, then

another when T was 1in Spain, then I came back and saw
Harry Morgen again and that gave me the idea for a
third, It came out as a new novel, but it was short
storieg and there is hell of a lot of difference,' --

From on interview with Hemingway,
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 Crse TIT VI, ERNEST HEMINGYWAY.

3

=2ath in the Afternoon

I

First edition, New York, 1932.

Moo MeAlmon had printed the three poems and

ten stories (sic) of Hemingway and "illlam Bird had

orinted ITn Cur Time and Hemingway was getting to be

known,..Hemingway had become a writer, He was also a
shadow-horer thanke to Sherwood (Anderson) and he heard

about bull-fighting from me...." =-- Gertrude Stein.
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ERNEST HEMINGYAY,

Poetry =- A Magazine of Verse, Jsnuary 1923,

Ti:ie may be said to be the suthor's first
aprearance in nrint, exceot for the Osk Park High
School nublications, Three of the poems avpeared

l=ater in Hemingwayl!s first book "Three Stories and

Ten Poema, M



IT] VI, FERENEST HEMINGWAY,

Senior Tabula. Oak Park, Illinois, June 19017,

Year book of the Class of 1917, Oak Park High
School, of which Hemingway was a member. Contains the
Clase Provhesy written by Hemingway in which he depicts
himself as an army officer. The author is listed as

having »layed in the orchestra, edited The Tavpeze,

avpeared in the class play (Beau Erummel by Clyde Fitch)

as Richard Brinsley Sheridan, having been a member of
the Rifle Club, played major football, managed the
track team, and belonging to the swimning team, His

nick-name was "Stein,”



[%ase IIY VI, CBNEST HEMINGWAY.

L15}

3

Tabula., 0Osk Park, Illinois, March 1917.

Literary magazine of Qak Park High School.

Hemingway contributed 2 voem The orker and with

Fred Wilecoxen three voems, The Tackle, The Punt, The
b ’ b

Ssrfety Man,
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o THCOMAS MANN, 1875=- + From the collections of
Yale University Litrary, Princeton University
Libreryv, and Chsrlee Seribnerte Sons,

Thomag Mann, like the naturalists, depended for
hia me=teriasl upon exverience of reality. But he differs
from the nesturalists in thest he doces not apvroach the
nroblems of his time sysetematically or from without.

His was a single problem: 1t was born in him, hé lived
it within himself, he watched it take every possible
form -- individusl, family, social,'national. A sirgle
spiritusl cdestiny, seen from different viewpoints, was

at stake, threatened by what was called the decadence

of the times, == The Stature of Thomas Mann.



", eea 8tory about ilncest, and one of Mann's

most succe

-= Clifton

58

-
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ful studies of decadence and ultra=refinement.”

adiman,



1 VII, THOMAS MANN,

Brddenbrooks

"Buddenbrooks,.,started as a famlly affair and

fanily entertalnment, the almost nonsensical scribbling
of a somewhat unconventional twenty-year old youngster,
which I read to my femily smidst roars of laughter."

-~ Tromas Mann.

3

It may be compared with Talsworthy's Forsyte

Saga, but 1t 1s actually s far finer piece of creative
literature, being both richer and stronger. Mann is

not so severely conditioned by his own soclial status as
“alsworthy was, has more creative energy, and a far nore

<!

massive aind," -- J. B. Priestley.



I] VII. THOMAS MANN

- adld AN e

Euddenbrooks

"To deseribe a novel as a story of decay is to

-~

suprest an emnhiasis on the morbid ard unoleasant which
ie oulte apart from the actual tone of Mann's book. The
tragedy of ﬂissolution is foreshadowed even in the

hevday of EBEudlenbrcok »nrosperity, but the process 1is
effected in » manner which bringe out the bsauty inherent
in deceay, and reminde one thet the term decadence implies
an inecrease in vitality. The very stvle, even in trans-
l-tion, carries that surgestion of beauty 1n death which
is called elegirc, It is a suggestion always, for in
this, his first novel of importance, oublished in 1902,

Thomas Manr established himself as a craftsman who

accomnlished his effects by means so subtle as to seem



TY vYTT THOM A MANN
a L S, 6 f'::()l Ll A'IA:\l\- .

Death in Venice

"Desth in Venice appresred a sort of culmlnation,

for in it Menn gathered un all the themes upon which he
had touched during the first fifteen years of his

writinge cereer -- the snomslous position of the srtist

in bourgeois society, the sinister attraction of decadence
and Adisease, the fusion of Northern and Pagan modes of
feeling, the troubling and even evll effects of beauty

unon those well past their youth." =-- Clifton Fadiman.



[Cage I7 VIT, THOMAS MANK,

Jogepn snd His Brothers

"The gelection of the 0ld testamental was
ecertalnly not mere acclildent; ...there were hidden, deflantly
nolemic connections between 1t and certaln tendencies of
our time which I always found repulsive from the bottom of
my soul; the growing vulear anti-Semitism...which commits
the brutlsh denlal of the fact thet Judaism and Hellenism
sre the two prinelpal nillars upon which our Ocecidental

civilization rests," —= Thomas Mann.



1 VIT. THOMAS MANN,

senh and His Brothers

"The Joseph cycle is the oproduct of a man in
the sixties, It ie perhaps Mann's most thorough

sumnation of his Weltanschauung, hls most conclusive,

poeglbly his final message. The theme indlicates the

widening of Mann's horizon from Liibeek (Buddenbrooks)

and Eurovne (The Magic Mountain) to international

humanity.,,."’h~t fascinated him in the subject, Mann
writes, was "this idea of leaving the modern bourgeols
gvhere go far behind, and making my narrative pierce
dsep, deep into the human,,.,the search for [man's]

essence, his origin, his goal," -- Harry S5lochower



[ Cace TTT VI(T, THOMAS MANN.

