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“THE GRAVER AND THE PEN”

RENAISSANCE EMBLEMS AND THEIR RAMIFICATIONS

%OK corLecTors and scholars who have strayed into
the literary and artistic bypaths of the Renaissance are already

familiar with emblem-books, but most visitors to this exhibi-
tion have only vague notions about these curious old picture
books. What, then, is an emblem?

An emblem, as the word applies here, is a combination of
motto, picture, and short poem, used collectively to expound
some moral or ethical truth. If we look at a typical emblem,
we may see, for example, at the top of the page, a motto
telling us that “The Prince Safeguards His Subjects.” Below
this there is a picture of a dolphin twined around an anchor.
At first glance there seems to be no connection between motto
and picture; the motto is not a descriptive title. But if we
then read the epigrammatic verses below the picture, the con-
nection is established. In stormy weather, we are told, the
anchor aids distressed sailors, while the dolphin, traditionally
the friend of man, pulls the anchor still more firmly into the
sands. It is fitting, therefore, that rulers should use this
device, as a reminder that they should safeguard their people
as the anchor does the sailor. The motto and accompanying
picture might be said to propound a riddle, to which the
verses give an answer.

An emblem has also been described as a happy partnership
between the ancient art of poetry and the newer art of en-
graving. To emphasize this twofold appeal, we have followed
the tradition of the emblem writers and borrowed the motto
for our exhibition from some verses by Robert Louis Steven-
son, lifting his words from their original context to serve our
present purpose:

Unlike the common run of men,
I wield a double power to please,
And use the Graver and the Pexn
With equal aptitude and ease.



The pattern for the Renaissance emblem was set by the
learned Italian lawyer and humanist Andrea Aldati (1492-
1550), the first edition of whose Emblematum Liber was
published at Augsburg by Heinrich Steyner in 1531. During
Alciati’s own lifetime his work was revised and substantially
enlarged four times; it was translated from the original Latin
into French, Italian, and Spanish, and was eventually re-
printed some one hundred and fifty times. These emblems,
according to the author’s own admission, were merely trifles to
amuse, composed as children play at jackstones and older men
at dice or cards. The comparison is apt, for Alciati was really
dealing out old cards; his success lay less in the originality of
his material than in his skill at the game. Egyptian hiero-
glyphics, classical mythology and literature, medieval allegory
and heraldry, early Renaissance architecture and pageantry,
all enriched the soil from which the emblems grew. They
fixed momentarily in fresh and arresting patterns the tradi-
tional lore, which was thus revivified and transmitted to new
generations.

The hundreds of emblem-books published in all the coun-
tries and languages of Europe during the three centuries fol-
lowing the first appearance of Aldati’s work bear witness to
the popularity and vitality of the genre. Writers and artists
of successive generations used the time-worn themes, but
clothed them in contemporary dress, so that the emblem-books
provide a marvellous survey of changing tastes and fashions.
These books were put to all sorts of uses. They furnished con-
ceits and designs for writers, painters, architects, as well as
designers of clothing, furniture, masques, and ballets. For
purposes of convenience they may be grouped roughly, and
of course arbitrarily, into general families.

‘There are the “heroic” emblem-books where the emphasis
is on great men or on the heroes of classical mythology, wheé
serve as a “mirrour for majestie,” as models for the conduct of
princes and potentates. There are also the “moral” emblems,
which include a long sequence of religions works. This tradi-
tion, inaugurated by the Protestant Georgette de Montenay
in her Emblemes, ou Devises Chrestiennes (Lyons, 1571),



