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LANDMARKS
OF

ENGLISH LITERATURE

AN EXHIBITION

PRINCETON UNIVERSITY LIBRARY
November 1964—January 1965

HOURS: Monday-Saturday, 9 a.M.—6 p.m.

Sunday, 2—5 p.m.



,C)ana’mar&s of English (iterature

Tes ExrrsiTIoN offers a sampling of some of the master-
pieces of English literature from the fifteenth to the early
twenticth century. The aim has been not merely to
assemble notable literary creations, but to present the
physical appearance of these books as they looked to
their earliest readers. The changing styles in bookmaking
and type founding, in format and binding, are as much
a part of the taste and spirit of each successive period
as is the literature itself. The books are therefore shown
in first editions, except in the few instances noted in the
list below (where the spelling of the titles has in general
been modernized).

The selection has been made by Mr. Robert H. Taylor,
who has also written brief comments for the exhibition
labels. Roughly two thirds of the titles have been gener-
ously lent by Mr. Taylor from his personal collection of
English authors. The others are from the shelves of the
Princeton University Library. The books forming Mr.
Taylor’s private library, located at his residence in Prince-
ton, are now recorded in the University Library’s central
card catalogue, where they are designated by the special
symbol “RHT.” They are available to qualified scholars
upon application to Mr. Taylor through the University
Library’s Department of Rare Books.



Georrrey Cuaucer. The Canterbury Tales. Manuscript copy
made ca. 1425.

Joun Gowser. Confessio Amantis. Manuscript copy made ca. 1450.

Jorw Lypeate. The Fall of Princes. Manuscript copy made ca.
1450.

WiiLiam CaxrtoN. Recuyell of the Historyes of Troye. ca. 1474.

The first book printed in the English language. Two leaves are
shown.

The Book of Common Prayer. March, 1549.

WiLniam Lanerano. The Vision of Pierce Plowman. 1550. First
printed edition of this mediaeval allegory composed in the
14th century.

A Mirror for Magistrates. 1563. Second edition, including for the
first time the contributions of Thomas Sackville.

Joun SkerroN. Why Come Ye Not to Court? ca. 1565. The third
extant edition.

Raruaer Houinsuen. The Chronicles of England, Scotland and
Ireland. 1577.

ouN Lyiy. Euphues, bound with Euphues and his England,
5 4 4 g
1580.

The Book of Songs and Sonnets. 1585. The earliest anthology
of English poetry (first issued in 1557). It contains the songs of
Wryatt and Surrey.

Ricuaro Hagruyr. Principal Navigations, Voyages, and Dis-
coveries of the English Nation. 158g.

Epmuno Seenser. The Faerie Queene. 1590-1596.

Georee CrmarMman. Seaven Bookes of the Iliades of Homere.
1598.

The Holy Bible. 1611. “Authorized,” or “King James,” version.
Ben Jonson. The Alchemist. 1612.

Francis Bacon. Essays. 1612. The first edition of Bacon’s Essays



appeared in 1597. The augmented edition of 1612 included for
the first time such essays as “Of Riches,” “Nobility,” “Am-
bition,” and “Seeming Wise.”

Curistoraer Marvowe. The Tragical History of Dr. Faustus.
1620. The first edition (of which only one copy is extant) was
published in 1604.

Rosert Burron. The Anatomy of Melancholy. 1621.

WirLiam SHakEespEare. Comedies, Histories, and Tragedies. 1623.
The first collected edition of Shakespeare’s plays and the first
printing of many of them. This is generally referred to as the
“First Folio.”

Joun Wesster. The Dutchesse of Malfy. 1623.

PuiLip Massincer. A New Way to Pay Old Debts. 1633.
Jounw Donne. Poems. 1633.

Jonn Fowrw. "Tis Pity She's a Whore. 1633.

Georce Hersert. The Temple. 1633.

Sir Tuomas Browne. Religio Medici. 1642.

Epmunp WALLER. Poems. 1645.

Francis Beaumont and Joun Frercuer. Comedies and Tragedies.
1647. First Collected edition; many of the plays here included
had earlier been published separately.

Rosert Herrick. Hesperides. 1648.

Jeremy Tavior. The Rule and Exercises of Holy Dying. 1651.
Tzaax Warron. The Complete Angler. 1653.

SamuerL ButLer. Hudibras. 1663.

Joun Mivron. Paradise Lost. 166;.

Jorw Dryven. dbsalom and Achitophel. 1681.

Joun Locke. An Essay Concerning Human Understanding. 1690.

WiLLiam Conereve. The Way of the World. 1700.



Eowaro Hypg, Eart oF Crarenvon. History of the Rebellion.
1702

Josern Avpison and Ricuaro Steeik. The Tatler. 1709-1711.

Josepr Avpison and Ricmarp Steere. The Spectator. 1711/12-
1714,

DanieL Derok. Robinson Crusoe. 1719.

JonatHaN Swirt. Travels into Several Remote Nations of the
World. 1726. “Gulliver’s Travels.”

Arexanper Pork. dn Essay on Man. 1733-1734.

Joserr ButLer. The Analogy of Religion. 1736.

Woiiam Corrins. Odes. 1747.

SamueL Ricusroson. Clarissa. 1748.

Henry Fierping. The History of Tom Jones. 174g.

Tuomas Gray. An Elegy Wrote in a Country Church Yard. 1751.
SamusL Jouwson. A Dictionary of the English Language. 1755.
Tromas Percy. Reliques of Ancient English Poetry. 1765.
Oviver Gowosmrts. The Vicar of Wakefield. 1766.

Laurence Sterne. A Seniimental Journey Through France and
Italy. 1768.

