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A COMMENT ON THE EXHIBITION
By Peter D, Eisenman

As the title might indicate, this exhibition is an attempt to bring a distinct
phase of architectural literature into specific focus.

The dates 1919 and 1939 require no explanation. Nor, since the belligerent,
committed tone of so much writing from and about the so-called "heroic period"
of the modern movement is well-known, should a pre-occupation with such

architectural polemics require any extensive apology.

This much the student of modern architecture immediately appreciates.
Nevertheless, from my own point of view, having been asked by the Princeton
University Library to display a number of books from my collection, I do feel

some obligation to comment upon the purpose of the exhibition.

For an understanding of the architecture of any recent period there are two
categories of primary source material to be consulted: on one hand are the
buildings and the drawings; on the other are the statements--both graphic and
verbal--of those involved, as to the aims and ideas which the buildings or
drawings were believed to represent. And as this exhibition is concerned only
with this latter category of source material, something is already stipulated

as to its purpose.

But there is a further justification for the exhibition of this collection of books
and periodicals. The decades between the two wars did, after all, witness a
revolution in architectural ideology and method so crucial that this revolution
remains, and for a long time to come is likely to remain, a change in direction
which commands attention and which compels explanation. Hence the literary
production of these years is particularly important. But if these books--both
in their format and content--are regarded as so many witnesses to the urgency

and the messianic intensity of a revolutionary state of mind, their testimony
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might also serve as some corrective to many commonly held ideas about what

modern architecture is said to be.

For since the late Nineteen Thirties, around this primary literature of the
modern movement there has grown up a secondary literature which, in striving
to make modern architecture acceptable, has created an idealized picture of

it, so neat and tidy that it could in no way be regarded as a representation of
reality. Because of reference to such highly simplistic criteria of explanation,

modern architecture is often said to be no more than an approach to building
derived from the architect's recently-acquired "absence of prejudice''-- and,
correspondingly, his increased sophistication of scientific method. Thus, it

is often contended that the new architectural forms are simply derived from a
new ''functionalism, ' something evolving "'naturally’ from an analysis of
functional requirements. Or, equally, it is often presumed that any new forms
are something deriving from a "'new technology,' something made physically
possible by this technology--but assisted in ways not entirely understood by

the operations of a sympathetic Zeitgeist. And, implicated with these ideas,
there is likely to be found a culminating proposition: that the architect, because
of his concern, because of his susceptibility to the promptings of the spirit of

the age, has at last been able to attain an objectivity of judgement and expression,
plus a résponsibility toward the requirements of society which previous generations

of architects were somehow without.

Much of this may be true. But much of it is also known to be an overstatement
deriving from wishful thinking, from a too uncritical view of the more public
manifestations of the modern movement, and from an insufficient acquaintance
with the ideas and sentiments which these buildings were intended to embody.
Hence there is another reason for an exhibition such as this. Because much of
the secondary literature of modern architecture seems to have been evolved in
ignorance of the primary literary sources, an exposure to these sources seems
important insofar as it might oblige us to revise some of our basic impressions

as to what modern architecture was and is.
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At this stage, of course, a paradox should be faced. On a cursory inspection,
these books, pamphlets, and periodicals could seem to support exactly those
propositions which have just been introduced. Mies van der Rohe's ""we refuse
to recognize problems of form but only problems of building, ' and his "form

is not the aim of our work but only the result," are observations of a kind which

we are likely to find repeated again and again in these publications.

However, a more protracted examination of this material will allow quite
alternative, or even contrary groups of propositions to be developed. Indeed,
simply to notice a few of the sub-titles of these publications--Zeitschrift fur
Neue Gestaltung, Zeitschrift fir Elementare Gestaltung, Monatschrift flr
Moderne Gestaltung, International Maanblad Voor Nieue Kunst--is certainly to

permit one to assume that there were other than simply functional, technological,
and sociological criteria at work. But, if from these titles and from other
comparable evidence one can suppose a concern for the making of form, one
might therefore feel encouraged to speculate about the relationship of these

writings to the forms themselves.

However, it is not the understanding of these forms, nor is it the truth or false-
hood of what is said about them, that is likely to be important for us today. For
today neither these forms nor these writings necessarily have, in themselves,
much relevance. It is neither forms nor ideas, but rather the evidence of their
relationship or interaction which might be considered of some value to the teaching

and practice of architecture today.

Here one is not suggesting a direct one-to-one correspondence between ideas

about architecture and specific buildings. One is not suggesting that by some
mysterious process of logic the written word is explicitly transposable into
physical form. This is not to be expected, and it would be simplistic to assume

it as either possible or likely. Equally, one is not proposing that the search

for a relationship between ideas and form need be a conscious effort on the part

of architects. But one is implying that it is both unscientific and ultimately
supercilious to insist (as certain critics have) that there need be no correspondence

whatever between specific ideas about architecture and the architectural forms
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which emerge while these ideas are prevalent. In other words, one is suggesting
that it might be useful to look at these polemics not only for their historical
'value, as representative of a period, but also for their theoretical value, as

illustrating something of the essential condition of architecture itself.

As an architect, being concerned with the relationship of ideas to form, I have
found myself as a collector concerned with books which serve as evidence to
illustrate a phase of this basic relationship. For this exhibition I have also
limited my selection to original writings by European architects and their
colleagues, since the form and quantity of these writings are an evidence of the
importance of ideas for these architects and I have further limited my selection
to such of the writings as appeared in what might be considered the ""polemical"
books and journals of the day, rather than in the contemporaneous standard

publications. -

These polemical publications are distinguished by their heated tone; they exist

in a psychological climate which is all their own. And because of their highly
polarized style of argumeﬁt and attack, they are likely to contain more surprises
and, therefore, to bring about more significant revelations. Indeed, through

the restrictive filter which they provide, it becomes possible to understand how
Mies van der Rohe and Hugo Haering, disparate in terms of the forms they
produced, came together as part of the 'Ring' in Berlin; how the ideas of Kurt
Schwitters and Theo van Doesburg appeared side by side in Merz; how Bruno
Taut could edit Friihlicht and include the work of J-J. P. Oud; and how Wendingen
could publish the work of Johannes Dulker with the work of Eric Mendelsohn.

These juxtapositions are not expected. They imply an ideological linking of
artistic personalities whom one would have thought to be sharply differentiated.
However, it provides a temporary focus for a new--perhaps valuable-~construct
of ideas. And it is because I wish to demonstrate that books and periodicals

may bring about such a new focus that I have concentrated on a selection of highly
specific publications for this exhibition, rather than on more diffuse, and

ostensibly more objective material.

This is conceivably a limitation. But the notion of limitation becomes an
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important one, becomes perhapé even an ideal when one is talking about the
role of a private collection of books. Thus, while an institutional library must,
by definition, be catholic in its choices, this same restriction does not apply to
a private collection. Here the process of selection can become a more positive
function. In faci, it is probably more significant to define what is left out of a
private collection than to emphasize what is included. Further, it seems that
an exhibition demonstrating this process of selection could be important from

a bibliographical as well as from an historical point of view.

But the important issue is that the existence of a private collection implies

limits and it is the judicious definition of these limits which ultimately becomes
the strategy of such a collection. Hence, even if it were possible to define what
was meant by ""complete, "' the idea of a ""complete'’ collection becomes irrelevant,
Equally, any ideal of completion becomes a nearly impossible task, when one
realizes not only how much of the literature of modern architecture was destroyed
in the Second World War, but also how much-~being regarded as ephemeral--

was just not preserved.

In conclusion, it must be noticed that an exhibition of books has also certain
inherent physical limitations, that unless one is prepared to photograph the
contents of the books and to reproduce them as a series of images, a book
exhibition is limited to a display of covers or perhaps to a crucial page of text.
So much is obvious; but, nevertheless, even this limitation may become a
strength. In many cases, the books on exhibition-~their format, typography,
and layout--are indeed visual representatives of their verbal content. Their
appearance allows us to infer much of what their text advocates. Thus, for
example, the student can learn almost as much about the changes in architectural
attitudes circa 1900 by comparing the typogfaphy of an early edition of Otto
Wagner's Moderne Architektur, with its later version published as Die Baukunst
Unserer Zeit, as he can from changes in the text. He can equally qualify and

enlarge upon the fortunes of the Bauhaus merely by following the changes in
format of the Bauhaus newspapers.

Much of the material in this exhibition has never been described in standard
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bibliographies, though it is not clear whether this is the result of purposeful
selection or simply oversight. It is, of course, just such oversight, when
taken to be selection, which causes certain books to disappear as sources of
reference; which tends to restrict the student to secondary sources; and which,
by distorting the émpirical realities of a situation, encourages abstractions
from the facts to be passed on as fact. If this exhibition can, in some way,
modify this process of distortion, it will have been successful; but, in any case,
it is hoped that it might serve somewhat to stimulate a re-appraisal of the
primary literary sources of the modern movement, and a re-examination by
historians and architects of the importance of ideas to the making of buildings.



l. Lacerba, published by Guido Pogni.
Florence, 1913 - 1¥15. 37%37.3UM

The issue Augist 1, 1914 (Volume £, Number 15) was
exnibited; 8 leaves: 45}- 240. Lacerba was probably the
boldest in lsyout and moat prominent in its presentation of
Futurist polemica, of ell the Fut wist journals. The issue
expnibited is important for qchitecta in that it conteins the
first printing after the "Huove Tandanze" exhibition catalogue
of 3ant'glia's Lanifesto.

The changes from the catalogue text lead to speculation
about karinettl's role in the lLacerba version of the Lanifesto.

2, roeais, edited by F. T. karinetii,
iilan, February 1905 - October 1909,

Ywo issues were exhioited;

Volume I1I, Humbers 6/7/8 (July/susust/September 1908);
excepting the front ana back covers, 22 leaves: 3 - ivil - 16
53 - 48 149 - 54} RAb.1 X 3T5CM

Volume IV, Humber & {(September 1908); excepting the
front and back covers, 22 leaves: incomplete and bound out of
order, 1 - 10, 17 ~ 23, 35 - 43[44], (5 - 10 and 35 - 40 are
duplicated). 17T X RGCM

The covers of this pre-Futuri st journsl are an indication
of the change in karinetti's position in the few short years
between 1905 and 1909.

3. I Poeti Futuristi, com un proclamsa ui ¥. T. kariretti e une
Stw io sul Verso libero ai Paolo Buzzi.

Milan, sdizioni Futuriste di "Poesia®, 19lk, 3oXi%CM
£18 leaves: [l] - @36]. The wolume was exhibited

opened to page 29, the openirg of "Battaglia pes and Odore"
and t o Marinetti's mame at the end of this introductian.

4, Jahrbuch des Deutschen ‘ierkbund es, published by Eugen Diederichs.

Jepna, 1912 - 1920 (Humbsr 19 nog publiskhed). WwHXN™L M

Three issues of this hardbound annual were exhibited:
1912 (entitled, Die Durchgeistigung der deutschen Arbeit,

uege ung Ziele in Zusamms ; wu Inanstrie, Handwerk, umi Kunst);
147 leaves: [1 - iv] I - III V[ 1l - 1ls, plars[,i - 11| 1 -
(L30]. This issue wds exhibited opened to the pla tes on pges 64 -

65 ("automobile Carosserie™ and "Carosserie").

1913. (entitled. Die mmst :Ln Industrie und Handel); 165
leaves: [1 - iT5 - Iplates L - viigi 17 - 80
late ix 81 - late xj 97 - 110 glll - 1 g platea 1l - 108
late 10 plates 110 - 122 fplates 125 - 169 t 3 - 160 This

igsue ua.s exhibited opeped To pages 44 -~ 45 (Miasserturm
Stel Bei Hamburg®" and "Wasserturm Posen™).
914 (enti sleds Der Verkehr); 141 leaves:[i - x] 1 -.64
late 1| 65 - 104 ]a’w [ plates 2 - 122 {platesa 123 - 1&8
This isgue was ex nitea. opened to page 194 Illustrat ing the
"Pro jekt der Dalecroze-Schule, Hellerm™ and the "Entwarf des
Stadttheaters buisgberg” ana to the color phkate on plate 101 of

MVerpackungen der Fabrikete der Firma GBnther Wegpner, Hannover,Y



5. ADGLF L608, Bede am Grab, 29 August 1933, by Karl Kraus,
} Vienna, Verlag der Buchhandlung Lanyi, 1933. 234X 6.4

Excepting the front and back covers, 4 leaves: [1 - 8],

1 Opened to exhibit the title page and the facing photograph
q’f Loos by Emil Thelis.

6. Das andere. Ein Blatt zZur Einfuehrung abendlasendigcher Kultur i
] Oesterreich, edited by Adolf Loog. Hitur in

Vienna, 1903. agyaxaicn

Two issaes (all that were pull ished) were exnibited:

Humber 1 (1903); exclusl v -
lesves: I o 1z. )i @ of front and back covers, 6

Number 2 (Octobar 15, 1903);
covera, © leavea: 1 - 1Z,

exclusive of front and back

The two issues that are exhibited--all that were published--
represent Loos'only attempt to produce a magazine. Evidence
suggests that he had compiled material for a third issue which
never appeared. The material from both issues, in a new
sequence, appears in pages 9 to 49 of “Trotzdem," the second
volume of his collected writings which appeared in 1931.