was exploited in the 17th century by the Jesuit Hermann
Hugo in his Pia Desideria (Antwerp, 1624) and by Francis
Quarles in his Emblemes {London, 1635)—a work which
long enjoyed popularity in English-speaking countries—
and was tardily represented in America by John W. Barber
and William Holmes, Religions Emblems (New Haven,
1846). Contrasting with these works of sacred love are the
“amatory” emblem-books devoted to profane love. These
were especially popular in 17th-century Netherlands, where
such works as Otto van Veen’s multi-lingual dmorum Em-
blemata (Antwerp, 1608) went through many editions and
produced such English offspring as Philip Ayres’ Cupids
Addresse to the Ladies (London, 1683). Another broad di-
vision includes the “didactic” emblem-books, encyclopedic in
character, where the everyday things of this world—birds,
beasts, and plants, arts and crafts, treated realistically or alle-
gorically—yield their lessons for the conduct of human life.
Geoftrey Whitney’s A Choice of Emblemes (Leyden, 1586),
the first English emblem-book, belongs to this branch, as
does 2 much later offshoot, John Bunyan’s 4 Book for Boys
and Girls (London, 1686, subsequently entitled Divine Em-
blems; or Temporal Things Spiritualised), which was popu-
lar for years in humble circles where the more elegant and
pedantic emblem-books were quite unknown. Finally, mention
must be made of the “iconologies,” the inexhaustible alle-
gorical and symbolical source-books for artists and writers, of
which Cesare Ripa’s Icomologia (Rome, 1593, 1603) is the
most famous.

The sheer quantity and persistency of these emblem-books
might alone make us pause to examine them. But there are
more subtle rewards awaiting those who will allow themselves
to be drawn into the magic crcle. The emblem-books reveal
a delight in the hidden meanings of things, a way of thinking
that we have in part lost; like Shakespeare’s Jaques, they
“moralize” the spectacle of the world “into a thousand
similes.”” Students of art and literature will find keys to the
imagery of artists and poets, but even those who make no
attempt to pierce the emblems’ meaning or who find their
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"WHAT IS AN EMBLEM ?




L7

2E
3L

) K
42 @D oo
el 1 e
> 6 o~ 4 o o
B - LR )] 14p] CE
o a et [y £ [
2 = & | &) oo
RE - £l & ©
Q 43 ~Q kS &
B e AR {1} i w
© 5w fass O ¢
Gy ol 1 m T o
Ord 3 Q
o N £ = = mn AT B &
£ O 4 = ol g = g
Q 42 = L i ; O
el -.ﬁ\" i [l [} O [ o
AEN TN el mn " ) w
W o Q = = ]
SR | Il g .
£ w 0 wrd
~d Lad ]
(] £ ths ]
(o 1 a A [al T
£ £ow Ly Fry 9] ol o
o > - {n £ <0 < Ll ﬁ .m [
o ot £ w o «
o 42 O o} €3] n @ 42
i el Mg, n
@ - £ © [ @ th © gy ol
e oo £ £ e 420 Orl 4
0 ot 1o C4  EA o I o H R 10 BRI I Ry
. e Oyt . n ! Gy It = !
e . LR o [ ny 4 SRy + OO0
© ?..,* +3 ¢ G 2l e ]
4 i o O v 4 [¢5] Tg © w < i
e @ G £ o fy T 8 MRS
Ooadt oo bt T @ R 2 N A G
w £l 1.1 o ° o o O £y ¢l C G @
A El <t w ~ o o 2w O el
4 o0 Q HEH et ° O 4o ]
— ] i - 1w U T e I T S B R o
Gy T rl o} [ H NGO o)
G Q© O 48] 1= fq 0 O & @riwig o,
ol %1 b Do Ga1 O £ Ll O
BV gy e
o o
o
H-




e e ———— e —————— i — e e

EMBLEMATVM LIBELLVS. 1§

Prinaps fubditorum imeolumitatom
proarans. XXI.

p—

Titanif qaoties contrbant equord fratres,
Tum miferos nautds anchord iacla iuuat.

Hanc pius crga hontines Delphin com plc&wr im
Tutius ut pofit figrer illa uadis.

Qudmdeet hec.memores geflare infignia Regps,
Anchors quod nautis.f¢ popklo cfje way

—_———



the dolphin and the anchor are used as imvperiasl
devices.

Similarly, the ¥eae expressed in the verses
have both remote and immediate literary oroto-
tynes,

Thus, Alciati, in thie and his other emblems,
tapped deep streams of inherited learning, which
he fixed momentarlly in fresh and arresting
patterns, which 1n turn revivified and transa-
mitted the traditlional lore to new generations,

>>— > - >

All three componengts are necessary to the
true emblem., No one of them stands 1lndevpenden-
tly. The motto alone does not 1illustrate or
explain the picture, Indeed, there often seems
to be a contradiction between them. The third
element, the enigram, resoglves this conflict.
and provides a key to the meaning.. The motto
and accompanying pnicture might be said to nre-
sent a riddle, to which the epigrammatlic verses
provide the answer.