Tos1as Smovrerr. The Expedition of Humphrey Clirker. 1771.

Eowaro Gueeon. The History of the Decline and Fall of the
Roman Empire. 1776-1788.

Ricuarp Sueran. The School for Scandal. 1780.
WirLiam Cowesr. The Task. 1785.

Rosert Burns. Poems, Chiefly in the Scottish Diglect. 1786.
Wiriiam Brake. Songs of Innocence. 1789.

Gieert Warte. The Natural History of Selborne. 1780.

Eomuno Burke. Reflections on the Revolution in France. 1790.



Jamzs Boswerr. The Life of Samuel Johnson. 1791.

SamueL Tavror Corerine and WirLiam WorbswortH. Lyrical
Ballads. 1798. One of the four extant copies of the earliest issue.

Jane Austen. Pride and Prejudice. 1813.

SamurL Tavror Corringe. Christabel. 1816. Second edition, re-

vised by the author for the third.

Joun Keats. Poems. 1817. The copy shown was inscribed by
Keats to Wordsworth.

Georce Cravei. Tales of the Hall. 1819.

Georce Gorpon, Lorp ByroN. Don [uan. 1819-1824.
Sk Warter Scortr. Iwanhoe. 1820.

Percy ByssHe SHELLEY. Adonais. 1821.

Cuarues Lame, Essays of Ela. 1823.

SamusL Pepys. Memoirs . . . comprising his Diary. 1825. The first
publication of this famous 17th century diary.

TromMas CARLYLE. Sartor Resartus. 1834.

Cuarces Dickens. The Posthumous Papers of the Pickwick Club.
1836-1837.

Cuarvorte BrontE. [ane Eyre. 1847.
WiiLiam Marereace TrackERAY. Vanity Fair. 1847-1848.

Tromas Baeneron Macauray. The History of England. 184g-
1861.

Avrrep, Loro Tennvson. In Memoriam. 18s0.

Jor~ Ruskw. The Stones of Venice. 1851-1853.

Wacter Savack Lanvor. The Las Fruit off an Old Tree. 1853,
AntHONY TROLLOPE. Barchester Towers. 1857.

Cuaries Darwin. On the Origin of Species. 1859.

Epwaro Frrzeerawn. The Rubdiyit of Omar Khayyim. 18s9.



Jorn HEeNry NEwnan. Apologia pro Vita Sua. 1864.
ArGERNON CHARLES SWINBURNE. Poems and Ballads. 1866.

Wik Coruins. The Moonstone. 1863.

Roeerr Brownine. The Ring and the Book. 1868-1869. This copy
was inscribed by the author to Gabriel Dante Rossetti.

Georce Evror. Middlemarch. 1871-1872.

Roserr Lours Stevenson. Treasure Island. 1883,

Marraew ArNoro. Essays in Criticism, Second Series. 1888.
Rupvarn Kievine. Plain Tales from the Hills, 1888.

HerserT GEORGE WELLs. The Time Machine. 1895.

Groree Bernaro Suaw. Plays Pleasant and U npleasant. 1898,
Oscar Wik, The Importance of Being Earnest. 1899.
Joserr Conrap. Youth. 1go2.

Epwarp Morean Forster. Where Angels Fear to Tread. 1905.
Vireinia Woorr. The Voyage Out. 1915,

Gres LyrroN StrRacHEY. Eminent Victorians. 1918.

Tromas Stearns Evtor. The Waste Land. 1922.

Jamzs Jovce. Ulysses. 1g22.



~
~

o =y LY (@]

)
A
e
fiq =)
[®} \0
ON .
] —i
[14]
) Ty
= L
£
0. o o
o > 6]
i &}
(] b = ,
w
3
o
€]
=
w
oy
ji2]
3
O
(]
o0
S



LANDMARKS OF ENGLISH LITERATURE
This exhibition offers a sampling of some of
the masterpieces of Fnglish literature from %the
fifteentn to the early twentieth cent tury. Thne aim

has been not merely

TO assemble notable literary

creations, but to present the physical appearance

of these books as

o,
)

cran

in
a5

is the 1
snown in

]
[47]
—
=]
O
ct
[O]

Taylor, who has al
exiibition labels.
nave been generous

3onal collectio

are from the shelves
The books

located =

ibrary,

recordsd in th

o]

ow

card catalogue, wnh

cial symbol

Fy
(')

Pied scholars
Univ

upo
Lib

ct e W

n

m

ASh Sl 41}7

te and spirit of =a

HEor
RHET

they looked to their earliest

gipg Styles in bookmaking and

rmat and binding, are as much

ch successive
itse

iterature 1f. The books are

except in the
below (where the
ral been moderniz
Robert H.

comments Tor the

by M.
50 writi
thlrds of the title
1y

n of En

by
glish authors.

Me., Taylor from his
The others
of the Princeton University

Torming Mr., Taylor's private

sidsnce 1in Princeton, are
ty Libraryts central
ere designated by
available
n app n to Mr.

rary's thment of mare

( ))

\_J



Page 2

Geoffrey Chaucer (13409-1400). THE CANTERBURY TALES.
Menuscript copy made ca.ild25. [PUL].

The CANTERBURY TALES--a collection of stories
related by a party of pilgrims on.their way to the
Becket shrine at Canterbury--were written during
the last years of the 1300's, before the invention
of printing. Hence, until they were first printed
in 1487, Chaucer'!'s TALES were known to readers only
through manuscript copies such as the one shown nere.