It is interesting to note that the advertisement on the {

’left of the front cover of each issue was placed by Goldman &
éSalatsch, the firm of tailors for whom Loos did the building
]

on the Michaelerplatz in Vienna in 1910,

7. Adolf Loos, by Karl Marilaun,

Exclusive

IVienna, Wiener Literarische Anstalt, 1922, 1.iX 9.2<M
7 - wiget 503f front and back covers, 26 leaves: [1 - 11] (1 -

/ This small pamphlet of L4 pages was issued as 1 Reihe, 5.{
Band. of the Die Wiedergabe series. .




8. Ing leere gesprochen, 1897 - 1900, b¥ Adolf Loos. \

S0 C
g Cres et Cie, 1921. 3% \5h om

Paris, George ,

- rs, 84 leaves: (1 -415 i
| grern W E SR TA
(8 -9 13y (1531-15% - 163 [1 '
142 - 143] kb - 152 ‘ E
Opened to the title page. \ L

by Adolf Loos. =

9. Die Schriften von Adolf Locs,

P L ST |
- 1931 - 1932, 3.6 X {
Innsbruck, Brenner Verlag, 19 e,

o VO e tmdcove H 'Olume e bltled I QGS EIO
n ] ns Leere
T' l\m 8, s 1 (

; A tzden

! 82z OO)B]QTEIUSEEi Eiz% - gzu]. "Volume 2 (:§t%§1idivrrol den,
13]9605-[1 -0]5; exclusive of end -PRPOTES 132 leaves:

258 - 260]. ’

~. tb. .

xh 1pited opened Lo paaen’zﬁ, e'

The firet Voo s e"OmanEnt und Verbreche

§ beginning of te chapter on

10, Moderne Architektur, by Otto Wagner. [

\ Vienna, Anton Schroll and Company, 1902. 311 K30
Hardcover; 95 leaves: [1 - 31 4 - 188 [189 - 190},
This copy of the third edition 1is opened to the opening of[

1"Der Afchitekt" on page 17.

11. Dle Baukunst Unserer Zalt. Dem paukunst }ugger ein fuhrer auf dlesem
. e ———— —————— —— —— | ———— T ——

kunstgebiete, by Otto Wagner, {

352 KXo oim.
! Vienna, Anton Schroll and Company, 1914, 5.3 hdc.m
d back covers; 71 leaves: [y - 113 {1 - 2]

———c

Excluslve of front an
3 - 138 (139 - 1401.
! It is interesting to compare the third (1902) and fourth
i1(1914) edition of this book. The first three editions are
similar in format and text to the fourth edition. The typography
and design on the cover of the third edition changes from a .
late Art Nouveau style {(1902) to a fairly bold sans serif
typography with a linear bordering. The elegant Art Nouveau
drawings that appear to either side of the illustrations on each
page oi.the text are gone, and several new chapters have been /

added.



‘/// However, the most significant difference is in the title

of the book. The first three editions were titled Moderne

v-
Architektur; the fourth is called Die Baukunst Nnserer Zeit.
Architelbulul 2

Tn his introduction to the fourth edition, Wagner says that

1" .
it was the influence of Herman Muthesius' "ingenious”. took,

il

‘ it
Baukunst Nteht Stilarchitektur, that brought the "Ffaulty® title

of Wagner's book to his attention. What seems important in
this context, and indeed 1is crucial to the history of modern

architecture, 1s the charZzc srom a title Moderne Architeiktur

. -~ i}
in 1902 to Die Baukunst ¥Ynserer Zeit in 1913 (literally, the

puilding art of our time"). It is the change from the word

"
"modern," which in a sense is not a precise definition, to "of

our time" which brings a dire~"~ nistoricist reading into the

}t was the influence of Herman Muthesius' “ingenious" book,

Baukunst Nicht Stilarchitektur, that k& broughh the “faulty"

title of Wagner's book to his attention. What seems important
in this context, and indeed is crucial tc the history of
modern architecture, is the change from a title Moderne -~

Architektur in 1902 to Die Baukunst Unserer Zeit in 1913(1i3§ra11y

the building art of our time). It is the change from the

word "modern," which in a sense is not a precise definition, i
to "of ou;/time" which brings a direct historicist reading

into thei&itle, i.e., that a particular period of time can

define its own time. The change from "architektur" to "baukunst"
.also reflects the chahge from an "art for art's sake" attitude

to a more utilitarian, functional, "building" aesthetic.

re

"/}E: Artis gola domina necessitas, Erlauterungsbericpt zum Entwurfe fur
den General-Regullirungs-Plan filber das gesammte Gemeindegebiet von

Wien, by Otto Wagner. / ’

o \'Vienna, Friedrich Jasper, 1894. 3Jox'38%:w

Exclusive of front and back covers, 47 leaves: [1 - vi] [1 - 3]
4 - 6 [718 - 54 [55] 56 - 74 [plate 1] 75 - 88,
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1. Agerikeansche Belsherinneringel, by H. P. Berlage:
Rotterdam, W. L. and J. Brusse, 1913. 3saXx 3o

| . [ - - 48
| Hardcover; exclusive of end-papers, 34 leaves: [1 41 5
|

(49 - 50] Plates 1 - 15 151 - 523,

U Open to "Interieur Van Het XKantoorgebauw Larkinfabriek

to Burfale"™ No. 2 and Het "Strijkijzergebouw" No. 3. :

ij?fggrgs 1e cubisme, by A, Ozenfant and C-E, Jeanneret. \
i

Paris, Editions des Commentaires, 1918. 135X 13700

Ry

\ Eclusiveror front and back covers, 45 leaves: [1 - 111 [1 - 11]

12 - 20 [21 - 257 26 - 28 [29] 30 - 34 [35 - 39] 40 - 49 [50 - 531,
sk - 60 [61 - 661 [plates 1 - 10} [67 - 68]. :

T 1
(Commentaires sur l'art et la vie moderne, ler Volume)

‘Open twtitle page

| This is the second major book by Le Corbusier (C-E.
Jeanneret), the first being a study of German art movements.
It is the first book written by Ozenfant and Le Corbusier,
and was published as a supplement b their first Purist
exhibition at the Galerie Thomas in 1918. It is their first
statement of a post-Cubist rationalism in opposition to Dada

and Surrealism.

It is interesting that there is a note on the first page

o

inat "Vers ine Architecture" was in the press at that early
date since this would place the book before the "Esprit Nouveau”

articles which make up the book, and which began appearing in

1920.
15 l
J¥. Du cubisme et des moyens de le comprendre, by Albert Gleizes.

k Paris, Editions "la Cible", 1920, 139.3%\+.3 ™

Exclugive of front and back
T3 R M _3?9] ack covers, 48 leaves: [1 - 4] 5 - 55

One of several books on Cubism written by Gleizes, this i
fopy is inscribed to Jean-Gabriél Lemoine.
Open to title page.



iyf Du Cubisme au Classicisme, by Gino Severini.

! Parls, J, Povolozky and Company, 1921, 195 % OSun !
. - - 12
k> ive of front and back covers, 71 leaves:@ (1 ]8 i _
[13] 1ECEU§5 [plate 1] 17 - 21 [22] 23 - 26 [27] 28 - 32 zplate 2]

- - 42 (43) 44 - 48 [plate 3] 49 - 52 [53] 5% - 59
%20] 2{ .[_321]; %lelte 4] 25 £661 67 [68 - 701 71 - 72 [73] 74 - 82
[plate 5][81]-82 [83] 84 - 87 (88 1 89] 90 [91] 92 - 96 Eflnte ] ]
97 - 101 [102] 103 - 110 [111) 1127~ 115 [116] 117 - 123 {124 - 130

)

§
!

Open to fig. XX arn XXT. ! .

This is perhaps the only book by Severini, who is impor-
tant in the context of this collection of books for his
Futurist and De Stijl connections; he wrote for both groups
in their various periodicals.

This patticular work is concerned with proportion, regula-
ting lines, geometric configurations, and an attempt in general

to define the similar formal tools of both Cubism and Classicism.
4

: |

- Clasgigue-Baroque-Moderne, by Thec Van Doesburg.

! Paris, Anvers et Léonce Rosenberg, 1921, 323 -~ X '4M4cm ‘
i Exclusive of front and back covers, 25 leaves: [1 - 6] 7 - 31

[32] [plates 1 - 16] [33 - 34].

(Theo Van Doesburg one of several pseud. of C.E.M. Kupper. )
Open to XV "Oud, Entrepot XVI Oud en Van Doesburg

This is one of the two books written by Van Doesburg (the

%”"‘L e 4]
other, Grundbegriffe ‘Jur Weue Gestaltende Kunst, appeared as

Bauhausbucher No. 5). This is the French edition of the original

Classiéﬁ—Barok—Modern published in Leyden in 1918. It is
interesting not only for the prticular sequence of ideas sug- {
gested in the title, but also because of the inclusion of
illustrations of an early Rietveld chair, several Oud projects,
some Futurist studies by Sant'Elia and Chiattone, Wright's

Jnity Church, Van't Hoff's house and the interior of a factory,
in addition to some proto-De Stijl studies. If these illustra-
tions are seen as the rcsult of Van Doesburg's personal choice

they might jindicate a pedigree of influences on his later De




The extensive Van Doesburg bibliography

Stijl compositions.

931 does not include referenc
11n Joffe's D& 5tijl 1917-193

65.
blication except in the footnotes on page 2638 and 265 .

e to i

)thls pu

by Theo Van Doesburg. -

j;;. je Voordrachten Over De Nieuwe Beeldende Kunst,

f——E— 1

C. Berlage, 1919. \L.sxW&om

A. |
lugive of front and back covers, 52 leaves: [1 -5) 6 - 32 1
\ (337 34 s RE 1497 50 - 6% [65) 66 - 10k

!
/rgquv,r Stijl in Bouw-enMeubelkunst, by H. P. Berlage.

Rotterdam, ¥W. L. and J. Brusse, 1908, AR TR Wb i

Hardcover; exclusive of end-papers, 68 leaves: [1 - 6] 7 - 131

{132 - 136].

Open to page 90-91.

Formerly published as Anhang to Stadtbaukunst alter und

neuver Zeit. Under this title fourteen supplements were issued

bi-monthly, January to July 1920. Open to page 58 and 59.
Holdings: 1, 1921

2, 1921 i
i 3, 1921/22 :
‘ L 1921722 f

‘ This periodical contains much of the important writing

of Bruno Taut, the Germanrarchitect, critic, and polemicist,
While his architecture and his writings both display an inherent
German romanticism, there is an overriding concern for a new

understanding of these forms, both in the city and the individual

house. Some interesting inclusions are an article by Mies
Van Der Rohe, a program by J-J. P. Oud, and some studies by
the Russian constructivist T#&lim , in addition to the straight
"Expressionist" works of Paul Scheerbart and Erich Mendelsohn.
Taut also wrote a number of books, some of which are
shown here. These continue the themes developed by him while

editing "Fruhlicht."



39 FPriihlicht, 8ine Folge fUr die Verwicklichung des neuen Baugedankens,
ZO edited by Bruno Taut,

1 The four numbers of this periodical in the exhibitiom are bound
i into a single volume, 66 leaves: [1] 2 - 132, Ko wrappers or covers
were presant. The pages measure 10 6/10 inches by 8 inches,

Magdeburg, Karl Peters, 1921 - 1922,

2¢. Der Weltbaumeister, Aychitektur-Schauspiel flr spmphonische Musik,
by Bruno Taut.

i
Hagen, Polkwang-Verlag, 1920, 33.i X\q-m

Hardcover; exclusive of end-papers, 32 leaves: [1 - 64]. '

1
Two issues were exhibited; Number 1 (July 1920), 2 leaves: [1 - §)
Number 3 (January 1921), 3 leaves: {1 - 6],37.3x34om

\ Mantova, 1920 - ?.