-he Magic Mountian

"..0It ie the first great nowel toward the malking
of wihich have gone the full intelleetual resources of

the twentieth century,..Thomes Mann's words concerning

|

fthe sunremacy of the novel in the realm of modern
writing, of the crisis in which the novel finds itself
a8 2 form of art, and of the fact that it must 1lssue
forth from this crisis as something new, hitherto

unknown, and more intellectual,®

YAs something more intellectual -- 2ls etwas

Gelstigeres! And that merans that among the heroie
adventures of mofern man ere not only the adventures

of love and death, but the =24dventures of the mind,

Such, in fact, is the suvreme sdventure of Hans Castorp,
Read in this light, felt in this manner, the long
excerciltations on physiology and biochemlstry beconme

more exciting than any oursuit or rece, For this breath-
less vpursult is the vursult of the ultimate, and this
race 18 man's race with the universe itself for unier-

standing and for sslvation." -- Ludwig Lewisohn.



[Case T7 TIX, JAMES JOYCE (Jemes Augustine Aloysius Joyce),
1¢4l, From the ccllection of Mr. John 3locum,

Joyce hes come to be recognized as a very great
megter of English nrose, yet during his lifetime his
full significance was obscured by clouds of controversy,
Much was written about him, but it was largely elther
attack or avology. He was abused and baznned by the
ohilistines and made an esoteric cult by the esthetes.
Recent eritical ovinion, like Harry Levin, Herbert
Gormen, T. 8. Eliot and others believes that his work
marke the end of 19th century tradition in his use of
new forms. Edmund VWilson writes: "Joyce takes us
Ailrectly into the consciocuenegs of hie charscters, snd
in order to dc 80, he has availed himself of methods
of vhich Flsubert never dreamed -~ of the methods of
Symbeolism, He has, in Ulveses, explolted together, as
no writer had thought to do before, the resources of

Symbrlism and Naturalism,"
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As an exrmple of Joycels "shaping" another
novelist, we quote the folldwing. Speaking of the

writing of Lock Homewsrd, Angel, Thomas Wolfe wrote:

"Like every young man, I was strcngly under the
influence cof writers I admired., One of the chief
writere at that time wasg Mr. Jemes Jovece with his book
Ulvsses. The book that I was writing wes much influ-
enced, I bhelieve, by his own book.,..Like Mr, Joyce,

I wrote about things that I had known, the immediate
life and exmerience that had been familiar to me in

my childhood, Unlike ir. Joyce, I had not literary

eyperience,,.."
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IX.

JAMES JOYCE,

Chamber Music

First edition of Joycels first book of poetry.



I] IX. JAMTS JOYCE.

The Day of the Rebhlement.

Joycels first apvearance in book form, a two-
venny vamvhlet, It wae a vrotest againet the proposed
National Theatre in Ireland, which Yeats, Moore, and

Lady Gregory svonsored,., "He saw in 1t a betrayal of

+

the artist, e surrender to the mob, and a throttling

O

f thet intellectual freedom thet knows no nationalistle

bounderiea,,.." —= Herhert Gormen.
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se I] IX, JAMES JOYCE,

Dubliners,

Firet edition, Inscribed by Joyce to Ezra Pound.

Joyce's first work of fiction, a vclume of short
stories firlshed in 1904, was to heve been brought out
by & Dublin publisher, but, because of the supposed
improoriety of certain of the stories, the naming of
real Publin shops and pubs, and some disrespectful
references to Eritish royalty, the publishers declined
to issue the book, The printer refused to turn over
conies to Joyce, had the type distributed and the edlition
burned. Joyce left Ireland with one copy which he
obteined from the nublisher., That, indeed, is a rare
edition! Thles editlon, vpublished by Grent Richards, was
reprinted in American by Ben Huebsch, who promptly

accepted for publicatlion The Portrailt of the Artist,

which, this time, the British publisher fesred to print.

When 1t 1e recalled th=t typlecel novelists of the
veriod were Arnold Bennett and H., G, Wells, it 18 inter-
esting to note that, like George Moore, Joyce wrote
more in the French tradlition. The trestment at the hands
of the Dublin publishers was the last straw in hisg

revolt against almost everything Irish, and he left



Dublin forever, Hie bitter feelinpgs on this have been
expressed in "The Holy Office" and "Gas from 2 Burner!
-= %two humorous and scurrilous peoems8 about his contem-

poraries,



lcnce I7 IX JAMES Jov2E

. kg ~ d @

Finnecans Wake

5

iret edition

Joyecels last and most 4ifficult and controversial
book. Influenced by his studies of the Neapolitan
Flembattieta Vieo, his book emvloys every trick of merg-
ing time and snace and cheracters in a language of newly-

minted words (to paravhrese Corman, Joyce'!s biographer),

"In Anna Livia Plurabelle there isg intelligible

evidence of thet for which he was striving, and that
was to mske words in a surreslistic way show rcoots as
w=11l as bloesoms., His stuvendous erudition is evident

in every word,..." -- Oliver St. John Gogarty

"Moet literatures have not lived long enough yet
for the author to find exvression or any sympathetic
heareres, but 1n our own day we have h=ad the phenomenon
of Mr. Joyce whose content is of relatively little
importance, the excitement 1n reading him coning almoet
entlirely from his skill in juggling words as a Jjuggler

111 nlay with many gilt balls at once...." -- Ford Madox
Ford
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1 IX., JAMIE JOYCE.

The Holy Office

After the psinful eplsode of the publisher's
refusal to publish Dubliners,and his angry departure
from Ireland, Joyce amused himself by writing a satiric
atteck on hie Dublin contemporaries which was printed
ac a broadslde and sent to =211 the vietime mentioned

in 1t, This broadside is extremely rare,
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Loase T1 IX, JAMES JOYCE,

Fomes FPenveach

b

iret edition and firet American edition.

In 1927, the year Work in Progress filrst began

to epvear in transition, Shakespeare & Co, in Peoris

(Sylvia Eesch's book shop which had published Ulysses)
vublished this tiny volume containing thirteen poems,
some dating as far back as 1904, Several of his love-
liest verses =re to be found in this minlature booklet.