This manuscript--opened to "The Monk's Tale'--
is in two parts. One part, on vellum, was copisd
out about the year 1425, a quarter of a century or
80 after Chaucer's death. The other part, on paper
was done around 1450 or 1460. The manuscript once
belonged to the Tollemache family at Helmingham Hall
in Surfolk, and is therefore known as the Tollemache,
or Helmingham, Chaucer manuscript. It was recently
presented to the Princeton University Library through
the generosity of Robert H. Taylor and Christian
Zabriskie, with assistance from Arthur A. Houghton, Jr.,
Kenneth H. Rockey, and Ernest C. Savage.

John Gower (1325%-1408). CONFESSIO AMANTIS. Manuscript
on vellum ca.l45C, [RHT].

Gower's only English poem, the CONFESSIO AMANTIS,
contains many tales from Ovid and later sources strung
together on a slight narrative framework. It was the
first work in English to be translated contemporaneously
into several Europeanlanguages.

John Lydgate (1370?-14507). THE FALL OF PRINCES. Manuscript
on vellum ca.l450. [RHT].

Commissioned by Humphrey, Duke of Gloucester, this
long-~indeed almost interminable--poem was based on &
French prose work that in turn derived from Boccacciols
DFE CASIBUS VIRORUM ILLUSTRIUM. Its fTheme, the fickle-
ness of fortune, was particularly dear to the mediaeval
mind and continued to be popular for over a century nmnore.

William Caxton (1422?-1491), RECUYELL OF THE HISTORIES OF
TROYE. ca.l474. [RHTI.

Caxton, the first English printer, translated this
romance from the French and printed it at Bruges, pos-
sibly for the IDuchesse of Burgundy, sister of Edward IV.
It is the first book printed in the English language.
Two leaves are shown here.
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THE BOOK OF COMMON PRAYER. Mgrch, 1549. [RET].

The BOOK OF COMMON PRAVZR was composed during
a period of bitter religious strife. Its purposeo
was to make the word of God mors widely known; and
its genius was Thomas Cranmer. When he presided over
the reconstruction of the medizeval liturgy, he pro-
duced, out of his great gifts for compromise and
style, an order of service in English worthy tc be
the setting for the English Bible. This is the first
edition, the earliest of several printed in 1549,

William Langland (13307-1400%). THE VISION OF PIERCE PLOWMAN.

1550. [RHT].

One of the great mediaeval allegories, this
poem, in its delineation of scenes and vivid char-
acter-drawing, bears comparison with the ROMAN DE LA
ROSE or even the DIVINE COMEDY. Its distinguishing
characteristics are social protest and forceful
satire.

A MIRROR FOR MAGISTRATES. 1563. [RHT].

nn

-

This work g”penned by the best clerks in such

ind of matters") was originally intended as a seguel
to Lydgate's FALL OF PRINCES, which kept its popular-
ity under the Tudors. It was pronibited at Tirst, and
only in Elizabeth's reign was publication achieved.
The second edition, shown here, contains for the first
time the contributions of Thomas Sackville, '"the best
poetry written in the English language between Chaucer
and Spenser,

Skelton (1460%-1523). WHY COME YE NOT TO COURT?
ca.l1l565. [RET].

Considering how small the body of nls work is,
the eccentric poems of John 3kelton display a bewll-
dering variety of moods. When ne was about sixty ne
attacked Cardinal Wolsey, then at the height of his
power, in three satires, the last and most outspoken
of which is WHY COME YE NOT TO COURT?

Shown here is the third extant edition.

Raphzel Holinshed (d.1580%?). THE CHRONICLES OF ENGLAND,

SCOTLAND, AND IRELAND. 1577. [PUL].

One of the great Tudor histories, this work
became & sourcebook for Shakespeare and other drama-

tists.
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THE KING JAMES BIBLE. 1611. [FPUL].

This, the Authorized Version, is ths greatest
of the Lnélisk translations of the Scriptures. It
maintains 1ts ground after three hundred and fifty
years. It is the book of fifty-four individuals,
and perhaps no other piece of large collective scholar-
ship was s0 successfully performed; but primary credit
for its greatness must go to Tyndale and Coverdale,
earlier translators, and to thsir successors, who dur-
ing eignty previocus years had striven zt translating
this work

Francis Bacon (1561-1626). ESSAYS. 1612. [RHT].

The term "essays' borrowed

rrom Montaigne weas
new in ¥English when Bacon ussd it. The volume grew
in size as edition fol lOWcQ gdition. The Tirst, in
1597, containsg cnly some 6,000 words; the last edition
to appear (1625) in ﬁaCuﬂ s 1ifeti ime, containg about

o]

59, 0C0 words.
The edition shown contains many es:a‘a which here

irst time, including "Of Riches,”

tion," and "3eceming Wise."

Christopher Marlows (
DR. FAUSTUS. 16

Marlowe was the Tirst writer to infuse The Faust
legend with poetry. Magniricent 1lines match the mag-
nificent concept of the hero-outlan allying himself t©o

evil for the sake 0of superhuman
The _1rsu edition was publi
one copy {(in the Bodleian Library

]

owledgv.
hed in 1604, and only
) is extant.
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Robert Burton (1576-1640). THE ANATOMY OF MELANCHOLY.
[RHT].

. ’J

Without any pretension of style or novelty of
subject-matter, with no coherence of argumne ent or nar-
rative, the ANATOMY became one of the most popular
works of its age and one of the world's great books.
It dezls with man's dissatisfaction with the world,
and ways ne nas found of mLtlga+¢ng it. It delighted
such different people as Sterne and Dr. Johnson. u°d
found here the source for THE LOVER'S MELANCHOLY 16 S )
and Keats the inspiration for his LAMIA (1821).
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William Shakespeare (1564-
TRAGEDIES. 1623. [PUT

This volume, known as the First Folio (there
were four folio editions published in the 17th
century), gatners all of Shakespeare!s plays for
the Cirst time. Some few had earlier found thsir
way into print; but Ior the bulk of them this pre-
cious volume is the editio princeps.