Bleu is an example of the insurgence of the Dada movement

in Italy from Futurist roots. Issue No. 1 has an article

\ "L'Art Monumental"” by Van Doesburg. Issue No. 3 has, on its

%final page, an interesting list of publications received

fincluding De Stijl and L'Esprit Nouveau.

22, Studies Over Bouwkunst Stijl En Sameleving, by E. P. Berlage. \

\ Botterdam, W. L. and J, Brugse's Ulitgeversmaatschappi), 1922. 3580w |

Bardcover; exclusive of end-papers 77 leaves: (1 - 12] 13 - 56

(57 - 58] 59 - 89 [90 - 92] 93 - 119 [120 - . K
145 - 153 {1541, 93 -19l 122] 123 - 141 [1h2 - 144]

T

Open to title page. \

P. Oud, in Bouwkinding Weekblad. 4 xAALaw, '

23. Three articles on J-J.

: : - 346,
Number 35, September 2, 1922; 5 leaves: 337
ggi::: t%’ szbei 43: October 28, 1922; 5 leaves: 413 - 24, §
Volume 45: Number 9, March 1, 1924; 3 leaves: 89 - ok,

terdam, 19-----
- 35, 2 Sept., 1922 °- 337-346
3

u3, 28 Oct. 1922 p-. B15-lol

89-9k. Review

L3ste Jaar, No.
\ 43ste Jaar, NO.

y 1924, p.
r. No. 9, 1 Maart 2
u52;e"%::s’Une Aréhitecture |
i tchcock's
o given much early prominence by HL
Qud was



monograph on him in 1930 and his inclusion in The Museum of

}Modern Art's first exhibition. in 1932, on Modern Architecture,

v " 1"
He was the architectural editor of the Dutch magazine "1 10

s =t
(19=7 1929). He was a frequent contributor to the "pDe Stijl
ef - .
. especially in the early years. Many of these artlclgs

magazine,

i i iodi d also
were reproduced later in other foreign periodicals. Ou ;

i

i thi i series of !
wrote Hollandische Architektur at this time in the E

Bauhaus books--—-an important link from DeStijl to other Dutch

and international groups.

' ' rdia, G. Ghldinl.
24. @lta Tengione, BotdetotpoGinéhtrédsionale d arte 4'asvanguardia, :
Milang 1925 - 7. FBAAIS AT, ;

§ leaves: (1 - B8]

Anno I, No. 1 of this review is included for a number of
reasons, not the least of which is the fact that it was sent
to Van Doesburg in Paris. Since this was the first number of
this magazine, it would be @ifficult to assume that Van Doesburg
kicw of it in advance. But rather, it is likely that this
umber wea sent to him -5 nu editor of "De Stijl." This issue
was probably sent to all the magazine editors listéd under a
section called "foreign avante-garde" magazines. This list
is interesting not only for the magazines included but also
%or the subtitles they are ;iven in Italian, possibly reflecting

a preoccupation with Constructivism. -

Van Doesburg
P .
his connection does raise the question of the
gintellectual significance of Dadaism at the tim

€,

. and its
irelationshlp to architecture,



341, Maanblad voor de beeldende vakken, i
25. De StiJl, JABLRDAAC JROL Z= /0 i

7 -
Leiden, 1917 = 1931, \WAWBEewr oo -

Two 18sues were exnibited. Volume 1, Number 4 (January 1917)s,

- - 38ls-
nt and back covers, ? leaves: 25 - 36 [37 - 3
gasioriye 9 front tnd bk otyzny selng: 2030 O 208,

leaves: 177 - 208, (plates 1-6] [1 - 1il. 5~ -

This magazine, along with "L'Esprit Nouveau,"” is cne of
lthe crucial polemical publications of the modern movement.
th represents a continuing development of De Stijl ideas from

1917 into the 1930's. Most of Van Doesburg's and Mondrian's
critical writings appear first in "De Stijl.¥ The magazine
also feflects the movement of people in and out of Van Doesburg's
orbit as well as carefully tracing Van Doesburg's own mcvements
and developing ideas.

The format of the first few years is unimpressive, with

a woodcut by Vélmos Huszar on a dull green cover. Aside from

the almost Nineteenth Century quality of the design, there is

an interesting ambiguity in the letters "De Stijl" with a small -

'i!' and a decorative tin~% zquare tetweern the 'i!' and the 'J"

which at the same time provides the 'y' reading. i
The format changes somewhere in the third year to a long!

horizontal rectangle with the cover format designed by Van

Doesburg. When the format - .anges, the sub-title changes from

monthly to international monthly,

International maanblag voor

E nieuwe kunst wetenschap en «ultur,

i Open to page 187-190. !

26, L'Esprit Nouveau.
ns de L'Esprit Nouveau, October 1920 ~ January 1925,

Parls, Editlo n 11 and 12 a double 1asue). \

{Numbergil- 28, wit
1 - 10, 13, 17 - 20, 22 - 25, 28.
Paul Dermee. Subtitle: Hevue

ST S iy l

Holdings:

Dir Directors: Numbers 1 - 3,

internationsle 1;i§§:§§13u3'28, ozenfant and C-E. Jeanneret. Subtitle:

e.
Hevue lnternationale jllustree de 1tactivite contemporalin



Six issues were exhlbited. Number 1 (October 1920): exclusive of
front and back covers 66 leaves: [1 - vii] (1 - 3] 4 [5] 6 - 12 [13]
14 - 18 [plates 1 - B] 27 - 28 {29] 30 - 37 [38] 39 - 42 [43 - 45]

46 - 48 [49] 50 - E7 (58 - 61] 62 - 64 [65] 66 - 68 [69 - 77] 78 - 80
| [81 - 84] 85 - 89 {90 - 91] 92 {93 - 947 95 [96 - 97] 98 [99] 100 - 102
(103] 104 ~ 107 {108] 109 - 110 [111] 112 - 115 [116 -132].

Number 43 E%;f?ggive of front and back covers, leaves: [369] 370 - 386
(387 - 389]) 390 [391] 392 [393] 394 [395] 396 - 398 [399] koo [Lo1 - %11]
412 - 418 [419]) 420i- 424 (425 - 427] [428 - 434 (435 - b43] 44k - 448
0 b L P S BT GRS

7 < ? 9 (&
(4831 48k - 435 (4861 487 (48 - L8], A

!
Nusber 17; exclusive of front and back covers, 27 leaves: [1 - 54].
(Yuna 1932

80] 481 - 482 |

Number 20 (January - Pebruary, 1924); exclusive of front and back
covers, 49 leaves: [1 - 98],

Nunber.[' 24 (J\ine 1924); exclusive of front and back covers, 49 leaves:
1 - 98], !

Number 28 (January 1925); exclusive of front and back covers, 49 ;
leaves:[2312 - 2320] 23212333& [2336] 2337 [2338) 2339 - 2341
[2342] 2343 - 2345 [2346 - 2347] 2348 - 2349 12350] 2351 - 2358
(2359] 2360 - 2361 ([2362] 2363 - 2368 [2269 - 2376] 2377 - 2383
{2384 - 2386] 2387 -2391 [2392 - 24073 2408 - 2405,

%».1. 4w copy open to page 1

Ne| ™ = I " Y 257 Trois rappels & MM. LES ARCHITECTES

b 3y omssmmry open to a section on Urbanisme par le Corbusier
R ———————

Ne29 ™% Seesssmmpe~ open to page 2392 Une Ville Contemporaine /
st 1

W20 & . auemms open to Autres Icones Les Musées /’
\_/

L'Esprit Nouveau is one of the most &mportant journals

[ —

of the time, not only because of its commentaries on the arts
in general, but especially because it was in its pages that

four books, "Vers Unve Architecture," "Urbanisme," "La Peinture

Moderne," and "L'Art Decoratif D'Aujourd'hui" first appeared.

« It was here that the pseudonym Le Corbusier first pppeared.
Initially articles were signed Le Corbusier-Saugnier; the Le -
Corbusier being Jeanneret's pseudonym taken f.éﬂﬂa cousin's !
family name, Le Corbusier; the Saugnier being Oanefant's

pseudonym from his mother's family name. Thus, all of the

articles that appear under the signature of Ie Corbusier—

Saugnier are supposed to have been written by both of them /

It is worth noting that all of the articles for "Vers i;"ne

Architecture” (L'Espri. Wicuveau, 1-16), appear under this



joint pseudonym, and even the first edlitlon of the book appears
this way. Yet in later editlons the Saugnier is dropped,
leaving Le Corbusier as the only supposed author of the book,

! The same thing occurs =ith the articels for "Urbanisme,"”
iwhich begins in “L'Esprit Nouveau," 17, khakxthex8ax and it

is not until the third article, in "L'Esprit Houveau," 19,

that the Saugnier is dropped. The remainder of the articles

as well as the book all appear under the pseudonym of Le !
Corbusier. i

The articles for "L'Art Decoratif D'Aujourd'hui" begin
in "L'Esprit Nouveau," 19 (although an article In the same
series, in "L'Esprit Nouveau,"” 18 entitled "Les Pieds Duns
La Plat” does not appear in the book). These articles are
unsigned and appear under the title: 1926: Expo. Arts. Deco.
The book appeared with Le Corbueier's name.

The fourth book, "La Peinture Moderne," bezan in "L‘Espritr
Nouveau," 18 (even though this becomes the eighth of nine
chapters in the book). All of these articles are signed by
Ozenfant and Jeanneret as is the book. It is probable that,
in the early days, they used the pseudonym Le Corbusier-Saugnier
rather indiscriminately becase a review of Le Corbusier's

w
#/illa Schob at La-Chaux. Des Fonds appears in "L'Esprit Nouveau,"
] ~

—

! , S5

6 which attributes the house to Le Corbusier-Saugnler. {The
article is signed Julien Caron, another of Ozenfant!s pseudonyms.)

The first director of the magazine, Paul Dermée, a poet

and journalist, was aproirted by Ozenfant and Jeanneret. But,

!OzenfanE/CEE:EEf_EiTgifsyfsayﬁkthat Dermée wanted to turn the

imagazine into a Dadaist journal, and therefore had to be replaced

after the first three lssues. These issues contain artlcles

by the Futurists Marinetti = < Severini.



27. Vers Ume Architecture, by C-E. Jeanneret (1887 - 1965).

PR

i Open to pages 198-199. English version open to title page.

Four French and one English edition were exhibited.
Pirst edition, Paris, G, Cres et. Cie,1923; exclusive of front and

'S , 117 leaves: [1 - vi1] viii - xi [xi1] [1 - & - 10
et _°‘1’1‘%’i5 117 deaves: [t - vil] vits - xb.bxt] [ e 5t
(48 - 52] 53 - 62 (63 - 68] 69 - 73 [74] 75 £76 - 77] 78 - 80

81 - B4] B5 - 96 [97] 98 - 100 [101 - 104) 105 - 116 {117 - 122] /
523 - 128 [129 = 1311 132 - 133 [134 - 137] 138 - 140 [141 - 149] ;

150 - 151 [152] 153 - 160 [161 - 164] 165 [166 - 169] 170 - 182
[§83 - 5188] 189 8190 - 191] 192 - 193 (194 - 195] 196 - 197
[198 - 200] 20% £202 - 203) 204 - 205 [206 -209] 210 - 211 [212
217 - 230 [231 - 234] Qs xitJom

-216]

Elghth edition, Paris, G. Cres et Cie, c. 1923; exclusive of front and
back cove;s, 129'1eaves: [1 - vi1] vidd - x3 [x11] (1 - 4] 5 - 10

(11 - 141 15 - 20 [21 - 24] 25 - 29 [30 - 34] 35 - 4o [41] &2 -

48

- - 56 (571 58 - 62 [63]-64 [65 - 681 69 - 73 (74] 75
%;g - ;?% ;g - go [31 -584] 85 - 96 [97] 98 - 16@ [101 - 104] 105 -

115 [116 - 122] 123 - 128 [129 - 131] 132 - 133 [134 - 137] 138

- 140

B1 - 149] 150 - 151 [152] 153 - 160 [161 - 164] 165 [166 - 149]
5;01- 1%19[1821 183 (184 - 1887 189 [190 - 191] 192 - 193 [19% - 195]

196 - 197 [198 - 200} 201 [202 - 203] 204 - 205 [206 - 215] 216

[217] 218 - 220 [221 - 222] 223 - 224 [225 - 228] 229 - 239 [240]

o1 [242] 243 [244 - 246], 94,5 x 15.3um

Pifteenth edition, Paris, G. Cres et Cle., c., 1924; amcdusiwe:of
| front and back covers,138 leaves: [1] - [xxii] [1] - [248].
‘ Waxieom, ;
: Seventeenth editlion, Paris, G, Cres et. Cle., 1924; exclusive of
| front and back covers, 138 leaves: [1] - [xxii] [1] - [248].é
345X loTm
English edition (from thirteenth Prench edition), London, John
Rodker, 1931; _hardcover, exclusive of end-papers, 156 leaves:
(1] - fxx1711] - [292].° 95.5 x 9.3 om,

rman edition, entitled Kommende

Baukungt, Berlin und Leipzi
Verlags, 1926. Hardcover, exclusive PzZlg, Beutsche
! . ve of - .
i (4] - [xvil [1] - [256]. 95.5x 13,5 of end-papers, 136 leaves.‘/

Open to title page. Open to pages 42-43. Open to pages 20-21.
(ESXIHAXIRRAARIRER¥XX (Bordeaux -Pessac). Open to pages 200-201,

Perhaps one of the key polemical books on modern architecture,
and with "Urbanisme," "Precisions," "Ville Radieuse,” the most
important statement of Le Corbusier's philosophy.