"They reveal a msrked difference from the delicate and

precious contents of Chamber Music, in that nearly all
of them suggesat thet they have been inspired by a reality,

2 person, s loved one or e sight seen,,.." -- Gorman,

The American edition, to secure copyright was

vrinted by the Princeton University Press,



[Cnse T]

IX, JAMES JOYCE,

| -

A Portrait of the Artist as a Young Man

Firet edition,

The American publisher, Ben ¥, Huebsch, who
couragecusly published Dubliners when the Irlsh and
“nglieh publishers feared to do so, the same year

accepted and pnublished A Portralt of the Artist sg a

Young ¥an, "The apvearance of the wvolume proved to be
a tremendous stride intec fame for Joyce. Discerning
erities immedlately placed him in the forerank of Zng-
lish-writing authors. A new and unicue power had
arrived and a smell intelligent audlience was aware of
ite.." -- Gorman, A half dozen Britlish publishers

head written rejections 1like this one, from one of them:

—
e ]
D

beg to return the manuseriot of L Portrait of the

Artist as it contains objectionable matter which we

could not orint,"



[Cese T1 TX., JA¥S JOVOE.

First edition, published in an edition of 1000
conles by Sylvia Beach's bookshop, Shakespeare & Co,,
after 1t had been suppressed during serial publication.

Paris: Shakespeare & Co, 1922,

To eveluate this great book, to give any ides of
1te scove and symboliem, beauty and sgualidness, 1ts
etream of consciousness technicue, and truly eplc quallties,
is imposeible in this svnace, Suffice that here is one
of the most imvortant »nd controversial books of this
era, Its{suppression in America wae 1lifted by the famous
decision of Judge Woolsey which marked a turning ooint

in the law vertaining to literary censorship.



.Csse I71 IX, JANTS JOYCE.

Corrected page vroof of Ulysses, signed by

Jeyece and Sylvia Beach.
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F. Scott Fitzgeraldls copy of Ulysses

First edition, rebound, with Fitzgeraldtls
neme on the backsetrip and Joycels letter of presenta-

tlon pested to the frontend-panver,
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IX. JAMES JOYCE,

Ulysses

On the publicetion of Ulysseg, contemporary

eritieism, in England, ran about like this:

Sisley Hudéleston: ..."I repeat what a few folk

in somewizt precious cenacles heve bheen saying -- that
Mr. James Joyce is a man of genius.®

J. Middleton Murry: ..."The head that is strong

enough to read Ulysses will not be turned by 1t.*

Arnold Bennett: ..."The best vortions of the novel

are superb, I single out the long orglastic scene, and
the long unespoken monologue of Mrs, Bloom which closes
the book. The former will easily bear comparison wilth
Rabelais at his fantastical finest; it leaves Petronlus
out of sight., It hes vplenary inspiration...It is the
richest stuff, handled with a virtuosity to mateh the
ruelity of the material, The latter (forty difficult
pages,..) might in its utterly convineing realism be an
actual document, the magrical record of inmost thoughts
thought by a woman that existed. Talk about understand-
ing "feminine Psychology'...I have never read anything
to survass 1t, and I doubt 1f T have read anything to
equel it. My blame may have seemed extravagant, and

my praise may seem extravagant, but that is how I feel




about Janes Joyce,,."

danes Douslags: ..,."I have read it, and I say dellb-
erately that 1t ie the most infamously obscene bLook in
ancient or modern literature., The obscenity of Rabelais
is innocent comnered with 1ts lenrous and scabrous
horrors. All the secre} sewers of vice are cahallzed
in 1ts flood of unimaginable thoughts, lmages and

vornosranhic words,.."

The Pink 'Un (Sporting Times):..."James Joyce 1s a

writer of talent, but in Ulysses he has ruled out all
the elementary decencies of life and dwells aporeclately
on things that sniggering louts of schoolboys guffaw
about.,..The main contents of the book are enough to

make 2 Hottentot sick.,.,"
A peneration e ter, we find comment like the following:

Edmund Wilson: ,.."Joyce has undertaken in Ulysses

not merely to render, with the last accuracy and beasuty,
the actual sights and sounds among which his people move,
us the world as his characteré perceive it,
to find the uniaué vocabulary and rythm vhich will repre-
sent the thoughte of each,.."

Prof, Harry Levin: ..."Joyce's own contribution to
English prose is to provide a more fluld medium for

refractings sensations and impressions through the author!'s



mind -- to facilitate the transitlon from nhotographle
r=aligm to esthetic inmpressionism...”

John M, oelsey, United States District Judge, who

wrote the famous obinion 1liftinge the suporession of
Ulvsses in this country ended that famous opinion as
Tollows:

It 18 only with the narmal person that the
law 18 concerned, Such a test as I hsve deseribed,
therefore, is the only proper teat of obscenlty
in the case of the book like Ulvsses which is a
sincere and serious attempt to devise a new
literary method for the observation and descrip-
tion of mankind,

I 2m ouite aware that owing to some of 1ts
scenes Ulysseg 1s a rather strong draught to ask
som=2 sensitive, thourh normal, versons to teke,

But my considered ovinlon, alter long reflection,
1e thet whilet in many places the effect of Ulysses
on the reader undoubtedly l1ls somewhat emetie, no
where does i{ tend to be an aphrodisiac,

Ulysses may, therefore, be admnitted into the

United States,
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TI1 X. JAMTS JCYCE,

The first five leaves of Joyece's menuscript of

"A Painful Case," 2 story in Dubliners.