John Webster (15809-1638). THEZ DUTCHESSE OF MALFY. 1623. [R®

This powerful and meiodramatic tfa edy was
cted by :naxgspeafe s company about 1013. Webster
works with terror and plty, undiluted; ths mood in
nis best plays is that of 3Shakespeare's darkest plays.

Philip Wass7ngef](l“6J 1640). A NEW @AY TO PAY OLD DEBTS3.
1633. [RHT

Based on the activities of a notorious extortioner
of Massinger's aa this play moves witn enormous power,
It became one of S tafflng venicles, and he actea

o

s0 forcefully that during the £ifth act "woman shrieked

with terror and Lord Byron was seized with & convulsive
fit. That experienced actress, Mrs. Glover, fazinted on

the stage. . . Munden, who played Merrall. . . had to

be removed from the stage.”

Vs

Kean's s

+ oS o
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John Donme (1572-1631). POEMS. 1633. [PUL].

For a bencratwon or more, Donne has been singled
out as the most important “BTUG” of his time. His
turbid brillance and rugged style have appealed much
more to the twentieth century than to the eignteenth
or nineteenth.

Jonn Ford (15869-1655). 'TIS PITY SHE'S A WHORE. 1633. [RHT

vnere Webster's manner was unnaturally violent,
Ford's as a rule is unnaturally gquiet, though hg alild
not reject melodram¢unc devices altogether. This story
of incest, like Ford's other tragedies, snows the char-
acters destroyed by emotional forces wiih wnich they are
unable to cope. .

This particular copy wWas at one time used &as &
promptbodk,
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1633, {(RHT].

accomplished
lune, published
s Englisn poetry.
nbines intensity
ural valance--
.

Herbert was one of ©The mos
versifiers, and yet 1
after his death, cc

It is entirely relii
of feeling with unity a
virtues not common in t

N () - {N ct
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Sir Thomas Browne (1605-1682). RELIGICO MEDICI. 164z, [RE

blf inomas Browne, a physician, wrote this
book (4 TOR'S RELIGION) as a private journal
in which ne attempts Seli—apPPdNSmﬂeﬂt. Its sane
outlook on iife made it immediately popular in =
time of turmoil, and its wonderfully sonorous sen-—
fences have Kept it in the Ceorefront of English prose.
' There wers two unauthorized editions in 1642} not
ulll the following year did Browne publish his correc-

Waller's moderate output of moderate verse
secured him the regard of the cighteenth century.
He polished his poems TO such eiffect that Pope
admitted his work was "smooth" and "regular'--

two gualities more admired then than now.

Francis Beaumont (1584%-1516) and John Fletcher (1579-1625).

COMEDIFES AND TRAGEDIES. 1647. [PUL].

Tnis famous literary collaboratvion began as
early as 1610 and actually lasted only a few years.
Many of their plays, whether of separate or joint
authorsnip, had been published earlier; not till
long after their deaths were tn remainder gathersd
into tThis volume.

Robert Herrick (15391-1674). HESPERIDES. 10648. [RHT]

Herrick, the delight of the anthologist, is
almost a creation of the 19th century. His book was,
80 to spesak, lost in the turmoil of c%v;l wer; and a
second edition did not appezr until 1820. Eut the
freshness and pleasure of his work remain undimmed.



To e R A A B Wl s -

Jeremy Taylor (1613-15667), AND QF HOLY
DYIRG. 1651. ([RET].
. ?his, cne of Taylor's two most famcus books,
i3 naféble';Of ite style, the sentences at times
uprP}Llng tiiemselves intc true baroque splendor.
?ge 1nte€"§n1ng centuries over-praised him, calling
1im the ~Snakespeare of divinss," with the result
that he has since been under-resad.

Izeaak Walton (1593-16863). THE COMPLETE ANGLER. 1653, |

The charm of lton's 3tyle has preserved wnat
18 Ostensibly z treatise on fishing for three hundred
years. The book, written at a time of civil strife
and the triumph of the Puritan cause, which Walton
loathed, reflects his nostalgla for a better age whic
had passed away.

Samuel Butler {1612-168C). HUDIBRAS. 1662, [RHT].

This satiriczl attack on the Furitans was enor
mously popular at the time of its publication ("the
mo3t admired pilece of drollery that ever came forth
anG though the acticn now seems less amusing, his bu:z
lesgue and anti-herolc verse iz still entsrteining.
Milton (1608-1674). PARADISE LOST. 1667. [PUL].

s : 1 Fora =T o3 ~ie EA o 51 oo o

Milton's great epic, cns of the outstanding
acnisvements in 211 literature.

= » A : - T EWN ey
John Dryden (1631-1700;. ABSALOM AND ACHITOPHEL. 16081.

Folitical satire was rife during the Resteorati
and Dryden's nandling of it was unsurpassed. Vigor
satirical portrailts are enlivened by political animus
or perscnal pigue.

AN ESSAZ
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Inthis work Locke strove to define The true na
of ideas, to explain the relsastion of language TO th
and to define knowledge as coming only from sense €
ience and reflection upon that experience. The int
of Locke on the 18th century was €nodornocus.
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William Congreve (16T7C-1725). THE JAY OF THE WORLD. 170C.

[RHT].