It is interesting to note the changes in the make-up of
the book as i1t went through its many editions. All of the original
!
!
}

text appeared in the magazine "L'Esprit Nouveau." An announce-
nent in "Apres Le Cubisme," in 1918, that the book "Vers Une
architecture" was 'souspresse! casts an interesting light as

to whether the book was in essence complete before the articles

e,



began appearing in 1920. (The First Edition appeared in 1923.)
f The First Edition appears with the name of Le Corbusier-
iSaugnier,'and is dedicated to Ozenfant. However, Ozenfant,

in his book on art, explains that Saugnier was his pseudonym

as Le Corbusier was the pseudonym taken by C-E. Jeanneret.

The defication to Ozenfant continues in all later editions,

but the Smugnier is dropped after the First Edition, leaving

only the name Le Corbusier.

In the later editions, the illustrations have more captions
than they had in the First Edition.

The chapter "The Plan" is almost entirely rewritten in
later editions, even though the illustrations remain the same.

As new editions'came out, Le Corbusier added new illustra-
tions of his most recent works as they applied to a particilar }
chapter. i

« In the Eighth Edition, the Ozenfant houses replace the

Villa at La-Chaud-De-Fonds in "Les Traces Regulateurs."

Changes also appear in "Eyes Which Do Not See," especially on

page 73 with the famous "une maison est une machine 5 habiyer."

In the First Edition, this read "une maison est une machineca

- !
demeurer ./

This particular change probably only reflects a
More precise usage, but might also signify a more direct state-
ment of the concept.

The illustration on the title page of the chapter "Maisons

en Serie" changes from the open interlor of an automobile to 5

a series of posters advertising cars, as well as including E
additional projects of Le Corbusier.
In ghe chapter "Maison en Serie" the Bordeaux-Pessac

project is added in the 8th Edition.

i

The addition of a page of pictures on the Fiat factory

is made in the last chapter "Architecture ou Revolution." also
% appears in this edition. l!
) A section called "Temperature” was added to the 1ntroduc—/:'

tion supposedly on the occasion of the Third Edition. How-



5th and not in the 8th, and is dated

ever, it appears in the 1

928 which leads one to believ

e that it appeared /
1 January 1
1 somewhere between the 8th and 15th Edition.
| ter editions. .
! There seem to be no further changes in the la |
S )

Documents sur 1'activité constructive dans

Vivantee 1
2?. L'Ar°¥§§§°§3§° a :,pphil&shedu:ndnrdthoccinucc&oiean Jedn Badovicil, .

J

j Paris, Edltlons Albert Morance,

1bited. ’
D leaves wWere exh 1 oy, 26 - 50
six follos apd.f¥ FLooss 1ot 5,57,235;1 135 19, 24 22,5, 5000

\ . : 2 T
qig?g'; g% i:::::: {11 —.[%2%',1)};%#6;1;1:68 i - 50. ..g\‘ 3~~ vo. b2, 50, BH R
| Autumn 1%%;: %g i:i:::; t17_ 47 33 -[48] plates 26 - 38, %0,

Winter 1 H

1 - 25, 1
. 45 leaves: [1] - [40]) plates s
le Corbusier st B. Jesmmeret (1927): &5 jS07RC% 119 ° [yp] 47 - 48y Saxher
1e Corbusier et P. Jeanneret (1929);
\ T 7 plates 1 - 34, 36 - 50, v |

: R , . :
| Sprins 1928 4 Tont P laten 9, 11, 13, 23, [FX e /
This publication which appeared quarterly for eleven years

! is probably the most significant revue which in itself was not

% sponéored by a polemical group. Yet it was exteremly polemical
in what it chose to publish, and very acute in its early under-
standing of the importance of De Stijl, Constructivism, and
Le Corbusier. The format of the magazine was a soft cover loose
leaf folio; the pages which pertained to a particular subject
or a particular architect were then collated and appeared in ;
hard cover under the title of the architect or a group of
architects as an "Extrait de L'Architecture Vivante." The folios

were uswally made up from a single quarter which was usually

devoted to a particular subject or a particular architect.

. 25 Numero 8 Troisieme Annee
Foltos Egioige51925 Numero 9 Troisieme Anne Mosply the
work of A. & G. Perret Special De Stijl issue.g
Automne 1927 Numero 17 Cinquieme Annee
Special issue Le Corbusier. (This became
. serie 1 of Le C. and P. J.

PRI el



Plate # Title | Case # 22
8 La Cité

16 Vvilia =
? Mundaneum .

15 Villa
9 Salon d'Automne
3 Villa
5 Hotel Parficulier

11 Salon d'Automne

Le-47 Mundaneum

28 Pavillon Démontable pour les Faires Commerciales

singde pages the title page B
L'Esprit de Vérité
Ou En Est 1"Architecture?

P g

page 15
Plate # Title Case #7

19 Construction

7 HoEel Parﬁiculier

5

24 Café-Restaurant a Rotterdam
11 La Couleur
12 Hi n

13 Plastiques de Jardin

1 Groupe d'Habitations de Bauhaus
1 Gratte-Ciel p{j6r la Chicago Tribune

Introduction "Les Constructivistes" by P. Mondrian

Sy

29, Staatlizhes Bauhaus, Weimar, 1919 - 1923, by Walter Gropilus.

? Weimar-Minchen Bauhausverlag, 1923. 3+3 1% m

;

This is the first important Bauhaus publication published

{for the "Bauhaus Ausstellung” in 1923. It is probably because
;

jof this "echibition" and the nature of the material exhibited,

that the Bauhaus was forced to move from Weimar to Dessau in

1925, This book is probably the most complete:record of &he

Welmar period. The work is witnout much of th

and International style irnfluences, =rd as n35 Lean oftern i
pointed out, has many laent Expressicaist -znderties
N
0. Merz, published by Kurt Schwitters. g
F Hanover, 1923 = 7, 33 AKI4uTwm
\ BR%ue number 1 (January 1923) was exhiblted; exclusive of front
and back covars, 8 leaves: 1 - 16,

Hardcover; exclusive of end-papers, 123 leaves: [1] - [226].




’/// An important pericdical in that it establishes a link o
tetween Schwitters, Van Doesturh, Mondrian, and other people,
from the De S8tijl group. Itlalso brings tomether two seemingly
disparate irtellectual and stylistic groups: Dada and De Stijl.
In this context, it is Schwitters' work on new language forms
through nispoetry =and collage that are siznificant in the

cntext of this collection. The title "Merz" is probably
derivéd frem an early collage by Schwitters where the Merz
appears <o have teen cut from the word kcmmerziell, pringing
with it several layers of meaning.

The magazine appeared quarterly during 1923, each issue

having 16 pages nugbered consecutively. The individual issues ¢

h

~

were numbered 1 2 4 6.

31. G, Zeltschrift fir elementare Gestalt , published by Hans Richter,
and edited by Werner Graff, Priedetdbhh Kiesler, Mies van der
Rohe, and Hans Richter.

Berlin, 1923 (July) - 1926. 35«xi15om.

Issue number 3 (June 1924) was exhibited; exclusive of front and
rear covers, 32 leaves: 1 -[64],

This magazi;e presents two seemingly opposite positions--
the Constructivist and the Dadaist. ynile cre is hased on the
necessity of order, the other seems to ne ~or.cerned with mere
chance. Yet Dada and Constructivism are both concerned with
a formal order, for to produce change one is concerned with ,
some kind of "non-order." El Lissitsky, who named the magazine

"3", ror "Jestaltung,” was an editor cnly of the first rnumber.
Mies Varn Der Rohe was an editor of = and 3; Werrer Graff for -
tne first taree; Priederichn Kiesler for three issues; and
Hans Richter for 211 siz of the issues published.

This issue--No. 3, June 1324-- has the only cover of a -

magazine desisned by Mies, It is a little-seen facade of the

g

lass sxyscraper for the Friederichstrasse in Berlin. It was

n "G" and tne magazine "Die Form” that most of Mies writing

=

cf this time appears.



32. Blok, Ezascplsmo awangardy artystygzne], editor Henryk Stazewski.
Warsaw, 1924, 34M X B o

Issue number 3 - & (1924} was exhibited; inclusive of front and
back covers, B leaves: [1 - 161,

T 3 3 3 2= e [ .2
Inis partizular issue of =nis Poli

n CLiEn Lorgtrun-ivist :
Journal nas 2 SUper: Cover witn 3 strange Loot aopearing lixe
Z sopearing Like
el T arl o~ - = 2 = - s -
} a real Constructivict axercise, It alss rontaling a 1C6Ls artisile
nins o long artiols

ty Kasimir Mazlevicr.

33. Daa Maison,- Un Palals, "A la recherche d'ume unite architecturale,» !
by C-E. Jeanneret. ’

Paris, G, Cres et Cle., c. 1929. 343AIXSJcm,

Hardcover; exclusive of end-papers, 117 leaves: L1 - iv] [1] - [230].

The apposition of houge ard na

2 has marn,
Implicatiors, The most iiteral interpretaticn would descrite j

the discussion of Le Corbusier's "Palais des Nations" {Leazue

: P ; ot : . ,
of Nations compet;tlon) scneme which occupies +alf of the took

with a complete documentation of tne controversy raised by the

jury's selection, and the presentation of several of nhis houses

interpretation, the entire question of arcrnitecture

ey

Q

that had been completed to that date. At another level of g
|
few or architecture for a scciety is raised, and tns suggestion
that housging for tne society be raised to a level of nobillity

formerly reserved for the few.

34. Almanach d'Architecture Moderne, by Chaflea-Edouard Jeanneret (1887 - 1965).
!  Paris, G. Crés et Cle., 1927. 3+3X\eum
1 Baedustye;of front and back covers; 111 leaves: [1 - 11] [1] - [220], /
This boock brings together many cof Le Corbusier's earlier
writings from various periodicals and includes some material

from Carnet de Route, originally written in 1910 and recently

vpublished posthumously. The central theme is ccncerned with{
I tHe Pavillon de L'Esprit Nouveau and the ideas from his first
four books in the collection "L'Esprit Nouveau” that reached
a certain maturity at the time ot eht Paris exhioition (1925).
Le Corbusier himself says that this book could te fruly called

"Te Livre d4'0Or" of the Pavillon.




35, Urbanigme, by Charles-Edouard Jeanneret.
Paris, G. Crés et Cle,, eighth edition, c. 1927, B4+ X\keom

]
Exgdusier;of front and back covers, 158 1 . (L - vi] [T - GI
[1] - [3000[plate 1) . » 158 leaves vi] ]

It is difficult te zive an ex

The book ared . i}
COoX appeare2d, like Yers lne Architeciure

in article
. 3 had -
?crm irn L'Esprit ouveszu tegirninzg with No., 1~
i : Z . 17,
pen to an un d 5 1 Vi '
s an unfclded map of "Une Ville Contempcraine.”

Ozenfant and Charles-Edouard Jeannere’t:.l

36. La Peinture moderne, by Amedee
348 Al Hom

1925(second edition).
174 leaves: (L - vi] (1 - VI

'

' Paris, G. Crds et Cle., c.