I1 X, JANTS JOYCE,

Ges From A Eurner

Another example of Joyce's bitter feeling about
leaving Ireland is this moem written in the station
walting-room in Flushing, Holland, on his way to

Trieste, A very rare item,

Joyce never returned to Ireland, refused Yeat!s
invitations and membership in the Irish Academy of

ILetters,

This bpoem mentions his Dublin contemporaries and

the firm of nublishere which refused Dubliners,
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HENRY JAMES,

The Eostonlens

D
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ase T7 XI, HENRY JAMES,

Daigy Miller

“It is significant thst he began by writing
novelettes, realiring from the first the fitness of
this "shavely" form for the expressiocn of hils genius,
Hies earlieast nerratives are gll of thls length and
form, =g wag his firet and almost indeed his only
poovular sucecegs, the now rether wilted and withered

Dajey Miller,"-- Ludwig Lewischn.
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] XI. HENRY JAMES.

Terminations

This velume contains four of James!
novelettesg:

The Death of the Licn

The Coxon Fund

The 1f1ddle Years

The Altar of the Desgd

best
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Tfnee T7 XTI, HENRY JAMES,
letter of Henry James, dated March 21, 1879.

To Mrs, Hill,

James devetes one vpage to thanking Mrs. Hill

for her favoresble review of Dalsyv liller and Four Meet-

ingrs, and the remainine twentv-sgeven to deprecating her

“strictures" with regard to An International Episode.




[Caee ITT XIT, EENRY JAMES, 1843-1916, From the collections

of Mr, Clifton Yaller Barrett, Mr. Robert
Taylor, and Princeton University Library.

“Jemes was the most consummate artist American
literature has nroduced. He was fastidious by nsture

and by early training...vovhere in his writings may we

5

inéd slovenly work. His opening and closing varagraphs
are always models, his dialogue moves naturelly and
inevitably -~ in all the story desnite its length
nothing too much -- and everywhere & brilliancy new

in American fiction," -~ Cambridge History of American

Literature,



I7 XIT HENRY JAMES,

PN Y

The Ambzsssadors

"...there is sn ideal besuty of goodness the
inveked action of which is to ralse the-artistic failth
to the maximum, Then truly, I hold, one's theme may

begin to shine, and that of The Ambassadors, I confessg,

wore this rlow for me from beginning to end., Fortunately
thue am I 2ble to estimate this as, frankly, aulte the

heet, "all round," of my productions." -- Henry James,



XII, HENRY JAMES,

The Golden Bowl

", .sthe huse fabric of The Golden Bowl is

woven about an adultery of long standing and malevolent
stealth graduelly and shockingly brought home to the
congciousness of iis vietims, And just as Henry James
d4id not avold "rough sublects" so he did not sveid but
rather woo =néd rejolice in those commoner elements of

the art of fiction known as story interest and susnense.
That "love of 2 story as a story which had from far back
heset and begulled® him was never far from his mind and
thie fact contributed to the ever-increasing dissoppoint-
ment, culmineting with the total financial fallure of
the New York editien in 1908 of his novels, with which

he viewed the public's hopeless indifference to his work,

-
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And many of his =stories are in fact excellent stories as

-

euch and to the nroveriyv attuned reader the element of
suspense 1s often auite steadlly and quite movingly

there," -- Ludwig Lewlschn.



TIANRY TAMES
LADL JANILO

The Portrait of a Lady

'
-3

irst edition



[Case IT] XTI, HENRY JAMES,

The Spolils of Poynton

"Jemes 1s not rigorous in his limitation of the
short story to the megarine length; so thet his tales
are ag likely to take the form of the more leisurely
nouvelle as of the brief and sketchy conte, And so 1t
was not surprising to find a tale intended originally
for 2 magazine short sfory enlarging itself by insensible
degreeg into what is practically a novel. Such was the

case with The Svoils of FPoynton, one of his flnest

stories, which has the length of a2 novel, together with
the reatricted subject motter, the continuity, and economy
of the short story," -- Cambridge History of American

Literature,
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The Two Maglcs

™irst edition. Contains The Turn of the Screw,.




fCese TIT XIT, HENRY JAMES,

“het Maigle Knew

“Truly, I reflect, if the theme had had no
other beauty it would still have had this rare and
distingulshed one of its so expressing the variety
of the child's values, ©5She is not only the extra-
crdinary %ironie centre® I have already noted; she has
the wonderful importance of shedding a light far beyond
the reach of her comprehension; of lending to poorer
nergons and things, by the mere fact of their being
involved with her and by the epecial scale she creates

for them, a precious element of dignity." -- Henry James.
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The Wings of the Dove

iThe iAea, reduced to its essence, is that of
a young vérson conscious of 2 great capaclity for life,
but early stricken znd doomed, condemned to dle under
ghort reswite, while also enamored of the world; aware
moreover of the condemnstion and passionately desiring
to "vut in" before extinction as many of the finer
vibratlione as vossible, and so achieve, however briefly

'

and brokenly the sense of having lived,..Yes then, the
case nrescribed for 1ts central figure a sick young
woman at the vhole course of whose disintegration one
would have to assist,.,.."hy had one to look so straight
in the face and so closely cross-question that idea of
making one's protagonist "sick® -- as if to be menaced
with death or danger hadn'!t been, from time immemorial,
for heroine or hero, the very shortest of all cuts to

the interesting state," -- Henry James,



[Cace IT] XIT, HENRY JAMES,
Letter of Henry James, dated August 27, 1882,

To Jemes (Osgood,

The asuthor informg his American publisher that
he has decided not to offer his "unfortunate little
pley* to Mr. Field, but will accept Thomas Balley Aldrich's

offer of £200 to nublish it in The Atlantic Monthly.
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IT] XII. HENRY JAMES.