The comedy of manners Ilowersd during the Res-
t???t;un, and Congreve carried its verbal wit--together
witn some cf its sarthiness--to its apogee.

Edward Hyde, Earl ol Clarendon (1009-1674}. HISTORY OF THE
REBELLION. 17C2. [RHT].

Clarendon's HISTORY iz the ncblest example of
formal historical writing in the Restoretion. The
composition was spread over thirty years, and was not
designed for contemporary publication.

Joseph Addison (1672-1719) a
7TCS-11; T

d Richard Steele (1672-1729).
THE TATLER. 1 B [

SPECTATOR. 1711-12, 1714, [PULI.
Tne periocdical essay, & form which was to be

popular throughout the 1 i

neight in the two wos

Addiscn cid theis: most awreeable rlting in these

papers; and betw To renabiliitate

English manners ion than any other

WO men.
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Daniel Defoe (1660-1731). ROBINSOH CRUSOE. 1719. [RHT].

A story thnat still

ennjoys its phenomenal popu-
larity. What is exnibited
T

n

3 not the first editicn,
but a serial publication { began some three months

later in a news-sheet. Tt is the first serialization
of English fiction, and only four copies nave survived.

Jonathan 3wWift (1007-1745). TRAVELS INTO SEVERAL REMOTE NATICNS
OF THE WORLD. 1726. [RHT]. :
Perhaps no other book has ever been enjoyed on
so many levels as "Gulliver's Travels” it can be read
by children as a story, by historians fer its reflection
of the political life of Swift's tTime, by those

regard it a8 a masterpiece of mlsantnropy, by ta:
admire its forceful prose, and by tnose wno ar
ated by its thoughtful reflectlans on the abus
numan reason.
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Alexander Pope (16886-1744). AN ESSAY ON MAN. 1733-172&4. [BUL].
Published in four epistles, this philosophical
poem became an integral part of the 16th century
intellsctual trad 31on No idea in the work is new,
outl there are many crisp and brilliant meditt ions on
ideas that many other writers had treatsd somewnat
Tumblingly.
Joseph Butler (1692-1752). THE ANALOGY OF RELIGION. 1736. . [RHT].
This volume is one of the most impressive atﬁempts
to construct a rationalist demonstration of the existence
o' the deity. It undsrmined most of the positions taken
by the deists of the period.

Willism Collins (1721-1759). ODES. 17&7. [RET].

Collins nad & true poetic glft; nis phrases are
fused with delicate and individua l 1mag1nat1un, setting
nim apart from the placid poets of his day.

Semuel Richardson (1689-1761). CLARISSA. 1748. [RHT].

Generally considered the best of Richardson's thres
novels, CLARIS3A's emotional power is even today tremesndous.

Henry Fielding (17C7-1754). THE HISTORY OF TOM JONES. 1749. ([RHT].

One of the best-plotted znd most famous novels
in English.

Thomas Gray (1716-1771). AN ELEGY WROTE IN A COUKNTRY CHURCH
YARD. 1751. |[R

(=] L

greatest of the century: cth in its universal terms
and harmony of diction it is a splendid realization
of the poetic idecls of its day.

This zreatest of Gray's poems 1s possibly the

e
C

Samuel Johnson (1709-1784). A DICTIOHARY OF THE ENGLISH LANGUAGE.

1755. [PULI.

With the aid of half-a-dozen amanuenses, Jonnson
composed this work which gained him the best part of
nis reputation in his own time. It was byier the best
of the dictionaries thet ha d appeared, nobly monumental
in scope and effect.



Thomas Percy (;7;9-1@}‘): RELIGUES OF AKCIENT ENGLIS
POETRY. 1705. [RHT].
Percy's antiguarian interest led to assemble
three volumes ?f old Da_lads, and, tnougn he was not the

first editor o
success than h’
stimulated S

i, he had more influence and
s Dfedcccssors The RELIQUES greatly
18th century romantic view of the past.
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Oliver Goldsmith (1728-1774). THE VICAR OF WAKEFIELD. 1765

Goldsmith's one novel has zlways has its detﬂacUoLu,
beginning with Dr. Johnson; but his freshness of outlcok
and fluent, casy style have always earned him readers.

Laurence Sterne (1713-1768)}. A SENTIMENTAL JOURNEY THROUGH
FRANCE AND ITALY. 1768. [RHT]

Sterne's forte lay in his sensitive perception
of the comedy that goes on in the human mind; and he
developed a nervous, vivid prose that was ideally sulted

to his material.

Tobias Smollett 31‘21 1771). THE EXPEDITION OF HUMPHREY CLINKEF
1771. [RAT

A “olllckwn; narrative of a fictional tour through
Britsin %“his novel 1is 1ch in comic inventiocn and pictures
of the 1ife of the pericd.

i by

Edward Gibbon (1737-1794). THE HISTORY OF THE DECLINE AND FALL
OF THE ROMhN EMPIRE. 17756-1788. [PUL].

Gibbon's virtuses as an historian were meny. Even
today with more sources than were avallable to him, the
accuracy of much of his wealth of fact is not impugned;
and his style, & diction of unvarying nobility, is beau-
tifully suited %o his subject. Thne vast amount °f his
material, moreover, is so dsalt with as to produce &
clear flow of narrative.

Richard Brinsley Sheridan (1751-1816). THE SCHOOL FOR SCANDAL
1780. [RHT].

First produced in 1777, this classic comedy of
manners has been revived more often than any other
non-Shakespearean play. Sheridan never revised it for
publication, and the early sditicns, like the one exhib-
ited (now generally considered to be the first), are all

piracles.



William Cowper (1731-18CC). THE TASH. 1785. [PUL].