Exclusive of front and back covers,
{11 - [i?ﬁ [plates 1 - 30] (175 - 176].

This is the last vclume in tne cellaborat’_cr between
Ozenfant and Le Ccrtusier. It is interesting that the authors .

are used as Jzenfant & Jeanneret, withcut any initials. (Tnis

e ———

ileads to & confusion whereby tne Avery Libtrary lists tnis
}nder Pierre Jezanneret ratner than C-E. Jeanreret.) The tooK,
wnich is a more elaborate exposition thar "Apres-Le Cubisme,"
is their final commentary on Cubism and Futurism.

Open to pages 44-LS (Variation du facteurs)

37. L'Art Décoratif D'Aujourd'hui, by Charles-Edouard Jeanneret. :
i

Two editions were exhibited: . |
Fifth edition, Paris, G. Cr8s et Cle., c. 1925; excluding front

 and back covers, 119 leaves: [1 - vi] (I - VI} 1 - {2261, 3@.aklE 2o
I Eighth edition, Paris, G. Crds et.Cle., 192%; excluding front and
back covers, 117 leaves: (i - vi] [I - Vil 1 - [222]., 345 Xleum

One of the eigsht volumes in the series, "L'Esprit Nouveau.,"
\ Several of the chapters appeared as articles in the

original L'Esprit Nouveau mazazine edited by Le Corbusier and

0zenfant. These articles appeared under the title of 1925:



Fxoo. Arts. Decc.. witn o autnir lndigated.

The maln emprasis in tnls volume, in fotfn trne text ard

———

38. Puturismo e fascismo, by F. T. Harinetti. §
Poligno, Franco Campltellf - Editore, 1924. 1AXyI IS i
Excludimg front and back COVErs, 128 laaves: L1] - [256].
This is =z soliesticr of ezeayE LY
nis Futurist Mznifesto, gutlisned orii- g
g‘i b 13 - prars . ’!" §
%lgga, and includiln B0y "F
Tne dedication s %0 "Mic care = SrAE
39. Russland, Europa, Amerika, ein architektonlschar Querschnitﬁ, by |
Erich Mendelsohn. !
; Berlin, Rudolf Mosse Buchverlag, 1929. -z &b o ¢
! Hardcover; exclusive of end-papers, 112 leaves: [1] - [224].
40, Amerika, Bilderbuch eines Architekten, by Erich Mendelsohn. J
Berlin, Budolf Mosse Buchverlag, 1926. 385XJ3Zem [

Hardcover; excluding end-papers, 92 leaves: [I] - [XI] 1 - {86].

These uo

< - =~ ~
Iir trns pittures this
¥ ¥ Ao v LS N .
author chose tu selegt. While, 'nree years vefore the guriiosn-

tien of this bock, grain elevators, as examgles of pure form

ad teen popularized in Le Ccrhuzi=zr's VYers Un= Architecturg,%
there is till a very original, if romantic, péint of view in

the pictures, esnecially ir <he Expressionist Russiarn churcres.

3

41. Wile baut Amerika? by BRichard J. Neutra.

i . —

Stuttgart, Julius Hoffmann, 1927. 333 Labom

4
[
—d

; Excluding dustjacket and front and back covers, 43 lsaves: [1 =~
i1 - [80].



Open to pages 42-43,

The first book in the Baubucher Series, much of the m.pact

&

\of thls work comes in *ts concern for photeographs of stee

skeleton buildings under construction, as well as an extensive
section on block construction

42, Bulletin dé:l'effort moderne, edited by Léonce Rosenberg.

\ Paris, Editions de l'effort moderne, 1924 - 2927, 4. TX%30m.

1Issus number 6,{June 1924) was exhiblted; exclusive of front and L
back covers, 16- 18a§piatcs-1a-[psitou-116.16] 9 - 16.

43. Die neue Wohnung, die Frau als Schépferin, by Brumo Taut
I Ieipzig, Verlag Klinkhardt and Blermann, 1928, 205 Xlkicm ,

Excluding front and back covers, 64 leaves: [1] - [128] I

, e ) 3 -
. EIE!;!&;Q; A;cbitektu; 4“]“__—“4j* -
I by Ludwig Hllberseinmer i _
tuttgart, Verlag Julius Hoffmann,1927. 2_71XIAqw .
&rdcover; excluding end-papers,55 leaves: [

1 -1 -
3 46, out of order, with 35 - 36 following p. vl 1 - 106, pps 35-36,

by and 45 - 46 following

P
e -
: \ Open to pages 80 81

Die 24, herausgegeben von El Lissitzky und Hans Arp.
45 Tes K§§Z§12:°?= t, kg;t 4, puolids par El Lissitzky ot Hans Arp.
"1_'hg Isms of Art, 191% published by El Lissitzky and Hans Arp.

\ Erlenbach-ZUirich, Minchen, and Lelpzig, Eugen Rentsch Verlag, 1925. 4

%3 A20,6em
Hardcover; Excludlng end-papcrs. 30 leaves: I - [XII] 1 - 48,

L4 9 ___u —L— ] h.

[p1.te 11,

e

Exc ud ove 26 leavs H - | - ‘ ua ‘

»‘V B Open tO pages 24 25 B £ T

PN

57, Zwel Wohnhiuser, von le Corbusier und Plerye Jea ret, by Alfred Hoth.,

Stuttgart, Akademische Verlag Dr. Fr. Wedekind and Company, 19
E

28, 8.6 [XUvm
Excluding front and back covers, 26 leaves: [1] - [50] [plate 1




V?WO'Eé}tions of tnls work were issued, one in 1927 and

one in 1928. The cover of the 1927 edition mlsbells Jeanneret's

lagt name, as Jeanneret,

: The pagination changes in the second
edition: the first page beings with thiee instead of one.

This i§ the most complete study of the two houses by

if Corbusier for the Welssenhof Siedlung at Stuttgart in 1927.

}
ft has an analytic text and sketches (in the style of Le
Corbusier) by Alfred Roth, and a complete set of photographs

and diagrams of the construction process not to be found in

any other study of these houses.

L In addition, the book includes the first printing of the

same five
five points to a new architecture (in German). These/ also points

Autumn 1927 (No. 17), but [

It seems obBvious since

appeared in L'Architecture Vivante

- without a title and as six points.

-
i

these five points have ofter been restated, that the sixth

o ’ point "La Suppressicn de la cornfcne” has indeed in itself i
teen: suppressed.

e e e

48, 1 10, Internatlonsle revue, hoofdredactie Arthur Miller Lehning, edited
by J. J. P, Oud, Willem Pijper, and L, Moholy-Nagy.
Amsterdam, 1927 - 1929. 2%.7xzlcgm /
- §
; - Two 1issues were exhibited:
Yoiume I, number 1 (1927); excluslve of front and back covers, 20 leaves:
1 - “'oo
Volume I, number 3 11927); exclusive of front and back covers, 20 leavea:
81 - 121-
This 1ittle-known Duten puelication is significant ity

: i jern arcnitecrturs.
the sequents and jevelcpment of tne ideas of modern #renite
AN certr-twe lssues
The magazine initially appearad montnly. Lwenty twe 1

Tyt + 3 h]
were preduced i all tetween 1027 and 1389, Artnur Muller

[

lenning was the editor and there were tnree agsocizte editors:
for architecture , J-J.p. Oud; for music , Willem Pijper;

L ond for foto, L. Momoly-Nagy. Listed amcng 0 ~cllaborators

‘¥ 4ere Le Corbusier, Hannes_ Meyer, &1 Lissitsqy, Mart Stam,
Kurt Schwitters, S. Syrkus-and Mondrian.

jeri in ing way:
Th;'journal's name Wwas aer;ved in the following y

i 2 i he ntn
the "i" for international and the 10 for 1927, t te

;
t e
i




anniversary £f the Communist Internaticnal. In this context,

R -
two irteresting cvservations car he made. Between the cover s §

of issues cre =2ni three, in the list of contributors on the g
I riznt are the names of Kandimsky, Oud, Mondriaan, Behne,

i Monoly-Hasy and on tne left in the list of subjects is the

name Trotsky. A similar list appemrs on the rignt of the
o s 2 1
rover of 1ssus numter three, tut orn the iéft.instead aI Tratsky
) A

vre finds Mussolini., »_4/’ﬁ__,,__——a—f'"'

e

An antnology of the magazine appeared 1in 1362 at the time t

lof tne exhibition at the Stedelijk Museum.

49. Dle Wieneyx Werkstlitte, 1903 ~ 1928, Modernes Kunstgewerbs und sein !gg.l _
Vienna, Krystall-Verlag, 1929, 33.3X22Acm. E -

Hardcover; excluding end-papers, 73 leaves: [1 4 1#6].
(English edition, The Wiener Werkgtiittve, 1903 - 1928, the E of
the Modern Applied Arts, Viemnsa, Krystall-Verlas. 1929; hardcove
excludlng end-papers 73 leaves: [1 - 146]. also exhibited]).

i

Open to photos of work by Josef Hoffman.

This btook appeared for the 25th anniversary =f the founding
of the Wiener Werkstidtte. It is guite an extraordinary ‘ -
publicaticn especlally in terms of its page layout, with an E -

Eunusual use of blocks of type as elements in a figure-ground
dinterplay with both 1llustrations and blocks of color. It is
one of the only bocks of the period with a cover relief.

Much or the written material is by Josef Hoffmann, as
is much of tne work that is reproduced. However, there are ‘*
two snort pieces, one by Pster Behrens and one by Le Corbusfer.
whicn tend to provide further support to the Vienna-Berlin
connection and with Le Ccrbusier's early involvement with é —

these people. - e

I RSl Conge 1 fa i % BTt A K. Lo Préaidens

\ Paris, Imprimeries Union, 1928, 145 X\Sf cm

Excluslve of front and back covers, 16 leaves: [1] - [32], /

'



51. Mc ions, Sur un

ret,

Paris, G, Crés et Cle., 1930.

J:a; présent de 1'architecture et d¢ 1'urbanis

.S X o,

|

by Charles-Edouard

Excluding front and back covers, 139 leaves: [1 - vil [1] - [272],

: 6pen toc page © (beginrnin: pame
! Further evidernce of tne rarze of Le Jorruszier's polenm
this pamphlet is a statement zidrsszed tc tnz League of jatisz .
arguing the case against tne disgualifisztios =f Le Torbusier'e —
Submission for the Leasus of Satiors competitic “rowas ruled
out feor scme minor technicalss .,

- ”Le Corbusier, pseud. of 5-% Jgénneréf, on cuvar. “‘i

- } Showing page 47 with sketches by Le Cortusier

o This book is a compilaticn of the tern lectures tnat Le
" Corbusier delivered in Buenos Aires in Octoter, 19z witn a

'prologue americaine' and 'ccrollaire cresilien.' As the title

of the sub-title indicates, tne Look is

theory of architecture and urbanism representi:nI a summation
of Le Corbusier's ininxing to that date. Its structure clcsely
- parallels that of Durand's "Precis de ILecens." ,

p
|

52, Crolsade; ou le Crépuscule des Académies, by Charles-Edouard Jeannerst.
Paris, G. Crds et Cle., 1933. 343 X\ewm . /
Excluding front and back covers, 46 leaves: [1] - (92]1.
{

i
2

_ 53. Bau und Wohnung.

g Stuttgart, Akademlache Verlag Dr. Pr. Wedekind und Coay

1927« 331 %30,40m

/

Excluding front and back covers, 76 leaves: (1] - 152,

-
e -

With its companion publication Innenraume tals is prciably

|

the most complete documentation of the "Welssennofsiedlung"

——— 1in Stuttgart. The book contains plans and photographs of each

arch

]

itect. The most significaht contributions are projects by

/

Mies van der Rohe,

Le Corbusier, Mart Stam, and J.J. P. oOud

Open to pages T6-77 "Mies

van der Rohe Berlip"




54%. Hallenbauten, by Ludwig Hilbernshe imer. /
Leipzig, J. M. Gebhardt's Verlag, 1931, oS X(R.Bom

. ]Eu-dcover, excluding dustjacket and end-pspers, 72 leaves: [1] -
144

Cpen to pages 42 43
] AL

52-54 _ o Tyrenngd
“fecadero--Palast zu Parig

35. Ein Wohnhaus, by Brumo Taut, o !

Stuttgart, W. Keller and Co., 1927, 23 Xlbom

——

Hardcover; excludi

e U& end-papers, 62 leaves: [{ - vil 1 - [125)g
E Open tc Sx_at one ,
pages 22-23 "Im Anfanz War der Grundrissrf -

—_—

56, Modern Architecture, by Brune Taut, [ ;
i London, The Studio Limited, 1929, 395 X33 wm. ;

} Hardcover; excluding end-papers, {12

—leaves: [1] - [r11] 1 - [212],
Open to page 1. )

57. lnternations 1§ Neue Ba

g by Lonarsoaalé S ra repekuns t, in auftrag des Deutschen werkbundes,
" Stutt

] gart, Ferlag Julius Hoffmann, 1928, 23.9X 22.Sam

Excluding front :
[56]. Ng front and back covers and end-papers, 28 leaves: f1] -

This is cne of a series of nine books put out under the
‘ title of "Die Baubgcher." The most important contributions /

to this series are three books by Hilberseimer, "Grosstadt — = -

58. BHapen, Der neue Wohnbau, by Eruno Taut. /
Leipzig and Berlin, Verlag Klénkhardt und Biermenn, 1927, % . X1qcm,.

Eardcover; excluding end-papers, 42 leaves: [1 - 1v] I -~ IV 1 - [76].
(Also second edition copy of similar description).