Portrait of Henry James by Jacques Emile Blanche

This portrait wae considered by Edlth Wharton
to be the best and most characteristic likeness of

Henry James,



1 XIV, SINCLAIR LEVWIS, 1885- o« Frem the collection
of Yele University Librery,.

"You must not ask of Sinelair Lewis s knowledge

of beauty or of eilther the glorles or the subtleties

IS

m
m

of the paseions or any confrontstion of eternity...You
muet not ask for any megsie in the texture of his works
of for arything thet has to do with noetry of verception
of feeling., Zut thet there are many mensions in the

house of =rt ie nroven Ly the fact that vou must not ask

ither and that for some

D

Molikre for any of these things
of them you will slso ask Dickene in vain...It is no

hint the boureeeols rentilhomme and Tartuffe and

Hicavber and Pecksniff have all become proverblal figures
Tnese inclusive and all=too-human grotesques are pro-
duced by the delinestors of manners, who are usually

not ereative splrits of the deepest and richest kind.

But the re-~son vhy at thelr strongest they produce thelr
nowerful snd enduring effects 1s because manners symbol-
ize mornl constitution and morsl constitution svrings
from 2 blending of society with the soul itself, And
henece these rather dry-sculed-depletors of tyoes and

carfeatures, from La Rruydre to Sinclair Lewis, who have

]

gan 1ittle to rive us of passion or sensuous beauty, and
1ing of ultimate wisdom &t all, rank high emong the

moral historiang of menkind.,® -~ Ludwig Lewisohn,
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XITTI, SINCLAIR L®WIS,

Hike and the Aeroplene

Sineclair Lewis" first book, published in 1912,

ac
jote

la cony is vresented "To Stephen Eendt, with the love
of his friend 3Bincleir Lewis ~- who is alsoc the author,

'Tom Graham,! At lesgt, it'll be a notable addition

Aleeo shown is Benétls letter of thanks,



[Tese T7 XITI, SINCLAIR LEWIS.

Main Street

"As a desecrintion of life in a small town,

"Main Street® is certainly one of the best ever

written, To be sure, the city is first and foremost
2 -

[

Americen, but could, as a spiritusl milieu, be situated

fust as well in Eurone,” -- Erik Axel Karlfeldt.

i



XITI, SINCLAIR LEVIS.

4
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Portion of note-rook assembled

Lewis in vreparation for Babbitt.

by Sinclair
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M. ..no revroach was ever more stunid that the

reproach of flat realism brought against Lewils,,.No
D

booster or Rotariarn ever made such a svpeech as the annual

address delivered by George F. Babbitt before the Real

E

[67]
<t

ate Board of the cityv of Zenith. DBut it is the

epeech thet every booster and Rotarian may have made 1in
his uncenscred dreams, It is the essence of Rotarianism
thrice vurifiled by the vision of the ironic mind., It

1s Roterisnism made eternal and nerfect for our delecta-
tion and the laughter of wnosterity...the poems of Frink
and all the meetings and banauets in "Babbitt," especially
he zathering of the elumnl of the State Unlversity...

all these things are the reverse of flat realism; they

4
',l-

are the nroduets of a gatirie imagination of a very high
crder. They are true, immensely true, much truer in
fact than any reelity, Theyv are zri, and within thelr

strict limits and on their own level, astonishingly rich

and varied and energetic art," -- Ludwig Lewisohn
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LAIR LEWIS,

of the oririnal typeserint of Babbitt,

thor'as corrections.
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Arrowsmith

"irrowsmith,..18 more various in scene and more
than ite predecessor...,It iz less neat
ard tight and more largely creative, In 1t, moreover,
this civiliization meets an ideal ~- very nobly and ade-
guately embodied in Dr, Gottlieb, again a great type
rather thsn a great verson, but very onroper for his
function within the framework of the novel., This ideel
esels 2 hiph 2nd necessary one according to its form and
Intention, for it is thet of uncompromising intellectual
integrity...It is the highest ideal to whiech thils type,
to whem ultimete snirdtusl values ere inaccessible, can
rise,,,Lewis,, . has added to American literature two
works, two novels of menners, which ally him definitely
and wermanently with the mossters in thst kind," -- Ludwig

Lewischn,
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ace I] XV, MARCEL PROUST,
Du cbté de chez Swann, 1913
An insceribed copy from Proust to Princess

Tib&esco of the firet volume of A la recherche du temps

Thie book wes refused by seversl publishers,
came out 2t the suthorls expense, and went unnoticed.
Cne vublisher said: "I cannot understsnd why a gentle-
man chould employ thirty psges to describe how he

turns and returns on his bed before going to gleepn,”
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1 Xv, MARCEL PROUST, 1871-1922, From the collectlions
of Harverd University, Pierre Ber&s Inc., =nd
Cherles Beribner's Sons.

Marcel Proust was an unwell, chesrming, aesthetic,
eccentric young men who was indulged by hié wealthy
parente and flattered by 2 fashionable literary cllaue
in Paris during the late nineties, Even these friends,

howvever, were not stirred by his first, fastidious

exercieges, Lea nlaieirs et les jours,and his translations

of Ruskin.

By 1905 Proust had lost both of his verents in
ranid succession, his asthmatic affliction increased,
and he went into almost comnlete seclusion. Sinece he
wae oblivioug te 211 the imnortant events in the world
around him, end believed in no greater world, he retreated
more and more into the realm of his own limited past

exvperience, His c¢reat novel, A la recherche du temos

verdu, was written 1n a fumigated, cork-wall room, for

he wag unable to bear the city alr, the light of day, or
the noise of the street, He wrote at night and mostly

in bed,

All thirteen nerte of the monumental A la recherche

du temp8 perdu are ghown in this exhibit in first edition.

Tt 18 an extraordinsry novel, As in Gidel!s stories, the



hero is the suthor, end the story 1s his own 1life, Like
1de, Proust heg been to some extent successful in fusing
himself and his vast with thet of all humanity, though
where Gide shows action, Proust employs the flow of
memory (not Joyce's stream of conscilousness but selective
recall)., Reality for Proust 4id not exist in immediate
exvperience, only in the recapture of desire and memory,

and to this he gave infinite exvpression.