Witn Cowper bvegins
material and to write of
transitional figure betwe

domesticity; he is ¢

the tendsncy to uses subjective
r 1
g he Augustans and thse

sIRY

craantics.

Bugns realized an eighteenth-century ideal, that
of the ‘Tuntaught genius.” His songs and lyrics are
astonishingly diverse in mood and method.

William Blake (1757-1827). 3SO0HGS OF INNOCENCE. 1789. [RHT].

Blake was, among cther things, the unheeded voice
of Romanticism., Some of his later poetry is difficult and
obscure, but the joyous and lovely quality of the volume
shown enriched the resources of English prosody.

Gilbert White (1720-1793). TEE NATURAL HISTORY OF SFLBORNE.
1789. [RHT].

This volume, a collection of letters to fellow
ocbservers of nature, embodies a world of curious fact
about the weather, the s0il, the animals and the birds
of the secluded region in which White lived. He was
an early csxample of The many Englishmen wno have had an
sccurats, untiring, and affectionate curiosity for the

wonders of nature.

Edmund Burke (1729-1797). REFLECTIONS ON THE REVOLUTION IN

1
FRANCEZ., 1

In its magnificence of rhetoric, Burke's REFLECTIONS
surpasses all other attacks on the French Revolution, and in
its argumentative force also. With his last works eighteenth-
century prose disappears in a blgze of noble artifice.

James Boswell (1i740-1795). THE LIFE OF SAMUEL JOHNSON. 1751.
{PUL].

The most famous ol biographies. Boswell was not
only a conscienticus preserver of detall; he was also
an inspilred artist.



Samuel Tay10” Coleridge (1,(5—16; } a
A

Samue

John

(1770-1850). LYRICAL PALL

It has been said that t
began with the publication of
production of Wordsworth an‘
little of it ranks among Word
his convictions and theories a
implicit in this work.

The earliest issue; cne of four copies records
containing LEWTI, which was later cancelle

gentir centur

o e, the JOlnt
ge. Although

s best poems,
oetry are already
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Austen,(1775—1318)f PRIDE AND PREJUDICE. 1813. [RHT].

Three or four mvlweb Ln a Country Village is
the very thing to uo:k upon, ' wrote Miss Austen, and
to this theme she kept. But though the 1life she
pictures is limited, it is based on 80 comprehensive
a knowledge of human nature as to universalize it.
Her men and women, true of their own period, are also
crue of all time.
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lor Cocleridge (1772-1834). CHRISTABEL. 1816

CHRISTABEL, published with KUBLA XHAN, remains
& maglcal fragment, despite the author!s assurances
that he woulu one ’ay complete it.

Displayed 1is the second edition, revised by the
author for the third.

Keats (1795-1821). POEMS. 1817. [RET].

This, the first of Keats! three volumes of poetry,
contains the famous ON FIRST LCOKING INTO CHAFMAN'S
HOMER. . 1

This copy was inscribea by Keats to Wordsworth.

George Crabbe (1754-1832). TALES OF THE HALL. 1819. [&HT].
t

Crabbe admired Pope, and was an in
romantic all his 1ife., He despised the pa
idealization of rustic life, and, for the m!
using rhymed couplets, workes with absolute realism
in the sphere of the lowly and ignoble.



George Gordon, Lord Byron (1788-1824).

1 DOW JUAN. 18lc-z4,
[PUL].

Byron, for a1l nis deliberate rOManEi“’sm, looked
back to the ELghteenth century; he admirsd Pope, for
instance, which his own age did not. But in DON JUAN
he successfully fused his two attitudes, and the rssult
is’a wonderful socizl satire, passing through many wmoods,
and comprenending a vast deal of human experiencs.

Sir Yalter Scott (1771-1832). IVANHOE. 1820. [PUL].

For more than {ifty years before IVANHOE was
written, interest in the pictorial aspects of Gothic
nad been growing; and this novel of the Middle Ages
found a large and enthusiastic audience. It may Dbe
called the first of a long and still continuing series
I historical novels.

Percy Byssne Shelley (1792-1822). ADONAIS. 1821. [RET].

This lament for Xeats is second only to LYCIDAS
~among English elegles.

Charles Lamb (1775-1834). ESSAYS OF ELIA. 1823, [PUL].

Lamb delisghted in such authors as Burton, Jeremy
Taylor, and Sir Thomas Browne; and though the popu-
larity orf these essays was largely due to their skilliul
mixture of humor and pathos, Lamb (and with him Ds cuincey )
was instrumental 1n restoring to English style some of
the narmonies of pre-Augustan prose.

Samuel Pep (1633—1?03). MEMOIRS. . . COMPRISING HIZ DIARY.
1825. LPLL].
Pepy“‘ famous diary in snortnand kept its secrets
for one nundred and Lfifty years, before it was transcribsd
and published in this, its first edition.

Thomas Carlyle (1795-1881). SARTOR RESARTUS. 1834. [RHT].

This early work i
Carlyle's transcendent

O]

.l

s th most eloguent statement of
al philosophy.
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Charles Dickens (16*2—18ZO). THz PCSTHUMCUS PAPERS OF THE
PICKWICK CLUB. 1536-37. [PULI.

. ?his }ightmh§&?t€7 bocl, loosely constructed as
l}Le itself, was Dickens' szrliest novel, and was
?irft p5p1i§h§d1§Q mogth%y pgrts. ;ts panoramic view
of the English 1ife of its time, and its unfailing
humor nave Xept it & favorife with gensrations cof
readers.