Js + AN

Architektur," "Beton ®Als Gestalter" with L. Vischer, and this

book. . e

™~

Of the three, "Beton Als Gestalter" is the most impressive

in its scope of work included and in the ideas that can be

Jdeduced from the collected works. It leads one to enquire

about the relative contributions of Vischer and Hilberseimer, 7
7 However, all three are of a quality 1n thetr presentation of

e e et




pactograpnlc material te ssiablisn Hilserseimer as a promin

chronicler. The books give an insignt into the work of the

compendium form. An interestinsg anzaiysis o

culd e made

)
ilJ

projec®is that are added ard subtracued from tne first tc the

second edifticrh of this back.

R

Open to pages 22-23. M. J. Ginsturg, Mes
El Lissitzky, Moska

“£2)

23
u

e e 3 - — el

59. De 8 en Opbouw.
5 Hotterdam, Van Holkema and Ware

j Issue number 26 (Dewember 22, 1932%2‘6';3 exhibited. Excluding
front and back covers, 4 leaves: 255 - - ® g

L open to pages 64-65. Abo. 151-156.

This bi-monthly Jjournal trought together iwo loocsely-

associated groups, "De 8" from Amsterdam and "opbouw" or "Rebuilding"

PR S = o o

group from Rotterdam. It represents the continuing traditionh,

7 - NN : “n o
of Dutch periodicals from "De Stiji" through "I 10," and 1o

+ 5 & b 1 in
E a sense can be said to represent the style of =he 1330's in
i

| i Tij varkelbach etc.
Holland. People such as Rietveld, Van Tljen, .2rxe€ ae te

ite i 3 Z d th cdical.
were lcosely agsociated witn these two groups and ine periodil

k2

“Rotterdam, W. L. and J, Brusse's Ultgeversmastaschappil), 1930.

60, Hoogbouw, by J. Dulker.
la\ﬂ XS0

\ Excluding front and back covers, 26 leaves: [1] - [52].
lhls 1s theonly bock written by Duiker. Tne title
"Highrise" irtroduces a plan for a series of tower-lixe housing
\ units by Duiker and Wietenga wnich is thne central theme of the F
book. There are alsc references tc stneme by Perret ard Le

Corbusier. i

e s

'61. Architecture, by André Lurcat.

Paris, Au Sans Parell, 1929. JAMWISTcm

Exclusive of front and back caovers, 96 leaves: [1] - [192]

et mbem s e

o : Open to pages 32-33. photos of works by Bouroff, Ritveld, !
Wright, André Lurcat. )

ndorf N« V., = 1930 - 194F. A3.b%Aom




62 Jgtzs ':m lm m el erichtet. E W r—ﬂ.z d.;n !lgeuﬂ B

Wohpbedarf, by Werner Graff.

Potsdam, Miller amnd I. Kiepenheuer, 1933. 1.4 X 153w //
Exclusive of front and back covers, 121 leaves: [1 - 242]. 7
Oper. te a section on furniture, y
This is a catalogue of contemporary furniture and furrisnirgs 1
]including actual samples of wall coverings desizgned at tpe
Rauhaus. XKEXXEXNIEYHEXE One interesting "Trouvaille" is the .

scfa listed as catalogﬁe No. g attributed to Mies Van der Rone
T2

1

| TIrEeer——— v L APHERD LI ANY OLNETTUU0K Dn'ﬁie"s. Irn additicn

_ tne Liegesofa (catalogue lo. 35) wnich when it appears with

63.

tuttons is usuall?y atiributed to Mies Van der Rone, is here : -
zttrivuted to Lilly Reich. Téis procarly raises a number of -
questions as to the role of Lﬂly Reich in Mies! early desigJ
WCri,
Werner Graff, the editcr of this catalcsue, was one of
the coriginal editors of G,
Architettura 4'0ggl, by Marcello Piacentini.
Rome, Paclo Cremonese, 1930, 118 AiR.%com j

Hardcover; 102 leaves: [1]- [204],

Marcellc Placentini's one important book, "Architettura

d'0ggl" 1s almost an anzcnronism wnern ore censiders toth nis

later work and nis later writings, especially as the egitcr

of the Fascist architectural publicaticn, "Architettura." g

Here it i1s necessary to distinguish between Piacerntiini the

arcnitect and Piacentini the Pascist. This took is an impcrtant

c

64,

|

1

ontribution in making that distinction.

Oper: tc phctos of houses by Walter Grcpius ard Tje Bourgeols -

QEQM Sant* lll, chi
—_— Architett
by F. T."Marinetti and N, Loy l)::?llol““ Sreatore della nuova

chitettura,

gaCfla

;:ﬁ?fffioft[ i back covers
» 749, 17, 19, 23, zs?gjérwgg? :ﬂ:uggfred plates preceeding pageg

—

Marinetti was the spokesman for the JZroup of Italian

Y n
ainters, Sculptors, writers, and architects called "Futurists.

1




e \

66, Architettura Futurista, 1928. Prima mostra sott® 1l'alto patronato, by

2]
®
-
i
1
®

*lew

i o journa wno first cught tn
He was a poet, writer ard journallst wno first grousnt ©

£ Puturism to the putlic's ai

i 3 - ~ % .78 ~ wrif 17
aree of tne many publicatices of trnis prolific wrater ana

L'Architetto Antonlio Sant'Ella, Manifegto dell’ll Luglio 1914 41
égto:;@ San&'El;a, Alberto Sartoris.

Milen, Graflche "Esperia,” 193@%
and back covers, 18 leaves: {1] - (36].

AR R T

Exclusive of front

. o e zAm
Number 132 in = 1imited edinisn of 0%,
m! ]
o s e e
32 o, front. 1/2 ~m.
; . -
i g roT var- pamprists and artioies o Sart!Elisa.
t

first clues in tne detate cver e FULNSTENZE ~4
as opposed to the messaglc--tne stiatan
referred-te as. the messagio. Tners

to whether Marinettl mignt nave made ine CnnAsE o

<)

in tre manifesto.

S. E. Mussolini.
Tornio, Lampografico, 1928. [&1XI2.5on

Exclusive of front and back covers, 17 leaves: [i - x] 1 - 12 N
(13 - 14] 15 - [24].

D —_— . B

Open to plates of work by Virzgilic Marehi znd Alberto Sarteris.

It is interesting to note the late date ¢f tnis first
Italian exhibition of PFuturist architecture. This 1s reflected
in the lack of purely "Futurist" maniféstations ahd the obvious‘

external influences that had become known as "Futurist" in

Italy: the obvious "De Stijl" influences on Pannaggi, the

alill

Expressionist influences of Marcsi, and the "Interrnational Style"

of Sartorius.




6?. Mol
<221f Loos, das Werk deg Architekten, by Heinrich T 1ka /

Vi
j Snna, Anton Schrelll ang Company, 1931 W3 K11y
¢ ' L4 5w

. o 76 leaveg: [i ~ 113 [1] - {150]

X i : V o
% 18 the mogt comy iceq 1 5 . -
_ “Cumentation of Loog! »

SO the most of pig . Sections) and'photo:raphs

It j ‘excel ; —
is an gxcgal~lently Proeduceqd

: . i
umes i i T
.- . .bplanned ip thi .
“25 Hochhaygt ' -

e juxt ; by Walter Gropius

_ : aposition L : ’
. Ne e 3 7 Of E1 Lissitgk,
- utrg with ”RusslandJ " lSSlt_skJ, LOOSJ and

Hi 3 t 1 . "
Al.481 lka' Y E Y C
and ! : a -
ankl‘el h -m kes fOI‘

: hever appeared.  Th
4

! interests ' :
= ng}_spef-‘ulation as to the pure : '
S i rpOSe‘of th.
: is ser
- - R -\"\—. .

o]

ies,

—=

RER S—— . B .

Henry-Bus gell Hitche ock, JTer

68, J~J. E. Oud, ©Y¥ |
3g, Editions nCaniers d'Art®, 1931. 213 ¥ s .
8 : -
\ s ¢ front and back covers, 32 leaves: {1
Exclusive © | e

U . - v~ - =

- "  Open to pa;ge'sz 18—19~ ";Maispn_ du c;;.‘tre—ma’iktre“ & café.
TRIEXKKKKY Part of the series produced by "Cahiers d'Art," tﬁis
¢book has a shor£ e.s'say by Hitchcock and arather complete s_é; of
. }\\plaﬁs_andlillustrations of Oud's‘buildings to that déte. Déspite
\ VHitcheock's c-omplementaz:y in'tergst in Wright and Oud at this . '
' time, odé _.could assume t-:-hat there were othef Dutch architects ‘

_ Y that might be better grouped with Wright. It is/Hitchcock's

icredi’_t that Oud received such coverage at this time. and in the

4 later catalogue of the Museum of Modern Art exhibition.- ) ) i

) ) . o - e— . :
L e Pl :
. S . +-

Buggland, dje Bskonstruktion der Architektur in der Sowjetunion, by

T = slissitzky.

ELea.za.r Mark®vich;
: «ienna, Anton Schroll and Company, 1930, 8.3 x> om.

e Exclusive of front and back covers, 52 leaves: [1] - [104].

~




i

- 72. Alerih’ die

7%. Glas in Bau und alg Gebraucggggggnsgggg, by Arthur X 8
: orn, 1891 -

. "Mies Van der Rohe. Projekt Termhaus"

This is probably thne most sucoinct cresentatian of tne
Russian Constructivist woerk, with the possible excegtion of
he three special i

~ iSSues of L'Architcture Vivante or Copstructivism.

But while this latter publicatio: suffers from ocor reproductiofs

this is not the case with the L

70. Frankreich, @ie Entwicklunz der neuen Idee  Komatrd
by Hoger Gini%%fger. der neuen Ideen nech Kongtruktion ynd Form,

[P

Vienna, Anton Schroll und Company, 1930. 233.3 A3 cw-

Exclusive of front and rear covers, 66 leaves: [1] - 132,

. e

This bock has two essential sections: +the projects taat
Ginsburger considered toc te "engineering werk," in which he

includes early reinforced concrete factories. warehiouses, wtc. o

and a second section devoted to what the author calls "Punctional

building." This portion of the book has an extensive presenta-

E;on of the early work of Le Corbusier, Pierre Jeanneret,

dré Lurcat, and Gabfiel Quevrekian, Included are pland and

elevations for Le Corbusier’s housing project in Pessac,

-

which is difficult to find in later publications. 1In addition
there are early plans for Le Corbusier's houses at Polssy

and Garches. The cover as in the first two books in the series T
1s by E1 Lissitsky.

Berlin-

Chnrlottenburg, Ernst Pollak Verlag, [1929]. 3a.3x32 am
Ha Hardcover; e . | -
[1) pokee xclusive of front and back end-papers, 128 leavey:

Open to pages 20-21 "Mies Van der Rohe.

BUrohaus™ & r>;r‘;j~ I

+ .

N o R
by Richard 3, Reutrsc it o0 even Bevams 11 gey vosesgrecer o

. Yotelnigten Staatep

»

Vienna

\ * #nton Schroll ung Company, 1930 39 x 23
Bardc

1] - [1643T°r' ®Xclusive of frront

and back end-papers, 82 leavag;

i



73. La Ville Badieuse, §1éments d'une doctrine 4°
\ de 1s civiligation machinigte, by Charles-Eq,

i

7

presentation, "Amerika" includes much of the 1ittle kn

s in Neutra's other book Wie Baut Amerika, with s*vuctural’

Ef Wright, Schindler, and Sullivan. It also has a preoccupat;

systems and structural types. The cover is by El Lissitsky.'