As Reginald Turner said: "We had revealed to
us from the beginning a new way of writing fiction, or
rather of describing life. It had never been done before.
Let us onray thet Proust willl hsve no disciples -- one can

foresee the hor of them, but influence he must have,!
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"Emercinge from the shadovs of the Jjoyous
bend of jeunes Tilles en fluers, vwith 1its hint of
nerversity - we shall heve to rewrite our hymns:s
17

Therels o Freud for little children!t'"® - Reginald

Turner,
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This book, in contresst to the neglected

Tu cbté de chez Swann, won the Priv Goncourt and

aroused much controversy,



[Cnge T7 XV, MARCEL PROUST,
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[Case T XV, MARCEL FROUST,

les nlsisirs et les jours, 1896

A present=ticn copy of Proustl's .first book

to Alnhonse Taudet

Anatole France concescended tc write the
nrefece, and the author vrinted the work at his
own exnense, It attrected almost no s=ttention even
emong Proustle peresonal friends who were writers
themeelves, and vho on re-reading the book were
smazed, as (ide confessed, that they should have been

so blind to l1ts beauty,
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viensLhly PalOuo’,

FPastichea et léloangses

, 1919

inserihed to Henri de
trouver une 1 edition,

Marcel Prousth.
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I7 XV, MARCEL PROUST.

Swann's ¥Way, London, 1922,

First editon of the first English translation,
wiiich hes been resoponsible for Proust's being widely

known 1in the 2nglish-sveaking world. Proust, like

Tolstoy and Mann, was exceptionally fortunate in his

translator,

Pregentation cony from the trarslator, C., X.

Scott Monerieff to George Saintsbury.



IIARCEL PROUST.
Manuserint of Proustls Vacences.



¥VI. DR. SIGVMUND FREUD, 1856-~1939. From the collections
of The _s'o}*ﬂtrlc Inestitute,

"Freudls dlscoveries hsve not yet been vproperly
evalun~ted, ''e ~re sti1ll too close to the mountain to
obtain » true nerswmective of its grandeur, But having
followed Freud's vproductions as they appeared in ravid
sueceesion and having neted their effects on our times

I cen only repeat thet his discoveries mark the greatest

o

evoeh in the mentel gclences. Freud has revolutionilzed

our ¥iole anvnroach to the study of the mind. New schools
of thoeurht have rapnidly swrung up in psychology, in
enthrovnologsy, in soclolopy, in nedagogics and in belles-

T

lettres, Zven Freud's former opnonents are now taking
note of psychocenesis, dream analysle, and sex, in

studying their patients,

Thomas Mann summed up the feeling of meny modern
litterateurs vhen he called Freud 'the greatest living
man of letters whoge Aiscoveries nointed the way to an

art which mirht b= bolder, freer, blither, than any

<

noseible in our neurotic, fear-ridden, hate-ridden world,'"®

-=- A, A, Rrill,

T



reudle early work in neurology would have alone
~lven nim claim te fame, ®"An imvosing liet of works on
nlinieal neurolopy, esnecially on hemiplegila, aphasis,
and cerevral dinlecle In children, are etill consldered

clasesles of modern neurclogy" according to Brill.

Ir thils book, from Freud'ls own library, now in
the Fervelliatric Library of the Peychistrice Institute in
AT -r -

New York, ere some of his early papers in neurology, the

errliest an anonymous nublication, others signed "Sigmund

reud, ctudent" other "5ipmund Freud, Docent', In some

of hie early work in neurology his colleborator was Dr,

aha



Beyrréd the FPlegsure Princinle
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Firet edition in =English

The book wae actuelly printed

.

in

Vienna,



=rr nE O OT AN TTATY TR T
VT DE. STIEUND TREUD.

D12 Traumdeutung

Dr. A, A, Brill's cony of The Interpretaticn of

Freudts nelor work and, according to Brill, "one

-
o

of the noet A17°Ticult tn megter.? Freud himself sald of
1t (in the 34 Enslish edition): "It contalns even accord-

1ng to my »nrecent judgment the most valuable of all the

D

discoveries 1t hes been my gooc

s

fortune to meke. Insight

euch 28 this frlls to one's lot but once in a lifetime.®
Thet the world of science hes long ago confirmed Freud's

Judgment 1s well known,

Freud'!s work on dream interoretation assumes that
mermory e more comnrehensive in dreams than in waking
1life, Dreams brings un recollections which the dreamer
hes forgotten, which n»re inaccessible to him when he 1is
avakXe,...Dreans make 21 unlinlited use of linguistie

avmbols, the meaning of "hich 1s for the most vart unknown

reoressicn, Thus dreams help in the course of analytic

trestment to reconstruct the eerly life of the dreamer,
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VI, DK, SIGAUND FREUD.

Zine Teufelesneurose Im 17. Jahrhundert,

A Aevil'e neuroeis,

nossefalon,

or study of demonologlcal
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DR. SIGMUND FREUD.,

Falley nrooeofs, with corrections in Freud's hand,

of hie Moses and Monotheism whieh anpeared in Imago in
1927, Thie 1s hie 1legt great work, for he wrote in
December 19238, "My next book (Moses end Monothelsm)
vwill 5ps'? 17 the Spring. Since then my productions

hove rested," Actually, his vrork was completed in exile,
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the Narzi terror hod Torced his move to London,
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"Tre thesls he presents in l}Moses and Monotheism

t the evolution of the psyechiclosical structure of

oth:elem hed droceeded along paths that eare very similar

gchene of & neurosis in the individual, verticularly

troumetic neurosis., To demonstrate this, Freud

Aeenly onto the origin of monotheism which is the

nucleue of the predominant religlons of cilvilized man-
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Vi, DR, SIGMUNG FREUD,

Deuvreg Comnletes de J, ¥, Charcolt. Lecons sur

le= Maladles du Systeme Nerveux, Paris, 1887.
Presentation cony from Freudls teacher, the great

experimenter in hyonosis, Ch=rcot.