Charlotte Bronte (1816-1855). JANE EYRE
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¢, unsopnisticsation,
ic and passionate
rnous succesess; and
today.

Issued in twenty seris mbers, VANITY FAIR soon
nede 1Ts way to the summit cntemporary Ifiction. A
satire on worldliness, it 4 with cheractsrs who,
says the author, "have nc v ence except for prosperity.”
Thomes Babington Mecaulay {1200-155%9). THE HISTORY OF ENGLAND.
1849-1861. [PUL].

Maczulay endeavored o gzive "to truth those attrac-
ticis which have bsen usurped by fiction®; and the result
was that he cared less for reliabilility of fact than for
its usefulness in support of nis argument. But Lor vivid-
ness and panoramic sweep nothing like nis HISTORY had
appeared since Gibbons.

Alfred, Lord Tennyson (1809-18%2). IN MEMORIAM. 1850. (PUL].

For SSV”ﬂuCGﬂ yea 5 Tennyson worked intermittently
on this elegy; and alithough he NEVET succesded in welding
all the dlspa rate parts into a unified whole, 1t is still
deeply moving because of its sustainsd beauty and fesling.

Lendor (1775-1864)., THE LAST FRUIT OFF AN CLD
5 {RET]

TRE 3. ROT!.

Amid the vast amount of prose and verse wnich
Tandor wrote in the courss of his long and guarrel-
some life, some of his short lyrics stand ocut with
startling loveliness.
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Anthony Trollope (1815-1882). BARCHESTER TOWERS. 1357. [PUL].
0f this work Trollope said simpliy "It was a
novel which novel-readers were called upon to read,”
m”olﬁope 3 ability to convey the Tlavor of nis periosd,
o convince the reader that thus znd in no other way
did people of that time dbehave, is unsurpassed.

John Ruskin (1819-1900). THE 3TONES OF VENICE. 1851-1853 [RET].

The most orderly in design of Ruskin's major works.
But Ruskin's theory -- that the Middle Ages wers virtuous
and the Renaissance sinful, and that therefors Renalssance
art was inferior -- was difficult to adjust to historical
Tact. The chnapter on THE NATURE OF GOTHIC coentains the
cuintessence oI his teaching.

Charles Darwin (1809-82). ON THE ORIGIN OF SPECIES. 1859. [PUL].
The first editicn of this famous bock was sold out
onn the day of publication, and though opposition was 1ot
immediate, clerical nostility developed and lasted for
years
NAST<) .

Edward Fitzgsrald (1809-1881). THE RUBAIYAT OF OMAR KHAYYAM.
1855, - [pUL].

This beavtiful translation Trom the Persian was
not immediately popular; but by the end cf the century
it was immensely so, and helped to create the melan-
choly hedonism found in versse of the 'nineties.’

John Henry gIA PRO VITA4 SUA. 1864, [rRHT].

Written a5 a : y t ingsley's attack WHAT, THEN,
DOES DR. NEWMAH ME ﬁN?, this spiritual sutoblograpny and
account of its authecr's slow progress to Catholicism con-
vinced all readers of his sincerisy.

~ TN AT AT a ] - Oz
Algernon Charles 3winburne (1837-1503). POEMS AND BALLADS. 1856,

[RET].
Publication of this volume resulted in viclent
attacks on Swinburne as the champion cf lewdness and

blaspheny.



wilkie Colling (1624-188¢}. THE MOOHNSTOHE. 1868. [PuLl.
Collins dependsd Tor his effect on an intricate
and sensational plot, fitting his characters to it as
pbest ne can. He was an ancestor ol modern writers of
detective stories.

Robeﬂt Browning (1512-188g). THI
[RET].

_ After years of comparative neglect (Mrs. Browning's
poetry was far more popular ’uring her life than her

husband's), this long poem of Browning's was received

with almost un~,elsal acclaim. ncnceforbn ne was popularly
ranked with Tennyscn.
This copy is inscribed by Rrowning to Gabriel Dante
nogsetti.
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: i liot's power of indicating
cha" cter acvcl pment so fully Jﬂpicted An entire

orld, though a little one which she knew 1nt1matcly,
is nere poritrayed on a scale une"“mplca in Victorian
fiction.

t Louls Stevenson (13850-1894). TREASURE ISLAND. 1883.
[FUL].

Even in a swashbuckling tale intended for a Juvenile
audience, Stevenson tried to give psychological depth ©o

Matthew Arnold (1822-1888). ESSAYS IN CRITICISH, SECOND SERIES
1888. [RHT]

lum £ Arnold's criticism is more
ing than that of former books. His
Qualltles of gr 5] clarity are here displayed at

c
their mcst persuasiv

Rudyard Kipling (1865-1536). PLAIN TALES FROM THE HILLS. 1888.
[RI
These early stories of l1life in Indis have dzfects of
journalism, but they are forceful and incomparably vivid,
and made Kipling famous at the age ol twenty-three.



Her

rbert George Wells {1886-1G46). THE TIME MACHINE. 1895.

[RHT].

This ezample of science-Tiction is, like much
of Wells! work in this genre, written with a clarity
of design, and economy of means very 4different frox
the sprawling manner in which he composed most of
his propaganda novels. The title has passed into the

language.

George Bernard oga' (1856-1950). PLAYS PLEASANT AND UNPLEASANT.

"1898. [RET].

This collection of Shaw's early work (only WIDOWERS!
HOUSES had been published earlier, in 1893) contains
nearly all the s=lements that he used later in his more
famous plays, as well as the wit and trexrant dialogue
that distinguished nim from more popular playwrights,

r Wilde &185@-1900). THE IMPORTANCE OF BEING EARNEST.
(Y

This perfect combination of theme and style,
epigram and paradox, seems likely to preserve its
freshness indefinitely. It was produced in 1895,
but bscause the scandal broke socn, was not published
until 1899, and even then w1uqoat the author's name
on the b1+le page.