Open to pages 136-137. ) o [

— p—

urbanisme pour ]1'dquipmen
ouard Jea.nmret:.;|= Sdulpment

Paris, Edltions de 1'ArchitectareuBd Aujourd'hul, 1931. 333X 3w /

Hardc s
(17 - [3483Yer' exclusive of front and back end-papers, 178 leaves:
! .

‘ Open to pages 200-207. plans for Paris. E{"

74. Prasgens, Szasopismo revue, edited by Szymon Syrkus.

‘lwa.rsaw, 1930 = 7, 0.2 AABAUm, /
i The 1ssue 1930, numbsr 2, May, was exhlbited; exclusive of front
and back covers, 106 leaves: tl] - [212].

Tnis magazine, edited by the Polish architect Szymon
Syr¥us, was issued by the group cof the same name. It is an _
annual and seems similar in format zrd intent to "M.S.A.", the
ICzech annual of the same pericd. I* corntains projfects and "
work by Aalto, Breuer, Le Corbusier, Duiker, Hamres Meyer, Miej
Van Der Rohe, Qud, Stam, etc, and is obtviously an important
contricution %¢ the infusion of the idezs <f the Modern Movement

into Eastern Europe.

Open toc more than <ne pege,

M.S5.A.,

/[é-Prague, Odeon, 1929 - 1931. IS LNB AT

|

e

issues were sxhibited: 7
Nu-bozwg (1;29); subtitled, "mezindrodni soudfbé arc;étektura'; exclusive
t and back covers, 90 leaves: i - 1iv,l1] - 176.
;:niignl {1930); subtitléd, "modernl architektura v oeskoslovens%u'é
exclusive of front and back covers, 152 leaves: 1 - viii, [llf 296].

This annual review by Karel Teige is rarely mentioned in

iblicgraphies and library holdings, yet it is one of the most

forceful ard rolemical compendia with 2 -lesr bias towards

constructivism and related aspects ct functionalism ard rationalism.



2

sculpture and architecture. Contributcrs include Piet Mondriaan,‘

/

Boulogne (B

Many chbscure proto—constructivist pro

illustrated

5 i H Heve o}t
Van Der Rohe, pdolf Loos, Mart Stam, and Hannes HMeyer amnc

thers.

; ) i wi I i uklisned ir Pra.
Mot to e confused witn M.A. alsc pu

jects and tuildings are

There are major articles by Le Corbusier, Mies

[

1:IUE o

)

N Mars i7 3 ¢ 1
Oper: to pase 35 “Mies Van der Rohe

4
;f?ymm_t_e_cﬂn D' Audourd

eined, Editions de

Iggue number 10;

‘hui, edited by André Bloc.

0 - dats
313;%&r\ .

back covers, 96 leaves:

L*Architecture D* Aujourd*hul, 193

exclusive of front and
- [156); spiral bound. ) f

(1 - xxxvi]l [1] ) R —
This issue--iumerc 10--is cre of three speclal numbers {
of this magazine devoted tc the work -7 Le Cerbusier. (The othe

wo appeared in 194& after Le Corbusier's death)

t

a

With the first volume of the Oeuvre complete in 1523 and

he special numbers of L'Architecture Vivarte, this issue stands

s the most through record of some of Corbusler's ma, or pro.’'ects

and writings to that time.

R

\
Circle, I a
Ben Nicholson, and N. Gabo,

Survey of Copstructive Art, edited by J. L. Martin,

London, Faber and Paber Limited, 1937. 36X\ S5on

-
— -

Bardcover;
1] - viii, 1 -

e[xclusive of front and back end-papers, 150 leaves: /
292].

This volume zontains cne of thne most important collecticns

of articles concerried with the "constructive ides" ir art,

Corpusier, Siegfried Giedion, Walter Gropius, and Lewlis

an
Mumford. It is interesting for not only the ideas expressed

but for the group of people that was brought together as sontributors.

75,

9

k

.Open to plates of work by the -"Praesens" & "U" group

1
i
i

Deg Canons, des gunitions?, ©¥ Charles

Boulogne (Se ine},

Hardcover
(1] - (148].

NI

_Edouard Jeanneret.

PR YE
Editions de L* Architecture D Aujourd'hui, 1938. o

exclusive of front and back end-papers, 7h 19“735’§
3

H
Il



. Suadrante; revigta mensile illustrata, edited by MasSimo Bontempelll
?1’1 and Y. M. Bardi. ’ v pe

Milan, Socleta Graflca, 1933 - 1935. 20.2%23cm. //
\ Iwo issues were exhlbited:
Number 13; exclusive of front and back covers, 23 leavem: [1 - 11] 1 -~ [44]

Number 35 - 36; exclusive of front and back covers,56 leaves: [1i -11] I -
[xxIv] 1 -[58]) XXV - LII,

R

Holdirngs: Complete.
This is cne of the most important issues of Quadrante
{(the doukle issue, Ncs. 35 & 36 on Terragni being tne other)
in that it contains a transcript of the two lectures given by
- Ie Corbusier crn Rome to the "Circolo Delle Arti E Delle Lettere”
under the auspices of Juadrante in October cf 1933. 1In addition, .
j:ere ara two full-color pages of skeiches made by Le Corbusier C——
the lectures. /

Open to page 12 "Misure d'Insieme" & sketches by Le Corbusier.

8. Plans, revue mensuells, sedited iy Jesnne Walter, Philllippe Lamour,
Huber% LaGardeue, Charies-Edouard Heanneret, Francoils de Pierrefeu,

and Pierre Winter.
Paris, January 1931 - March 1931. Q4Xit5cm.

Four issues were exhiblted:
January 1931 (Number 1¥; exclusive of front and back covers, 88 leaves:

1 - vita (1] - 160, ix - xvi,
\ February 19]1 (Nunéar 2); exclugive of front and back covers, B8 leaves:

1 - viit [1] - 160, ix - xvi, 88 )
April 1931 (Number 4); exclusive of front and rear covers, leaves: )

1 - viat {1] - 160, ix - xVvi,
March 1932 (Mumber 13); exclusive of front and Trear covers, 70 leaves:

{13 - vily, (1] - [128] 1x -~ xii, _{

e [ This is the seccond of three magazines that Le Corbusierf

was involved in; the other two, "L'Esprit Nouveau" and "Preludeé?

-— -—Evidence 1ndicates that there were only thirteen numbers
ﬂhfpublished. Le Corbusier probably contributed an article in
wﬁ,’feeu:’h issue which toge?her bgcame a section of his/Bgok/“Ea~ t ' o
... _.Bille Radieuse." Ie Corbusier wrote the book ”L;'Maison des . ) o
_ Hommes" with one of the other editors, Francois de Piérrefeu. B
1. A copy open to photo of Italie

: } 2. v @ " " article on "Menace sur Paris" par Le Corbusier

3. A copy open to an article on "Architecture et Urbanisme"




.Quand les cathddrales dtaient
qg) Charles~-Edouard Jeanneret,

Paris, Librairie Plom, 1937. o4 X 14 %com

blanches, voyaze au pays de§ timides, by

Exclusive of front and rear covers, 166 leaves:[1 - vi] (1] - II

{13 - 2324,

Tnis book, whicn appeared tne year after !

adieuse, 1s a record cf Cortusier's ocbserv

after a brief visit =zc tre United

/e
J? #I1 Vero Sola Ragione Dell'Architsttura.”
October 1937, Milan, Editoriale Domus S. A.

raticns and proposals

7
In Dogus, Number 118, /
2.3 X3S U -

In this series of sketches ty Le Cortusier--part of an

analysis of a frien

d's villa in Italy--it is worth noting th /

imulus for some cf his laer

villa, wnich may have provided 2 s
v
work--maisor jadol and Maisorn du weexerd.

. ~Y t e ayidar vzrout th
_ ; particular type of mascrry arches _r Svitence througnout the

Open to paze 2 and a fold-out of plans of Villa di Tragara

by Le Corbusier.

— - et 0

(1]

$A. Glovannl e Giuseppe.
83 Milan, Libreria artistica salto, 1941, WN

Dialoghi d'architettura, by Cesare Cattaneo.

b QUSIAYL /

Two coples were exhiblted, one with fly-leaf signed by both

Cattaneo and Mario Radice.
during the exhibition.

This copy was open to this fly-leaf

Both coples are, exclusive of front and back covers, 144 leaves:

1] —‘Lzeal.

The fly-leaf is sigred bty bvoth Cattane

~Open to this,
This young Italian archifect who died
any articles tc Italiarn

ontributicn, ir 2ddiftisn tc = brilliant ap

¢ ard Mario Radice.

in 1743 contributed
, his important

artment btlock in ‘i

Cernobbic, was &nis took writter with his friend Mario Radice,

the painter, It consists cf a series cf di
architecture which was philosophically one

publications emanating from Italy at the ti

. R SR

jﬁﬁ Valorl Primordial}, edited by Franco Cilibe

lgq Home, Edizioni Augustea, 1938. 33,2 X S.oom.

alogues on

of the most significant

*

me.

rti.

Number 1, (February 1938) was exhibited; exclusive of front and back

covers, 94 leaves:

1] - [158], plates I - [xxX].



. ’/// Only a sinsle number of this periodical was 1ssued It
is important not only fo; its articles a *llustrations of work,
but also because it is the only review in which Giuseppe //
Terragri served as an editor. (He was =arlier part of the
larger zrsup that founded "Quadrante" in 1933.) The title is

probavly a commentary on a earlier Italian group of latter

Futurists, "Valori Plasti~i. " -
~ Tpen to page XI. ) St
3;5; Degtin Be Paris, by Charles~Edouard Jeannerst. 1/

/ Paris, Editions Fernand Sorlot, 1941, (®JIxis <™ S

2
H Exclug ive — o
if : of front and becy covers, 32 leaves: [1]
S
A ’
Preludes '"pig ( On cover: Collection

eme
s Preoarat01res a L'Action, "
Authortg bseud., 1e ¢

| R
4 e wCC - '8 p 1 ~
a. tel tl ) Upab cn, ]t con all a com er dlum. o hlS ldEaS
| -
aI‘d S{eEC'leS
IOI Pa,l 15 ESDEClallJ he IlOt I“Saluble
£ -

§ articleg that .

¥
8%, Sur les 4 routes, by Charles-Edouard Jeanneret.
/Parls. Gallimard, 1941, X423 om

Exclusive of front and back cavers, 120 leaves: [1] - [2%0].

63443

Open tc pages 72-73. A drawing of "un hcmme debut, - Ii o

devant un pan de verre (soleil, espace, verdure)"

£7
=~ _B4% Foous. \
London, Percy Lund Humphries and Company, Limited, 12%33;‘§z%g;$
Number 1 (Summer 1938); exclusive of front and back covers, 36 leaves:
- 1) - [62] 1 -[vif.
(x i:EbErJZ {(Winter 1938); exclusive of front and back covers, 54 leaves:
- II] [1] - 96, 1 - x.,
Lx HuabngB (gp;ing 1939); exclusive of front and back covers, 64 leaves:
- II - (1141 1 - xii.
- Nuﬂbgilh (Sumngr 1939);: exclusive of front and back covers, 61 leavest:
(1] - [102] 1 - [xx].

] Four issues were exhibited:



P A -

(NBE: Focus, 3. 1 is a znd impressicn, contalning nock reviews
NE: R is L

This magazine wnich appeared againsi tne tacrgrcound of

. (Te Avery Index, p. 399

pre-war Tureps 15 20 accurate catalogue of tne passisns and /{
fears of tne young EZnglish arznitecis ard gtudents 2=niered

+ a1 JO 3
around tre Architeetural Ass ociaticn Scnccl in the late Tnirties,

3 i W v Tou s T the contro-
Tn issue Humter 3 (there were only rour putblisned}, the contr

versy of the old vs. the new, the estaclisnment agairs

YOung left empowéfed by the zetlvites in ¥Nazi Jermary, 1is
elaborated through the accsunt of the strugzle at the Arcnitectural
Association School.

i N s - D » 3 { .
For a student of the nistory of tne Thnirties, especially !

1t Ir addition

.

in England, these four numbers are importan

icleg ty Srocius % Breuer, Jiedion
there are articles ty Le Zortu ier, Sropius % Br s, X ion,

Gaco, etc.
Open to page 12--ine en .4 of an article by Le ‘ortusier

Oper. to photos of a factory.