In 1885, in recognition of his contributions to

'lqd—- b |

nigtology ~nd neurolory, Freud was grented a stivend

to snend a year with the preat Charcot. Later he volun-
teered to translate into German Chercot's "New Lectures®
and wae accented into the inner circle, and became one

of the masterle favorite nunils, Charcot's influence

on "reud is teld in Freud's own words, "The importance

of hynnotism for the g=netic history of psychosnalysis
cannot be overestimated," For Chercot hed demonstrated
that Lypnosis could vroduce or remove hysteriecal symptoms,
—— » subjeect on vhich Freud leter (1895) nursued in the

vy

famous "Studlen uber Hysterie' shown in this case,
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XVI. DR, SIGHUND FREUD.
Studies in Hysteris
“ritten wher Freud
HT:{F work i the T

~= indeed, of everything
Treud, Tt forme the kevetione
of the last eentury with tl

et origo of psychosnalyeis
was later formulsted by

thet unites hypnotherapy

new pgychotherany of this
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an = meal to reorganize the vsychoanalytic move-

-

ment, sirned st the end by Freud, (1932)

)
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IR, SIGMUND FREUD,

A retition to the Police Devartment of Vienna,
by Freud, askling nermisgion teo hold a meeting

Viennege Psychoanalytical Association.



XVII, WILLTAM FAULKNER, 1897- « From the collection
of Professor Msurice Coindreau.

"The study of Villiam Faulkner is the most
challenging single task 1n contemporary Americen liters-
ture for criticism to undertske. Here 1s a novellist
vho, in mass of work, in scope of meteriel, in range
of effect, in revortorial accurscy and symbolic
subtlety, in philosophiecal weight, can be put beside
the mesters of our own vpast literature, Yet this
accomplishment has been effected in vwhat almost amounts
to eritical isolatlion and silence, and when the gilence
hae been broken 1t hes usually been broken by someone
(sometimes one of our best critics) whose reading has
been hasty, whose analysis unscholarly and whose
Judgements suprerficial. The nicture of Faulkner
presented to the oublie by sueh criticiem 18 a combina-
tion of Thomas Nelson Page, a fascist and a psychopath,
cnawing hie naills, Of course, this picture is usually

accompanied by 2 grudging remark about genius,

But Faulkner, as much as any writer of our
nlace and time, can rest in confidence., He can afford

to wait. But can we?' -- Robert Penn Warren,
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I1 XV1I, WILTIAM FAULKNER,

"As Hawthorne's imagination was colored
by the dark, nesrrow houses of Salem, so is Mr,
Faulkner!s attuned tc the savage short svrings, the
aven more ssvege droughts of the upper Delta, He
writes like a man who co loves his land that he 1is
fearful for the ell-heing of every creature that

goringe from 1t," -- Caroline Gordon.



~ T YWUTT LTI T T A
{'.;»‘—_’Ee‘ i XVIT, W1 LLIAL

Abselom, Absalom!

First edition, New York, 1936.

"It seeme that one can compare Faulkner's

vision of the world to that of a man riding in an

open automobile end looking hrackward,! -- Jean-Paul

Sartre,



[Case I] XVIT, WILLIAM FAULXNER.

As T Lav Dving,

First edition, New York, 1930,
"ie ean without the slightest intention to
parody the theme of this novel transpose it into an

epliscde of epic character," -- Valery Larbaud.



71 n Jusust

edition, New York, 1932,

"Wet with 211 his crude moments all his
forced rhetoric and emotion Mr, Faulkner links terror
with »lty, horror with beauty as only great Ruséians
before him have done.," -- Lewigs Gennett.



[Case 11 XVII, WILLIAM FAULKNER.

Mosauitoes

" e.Oncewe went, with several others, men
and women, for a week-end perty on some rich man's
vacht, Thet was on Lske Ponchertrain, Bill got
hie novel Mosouitoes out of that trip...." == Sherwood

Andereon



.
2gnetuary

First edltion, New York, 1931.

"Sanectuary 1s the intrusion of Greek tragedy

in the murder story." -- André Malraux,
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‘Teee I] XVII, WILLTAM FAULKNER,
The Sound and the Fury.

Firet edition, New York, 1929,

T want to write something about The Sound

and the Fury before the fanfare in print can greet

even the ears of the suthor. There will be many, I
am sure, who without sssistance, will make the
Aiecovery of the book s8 an imnortant contribution

to nermenent literature of fiction." -- Evelyn Scott.



XVIiI. WILLIAM FAULKNER,

These Thirteen

af

irst edition, New York, 1931,

"Tn everv one of these thirteen stories --

varioues and uneven, some of which are valuable only

in el
in resc

)

eticen of the universe which they confront,
while others are admireble masterpieces, one finds,
contrasted and violent, absurd and frenetic, the
world of VWilliam Faulkner in 1ts undeniable authen-

ticity," -- Caetan Picon.

[



WIT, WILLTAM FAULKNER,

Typescript of a shor?t story, signed at the-
end, by raulkner, Written in 1937 under the pen nanme
of Zrnest V, Trueblood., The story was vpublished in
Fontalne (Nos, 27-28 June-July 1943) in Alpiers after
the African campaign in French and lster in English
in Furioso. Part of the story was incorporated in

e~ e

the novel, Hamlet, though with many chonges.



XVITI , ANDRE GIDE, 1869- « From the collections
of The Rerds Eookshopn, Dr. Sylvain 8. Bruns-
chwig, Prcfessor Maurice Coindreau, and
The Princeton University Library.