Joseph Conrad {1857-1923). YOUTH. 1902. [PUL].

Conrad, one of the very few eminent authors wno
in a language not native To him, used in many
works the device of & narrative related by a

seaman. Conrad himself had heard such stories in

Polclsle and master's cabin., In YOUTH nis best-i
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narrator, Marlow, makes nis Tirst appearance.
d Morgan Forster (1879- ). WHEREZ ANGEL3 FEAR TO TREAD,
1905, [RHT!.

Thers has been in recent years a revival of interest
in the early work of the current dean of zZnglish letters,
Though hs has written only rive novels, thne earliest of
which is exhibited, their great merits in style, char-
acterization, and atmocpnhere nave won Them nignh regard.



Virginia Woolf b

cegan ney sezrch for a method Ho
cXpress the quality of 1life witn this reather conven-
tional novel. Her sensitive and beautiful use of

words enabled ner to experiment with various patterns

and methods.

Dv 1nc the last and most disillusioned year of
World War I, Strachey published this caustic study
of fuur V¢ctarian Tigures. The reaction against the

previous century was in fulli swing; and 3trachsy,
sympatiaetic by nature with C1rnueenun century 1ildeals,
sed ironlc wit and urbanity as nis weapons. For a
ime this metnod influenced most bioékapn¢0¢l writing;
put his imitators lacked his feline and forcsful style.

Ld“s‘i

Thomas Stearns Elict {1689- }. THE WASTF LAND. 1922. [PUL].
Tne most famous and influential poen of the century,
published five years before the author became & British
subjecet.

1922, [PUL].

Issued in Paris b could not be published
cithsr in England or t t 3tates, ULY3SES had a
succés ds scandale whi zain it immediate notoriety.
This almost obscured the fact thaet it was an ambitious
and lszarned :xperiment along new lines, destined to
modify mucn of subseguent fictilon.



THE PRINCETON UNIVERSITY LIBRARY CHRONICLE
Vol, XXVI, No, 2 (Winter, 1965)

15-823}% Library Notes 8@@5’

LANDMARKS OF ENGLISH LITERATURE

An exhibition called “Landmarks of English Literature,” held
in the main gallery of the Library from November, 1964, through
January, 1965, offered a sampling of some of the masterpieces of
English literature from the fifteenth to the early twentieth century.
The aim was not merely to assemble notable literary creations, but
to present the physical appearance of these books as they looked
to their earliest readers, the changing styles in bookmaking and
type founding, in format and binding, being as much a part of
the taste and spirit of each successive period as is the literature
itself. The books were therefore shown, except in a few instances,
in first editions. :

- The selection was made by Mr. Robert H. Taylor, who also
wrote brief comments for the exhibition labels. Roughly two thirds
of the titles were generously lent by Mr. Taylor from his personal
collection of English authors. The others were from the shelves of
the Princeton University Library. The books forming Mr. Taylor’s
private library, located at his residence in Princeton, are now
recorded in the University Library’s central card catalogue, where
they are designated by the special symbol “RHT.” They are avail-
able to qualified scholars upon application to Mr. Taylor through R
the University Library’s Department of Rare Books. Another facet '
of Mr. Taylor’s collection was evidenced in an earlier Library ex-
hibition, held from May to September, 1960, entitled “‘Letters of
English Authors.” Reprints of the Catalogue of this exhibition
(first published in the Ghronicle, Vol. XXI, No. 4, Summer, 1g960),
describing more than a hundred autograph letters in the Taylor
Collection, are available from the Princeton University Library
upon request.

Although the recent “Landmarks” exhibition was planned with
a general audience in mind, it included many items of particular
appeal to the collector and bibliophile. Three notable manuscripts ' P
were assembled as an introduction to the sequence of printed
books. The Helmingham or Tollemache manuscript of Chaucer’s
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Canterbury Tales, now owned by the Printeton Library (as noted
in the Autumn, 1964, issue of the Chronicle), was on display, as
were a manuscript of John Gower’s Confessio Amantis and one of
John Lydgate’s The Fall of Princes, both written ca. 1450 and both
from Mr. Taylor’s collection. Daniel Defoe’s Robinson Crusoe was
shown as it first appeared in The Original London Post, or Heath-
cot’s Intelligencer for 171g; this was the first serialization of a work
of English fiction, and Mr. Taylor’s copy is one of four such sets
extant. Among the Romantic poets were several stellar items from
Mr. Taylor’s collection: one of the four recorded copies of the
earliest Bristol issue of Coleridge and Wordsworth’s Lyrical Bal-
_lads (1798); Coleridge's Christabel (1816), the second edition, re-
vised by the author for the third, presented by him to Ludwig
Tieck, and bound with Remorse, also presented to Tieck; Keats'
Poems (1817), inscribed by Keats to Wordsworth; Shelley's Adonais
(1821), containing at the end in Shelley’s hand the lines “Swifter
far than summer’s flight.” Other association copies of exceptional
interest, displayed thraugh Mr. Taylor’s courtesy, were Robert
Browning’s The Ring and the Book (1868-1869), inscribed by the
author to Dante Gabriel Rossetti; and Rudyard Kipling's Plain
Tales from the Hills (1888), inscribed by the author to W. C.
Crofts (“King” of the Stalky stories), his former teacher at West-
ward Ho, and including with his signature his school number
“264.”"—H.CR., JR. :