/BJL Ls lyrisme des temps nouveaux et l'urbanisme, by Charles-Edouard Jeanneret,
Ealhay

8§

|

47+ Wendingen. .
8‘“ Amsterdam, 1918 - 1931 (No publication in 1922 and in 1926). 333x3RV3om.

thay, Las Editions du Point, [1939]. 235.8 XH.3cm

Exclusive of front and back covers, 20 leaves: [1] - [40].

2

Open to phote on Tirst page.

e,

4 individual issues and a seven-issue set on Prank Lloyd Wright
were eoxhibited:
(1] Nugber 11 (1921); exclusive of front and back covers, 19 leaves:
1} -3
(13 Nhgber 12 (1921); exclusive of front and back covers, 19 leaves:
1 - 3 3
' Frank Lloyd Wright Specisl Issues {1925);
g Number 1; exclusive of front and back covers, 18 leavea: [1] - 36,

Number 2; exclusive of front and back covers, 18 leaves: [1] - 36,
Number 3; exclusive of front and back covers, 19 leaves: [51] - 76,
I - XII,
Number 4; exclusive of front and back covers, 15 leaves: [i - 1if
[761-[9%] I-Xx,
(951 Number 5; exclusive of front and back covers, 13 leaves: [1 - 11]
95 - 1180
Number &; exclusive of front and back covers, 15 leaves: [1 - 11i]
119 - 140, I - IV, -
Number 7; exclusive of front and back covers, 17 leaves: [1i - 11]
141 - 164, I - VIII,
The Frank Lloyd Wright Speclal Issues are bound together, hardcover,
[1]- Numbers 11 and 12 (1925); exclusive of front and back covers, 21 leaves
1 42,
Number 2 (1930); exclusive of front and back covers, 15 leaves:
1 - 300




Holdings:

l——'l—‘wl—‘ll—‘f\)
)
=

e
I w
Ny

Fditors: .J. Gratama, H. A. Van Anrooy, G. J. Blaauw, ——

P.H. Endt, P.L., Kramer, E.J. Kuipers, J.L.M. Lauweriks,r
R.N. Roland Holst, M.J. Granpre Mouere

Secretary: H. Th. wWijdeveld

1919-24 Head Editor: H. Th. Wijdevgld

1925 Commission of Editors: H. Van Anrooy, J. G, Boteren
Brood, H.A. Van Den Eijnde, P.L. Kramer, E, Kulpers, —
J.L.M, Lauweriks, J.B., Van Loghem, R.N, Roland Holst,ig
J.F. Staal, H. Th. Wijdeveld -

1927-31 Editors: £.J. Blaauw, W.M. Dudck, Hildo Krop, t .

J.F. Staal, P, Vorkink, and H.C. Verkruysen T

i This was the publicaticon of the Wendingen group in Amsterdam;

the so-called Dutch Expressionists.

xnown
Lloyd
- there

S etc.,

Probably the most widely =
issues are the seven special numbers in 1925 on Frank
Wright. It lisxspextaX interesting to note that while

are special numbers on Berlage, Hoffmann, Mendelsohn,

as would be expected, there are also issues on Duiker,

the Van Nelle Factory, and a cover by Lissitsky, which indicates

certain cross-currents in their activity.

Open tc pnotos of: ,

1, Avondbeeld Van Kantoor en Fabriek Vanaf den Terreiningaag
2.

: " Fabrieksgebouw N _
4 3 . n n AC t 1" '

0 ]E -

. Holl&ndigche ArchHitextur, by J. J. P. Oud. :

Munich, Albert Langen Verlag, 1926, 237XI3.Lom

4

Hardcover; exclusive of front and back end-papers leaves: [1] -

I (88]. A second edition, 1929, od, exolu !
54 leaves: [1] - [108]

was also exhiblted; exclusive of end-papers,

Y ——————



T e R

. J—
T .t Mgroly-Lasyi
. v Walter "}I‘O_Dlua & L. M0 .Dl\, .
10. Series &d. by W
bucher . 1y a
Bauhaustucn ‘ . is actually
( - first book written by oud (%
__-—-’—”‘_" . i
. This is tne ‘ ot eattion sppeared
veral articles The fir _ |
compilation of se cord nas an additionaz .
i s oip 1923 The Secons o
5 i econd in 1¥ez- . o
326 and the S s awten" . wnich
o : Aeza;niniss Zines A cnitenlielh . ‘
nora :11 velny DELSLecs
article, "J% L »
3 sy I s s - .
first appeared in Europa-Almanach in 1925. The central test
and illustrations in the book cencern a review of modern Duich

%arcbitecture. There is also an interesting inclusion: an

N

article on the influence of Frark Lloyd Wrignt in Zurope.

e

i

5un Baghgﬁs, Zeitgehrirt fir gegtaltunx.
q{

Bl 293 YAom J;;g_m,?‘t Ne.':!J WX Jon, \

7 issues were exhiblted:

Number 3, (1927); 3 leaves, [1 - 6].

Mumber 4, (1927)%1 3 leaves,
Nomber 2, (1928); exclusive

[1 - 6]0

of front and back covers, 8 leaves:

1 - [16]. ]
Number 1, (1929); exclusive of front and back covers, 16 leaves:
- 32,
. 3Hunber 3, {(July - September 1929); exclusive of front and back

movers, 16 leaves: 1 - 32

Bumber &, (October -.December 1929); exclusive of front and back

covers, 16 leaves: 1 - 32.
Nember 1 (January 1931); 2 leaves: [1 - 4]. !

. @ Bauhaus. Viertel Jahr. Zeitschrift fur 3estaltung.

Year QOne 1926-1927 Trere were three numbers in 1927,
and one at the end of 1926.

Year Two 1928 There were three issues with the

second 2/3 being a double issue.

Year Three 1929 Trere were four issues.

Year Four 1931 There were three issues.

Holdings: 1927: 3 & 4
1g28: 1
1929: 1, 3, 4 .
- 1931: 1 _

It is interesting to follow the development and fortunes
of the Bauhaus through the title, format, editorsnip, typograph&,

[ and'contents of this guarterly journal. In the first year
it has a large, tabloid size, 6-page fold-out format. There
_ 1s no sub-title, and Gropius and Moheoly-Nagy are listed as

_.._Lto=-editors.



égj In 1928 it changes its format to an octavo, magazine-type =
1%yout of 16 pages. Gropius and Moholy-Ngay are Stillitmthe i [ » :
editors, and there is a new sub-title, "Zwitachrift fur bau o

und gestaltung.f In February 1928 Hannes Meyer replaces Fropius

as the director, and from the second issue of 1928 becomes the

publisher with Ernest Kallai as the editor. Throughout k= 1928 .

and 1929 the format remains the same--there are now 32 pages

per issue and the sub-title has been changed, eliminating ! . .
the "bau" to "zeitschrift fur gestaltung.” This change is
reflected in the editorial policy as well. There is much

more of an international flavor, with articles by Mart Stam,

Territ Tietveld, G. Van Ton Gerloo, and Le Corbusier.

-

In 1930 Mies Van Der Rohe replaces Hannes Meyer and there
is no publication in 1931. The "Zeitschrift" reappears, as
a four-page journal, and there are three finai numberé with
the Bauhaus now listed as the publisher and a new editor for

each issue; Ludwig Hiltberseimer, Josef AlbefS, and Wassily

Kandinsky. ) -

Sdf Walter Groplus, by Siegfried Gledion.
q’}Paris, G, Crds et Cle., 1931, 195% M, T e,
Exclusive of front and back covers, 24 leaves: [1] -[48].

(Collection "Les Artistes Nouveaux," publiee sous la direction

e Georgzes Besson.) .

This series is interesting for the particular inclusion':; o

of four architects in a group of about fifty painters; Gropius, ‘
Le Corbusier, P, Jeanneret, Lcos, and Mallet-Stevehs, Tﬁe;i

text is fairly straight biographical with some very géodvphotos B

in the rear of Gropius' early work including a splendid phgt@l‘

of the ¥oiture Motrice of 1913. ) '

i




ﬂ;‘) Red, mesiéplk Pro moderni xulturu, edited by Karel Teige.
hd ’
]Praguo, Oodeon, 1928 - 2. 334XB.2RTM

Issue Number 3, 1930, was exhibited; exclusive of tront and back
cpvers, 16 leaves: 129 - 160,

Holdings: 1930, No. © Special issue on the bauhaus.
Tnis, like M,5,A., Stravvaand isk, is aroiner of Teize's
nublications,
i- Here, ir. the speclial rumber or the Bauhaus, ine relationshl
betweer. Harr=s Meyer, head of the Zaunaus from 1925 to 1530,
can be seen. It is worth noting that the only advertisement
fér a magaczine 1ln the 1722 Baubhaus Zeitsdnriften is fer the

magazine Red.

]
- LU . . zé . A
32. wualitat. Internaticnale grapaganda— itsehrift fur

Qualitgtserzeugnisse. Herausgzare Scroriftleitunz und Ausstattungs
Carl Ernst Hinkefuss. Berlir-Cnaricttesturs, Internatio G.M.B,H.,
1G22 2
Beside the many different styles of fypcgraphy presented in this
magazine, this particular issue zcontalns an lmportant article
}Bn the Bauhaus %y L. Moholy-lLazy. On page 84 there is an early
sketch foftESifafngaEgaﬂgssau by Walter Gropius. Its romantic
expressiornist aspect, with the sur rising behind a tuilding
of an almost "neo-moderrn" guality, needs little commesnt, except
for the fact that it is rarely seen in later publications. {
Anotner article of interest in this issue 1Is a reprint
of "Die Form Ohne Ornament” Which follows in the same line of
_ thought as Adolf Loos' "Ornament und Verbrechen" published in 1908.

Open to pages 84-85. -

by Bruno Taube.

284 X\Aom. .
o ad-paperss 72 leaves: 11-0
£ end-

52 {1e suagvizene

piederichs,
3 exclusive ©

Jenss

Hardc over




; Fachleute
%6 offsst, Buch mund Verbekunst; Des Blat fBr Drucker, werbe Fachleute I
3 ] by —_— ——

und Verleger.
. B. Ha, 192% - 1937, 0235w

t Verlag G3 _

Leaipzig, Der offse :
Vol 7 (1926) wag exhlbited; exclusive of firont and back cuVETIS,
olume |

52 leaves:[349] - {4521, |

This special number on the Bauhaus which is listed
under Bauhaus publications, even though it was published —
by an independent journal, is concerned particularly with
typography. It is an important document in the history
of the development of the Bauhaus, including many full
color plates not found in any other publication. Included \

-

is an especially interesting set of analytic diagrams on
the new Bauhaus building at Weimar, in addition to
elaborate plates on the Bauhaus typography.

B*g.@&uh_ausbﬁcher, edited by Walter Groplus and L, Moholy-Nagy.

Ledierren {8 X231 2.0m
Kunich, Albert Langen Verlag, (192t - c. 1929)'Z1'*;:~3cx:~a—6:- 18.6x ’2.3.9&;71.

There were fourteen boocks in the series, Exhibited were:
! Number 1: Internationale Architektur, by Walter Gropius. Exclusive of
. front and back covers, 54 leaves: El] - [108].
} Number 2: PHdagogisches Skizzenbuc by Paul Klee, 1925, Exclugive of
front and back covers, 27 leaves: L[1] - [54],
Number 3: Ein Versuchshaus deg Bauhauses in Weimar, by Adolf Meyer, 1925.
Exclusive of front and back covers, L0 leaves: {1] - [801.
Number 6: Grundbegriffe der neuen gestaltenden Kungt, by Theo van
Doesburg. 1925. Exclusive of frohtzand back covers, 34 leaves:
(1] -{13ed.[68].
Rumber 7: Neue Arbelten der Bauhauswerkst¥étten, by Walter Groplus, editor.
1925. Excluslve of front and back covers,%8 leaves: [1] - t116 A
Number 8: Malerei fotographie film, by L. Moholy-Nagy. 1927.
Exclusive of front an k covers, 70 leaves: [1] - 140,

Number §: MPunkt und Linle zu Eléche, 83
‘ exclasive of end-papers, 99 ieaves: (1] - ;:?_ewitsch 1927. Two copies
Tmber 11: Die gegenstandlose Welt, by Kasimlr hch,.exclusife of e

by W. Kandinsky. 1928, BHardcover; ‘é

were exh§blted, one hardcover, one softcover.
papers and covers, 52 leaves: [1] - 104, B B