Glde's 11fe can be followed in his books for .
he 1s the hepo of them all, and the theme which runs
through them is his anguished gearch for freedom and
hevnviness, Glde sees all races and all men mirrored
in hiimself -- and he fights for release a8 a lonely
revolutionary. Hle strict Protestant upbringing he
finde unendurable, and Catholiclem inadmissable, TFor
s time he sttaches himself to the symbolists (Le traité

du Nerecisse, 1892; La tentative amoureuse, 1893),

There after he breaks with them and lives a »rimitive
life in Africa, giving reign to hile natural inclina-

tiong, (Les psludes, 18¢5: les nourritures terrestres
b ] b - 3 b

1897). Les nourritures terrestres, howvever, closes

3

on & note of doubt, =2 desire for religcious faith,
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1902, La porte étroite, 1909, In 51 le srain ne meurt,

1926, he makes his own full confession with frankness
and humility. Still searching &1de turns to Marx snd
communiem, He visgits Russis and returns disgillusioned

(Le retour d4e 1'U,R,5.3., 1936), The salvation which

Gide seeks for himself and for man, he has not discovered,

but his cuest has been daring and devoted,



[Cpase I XVIIZ ANDRE GIDE,

Of writers before him (ide is most akiln
to Dostoevski, Nietzsche, and Freud, though in them
he has found authorization rather than enlightenment.
And though he hes founded no school, hig thought, and
heautiful, slmost poetiec prosge has influenced many,
Lacretelle, Green,

to mention a few -- Mauriac,

Malraux, ané Saint Exupéry.



ANDRE IDE,

Priotorraph of (ide by Cherles Leirens



TGmee T7 XVIII, ANDRE GIDE,

La tentative amoureuse, 1893,

Thig is a firset edition of a subtle book

vwhieh shows the influence of French symbolism,



T1 ¥XVTIL, ANDRE GIDE,

Manuseript vortion of Gide's Le retour de

lienfant orodigue, vublished in 1907,

i
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[Tpae TI7] XTY. ANDRE GIDE.

Leg caves du Vatican, 1914,

A Tirst edition of this book, on one of
Gldets recur:ing themes, that of vpersonal freedom:
"to free cneself is nothing; 1t is being free that

is hard."



[Onse I XVITI.

ANDRE GIDE,

Les Poésies d'André Yalter, Paris,

Firet edition of Gliels

second book,

189z,

e



[Csce I XVIITI, ANDRE GIDE,

Numculd et tu? 1922

This is one of the nost elusive of Gidetlce

first editions, orintsd in only seventy copies,

Inscrited bv Gide to Jean Cassou



The firet editions of Gidel's Hamlet (1945)

and "héeee (10L&) were published in New York.
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I retour de 1'U,R,S3.5,

Terly in the thirties Gide declared his
=dmiretion for Marx and Soviet Russia, After a
trip to Russia he published this book in 1936 telling
of his disappointment and criticizing the Soviets for

abandoning their originsl princinles,



XIX, ANDRE GIDE,

Leg fauy-monnaveurs

. vopular edition of Gidel's great novel

"I nmust, in order to write thls book well,

nersusde mvself thet 1t is the only novel and the

ls8t

hook T ehell ever write, Vithout reserve I

Dy

muet nour into it evervthing." -- André Gide,

{



{(wublished, 1911). Gidels litersry criticlsm establicghed

him =28 one of the most discerning Judges of hils time,
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hie letter from Tide 18 addressed to
Profeseor Meurice Zolndreau on the occasion of the

miblication of William Faulkner!s Lisht in Aucust
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AN EXHIBITION

Princeton University Library

March 1 through April 13

1950
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HE Friends of the Princeton Library, through
its. Committee on Collectors and Collecting, and
with the cooperation of members of the University’s
Department of English, has arranged in the Ex-
hibition Gallery of the Firestone Library an exhibi-
tion entitled “Shapers of the Modern Novel,” which
will be on view from the first of March through the
fifteenth of April.

The Committee, consisting of Edward Naum-
burg, Jr. ’24 (Chairman), Mrs. Donald F. Hyde,
Robert H. Taylor ’30, and Lawrance Thompson,
has selected eleven authors whose influence is
strongly apparent in contemporary writing. The
“Shapers” chosen are the novelists James Joyce,
Thomas Mann, Ernest Hemingway, Henry James,
Marcel Proust, William Faulkner, André Gide,
Joseph Conrad, Sinclair Lewis, and the non-fiction
writers Karl Marx and Sigmund Freud.

The exhibition features the important works of
each of the eleven authors in first editions, manu-
scripts, and work sheets. Among the items of rarity

and interest exhibited are the manuscript of Conrad’s
" “Heart of Darkness”; Sinclair Lewis’ notebooks and
work sheets for Babbitt; Hemingway’s high school



publications and early Paris imprints such as # our
tirme; Joyce manuscripts and broadsides; and, from
Freud’s own library, his early papers on neurology
and his basic works on dream analysis, neurosis, and
hysteria.

In order to suggest how inexpensively it is pos-
sible to acquire the major writings of these authors
who have so greatly influenced writers like Thomas
Wolfe, John Steinbeck, Fudora Welty, Norman
Mailer, Truman Capote, James Farrell, Irwin
Shaw, and the many promising younger novelists
who are meriting critical acclaim, modern reprints
of the books of the “Shapers” have been included
with the rarities exhibited.

Why don’t modern novelists write like the nine-
teenth-century masters, Thackeray, Dickens, and
Trollope? What caused the exuberant, sometimes
shocking, often prolix, neurotic, erotic, trends in
modern writing, and the newer techniques and writ-
ing styles? These are questions the exhibition seeks
to answer.

The items included in the exhibition have come
from the collections of Frederick B. Adams, Jr.,
Clifton W. Barrett, John Slocum, Sylvain S. Brun-



schwig, Maurice Coindreau, Edward Naumburg,
Jr. ’24, and Robert H. Taylor ’30; from Charles
Scribner’s Sons and Pierre Beres Inc.; from the
libraries of the Psychiatric Institute, Yale, Harvard,
and Princeton; and from other generous lenders.

On the evening of the tenth of April, Lloyd
Morris will deliver in Princeton an address on the
“Shapers of the Modern Novel.”

The hours of the Exhibition Gallery

Weekdays: g a.M. to 5 P.M.
Sunday: 2 P.M. to 5 P.M.