11, Andrea Alciati, Emblematum Libellus, Paris, Wechel,
1542, [N 7710.A35.1542a (Ex)]. Green No. 18,

For other editions, see Section IV.

Opened to the emblem of the Dolvhin and the
Anchor, which was used above, in photographic
enlargement, as the basis for the explanatory
chart,

12. Andrea Alclatl, Emblematum Libri Duo. Lyon, 1554,
(Lent by Mr. Sinclair Hamilton T06]., Green No. 54,

Opened to the emblem "In Silentium®, (Book
I, Emblem 3), showing a Renaissance echolar in
his study, near a lectern,

1 L - - 1
\xt:?ft-sé 3]. Whenever the Titan brothers stir up the waters

4
:1nn_+i-.r. engt ancshor helne nooar gall j?‘ﬂ. Q.—I‘r
Vi Alvwhkh 4 : :‘f;!eﬁruly t‘q _-—»9:' “-*"5*_"(‘3" '__-1 §
. may he fiwxed more firmly 1:1"‘,*&.‘9“ hs, 0§
'rt ,.l._'.. i\-".-ln? ?Ti:‘l!TP q‘- ~|l“ - uae +thies Tp ‘rl “(‘

As a reminden. that they should he ﬁfwﬂo Qn-\'lP

wvhnt the anehor 18 to the sall

K - * ‘.’
Y.
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RENAISSANCE EMBLEM-BOOKS
their Roots and” :Lg’l their 'lﬂiamiﬁ‘mh'ons
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ITT. SCURCES AND ANTECEDE OF THE

EMBLEHS

ZETPTIAY HIZROGLYPHS

th aid not reslly
lon —hich ‘"D""netr
nhi such as urccp

e ligke in (ef. HFo. 17), but

;Lefly thrcourh the ratier fanciful writings of

Horarollo {MNos. 18-20)., OCur modern lnowledge

of EZpyntian vwi*i:g ieg the result of studies

1 neolovist Chamnollion in the

Rernarde Gamuceci. lLe Antichithd della cittd ai
Rome..,.ranresentote con bellissime Ticrure, 2nd
e3ition, Vinerie, Varisco, 1550, [Lent by
Professor Erilk Sidavist, Likrary cony: X 5760.

gk (8A)]
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HTEROGLYPHICA:

Tris hendkcol of Egyntian hieroglyohlcs,
nurnorting fto be an ancient worlk by one Horus
Apollius, was Tirst orinted in 1505, and wes re-
nrinted subsecuently many tines., Although 1ts
exnlanations of Egy%tian"hieroglgdns are lergely
fanciful, 1% is nevertheless an imnortant work
in the history of ideas, for it was 2 léth-century
authority and showe what the men of the Renals-
sance thought the hieroglyvhs meant. It wes fami-
1iar to such men as Direr, Rabelals and Geofrey
Tory, a8 well 28 to Aleizti and the emblem-writers,

The hierocglyons seemed imnortent to ke
emblematiste beceusge they conveyed by meaneg of a
single visual insre various Mlavers of meaning,®
and also hecause these hidden meaninge were con-

n n

ceeled from the wvulger and needed to be inter-
~reted by the initiated. The word "hieroglyvh'
is often used in the emblem books; the Znglish
writer, Frencis "arries, Tor sxannle, entitled
cne of his works, "Hisrogclywhioues of the Life
of ltan,¥

, no. 53: "Guomodc nundl
ent dominum,®

Cri Avncllinis ¥illacl, De cyntlorun

S
notis, Aervptiack exsressis, L3 duo, Iconibus
illustrati, & aucti. e, 1574, [Ex 26815,
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Dialogus lagistri Jonannlis Gerson De nerfectione
cordls. [Peris], Jehan Petlt, [151-%1. [Greanville
¥ane Gollection]

M2 da b

Suetonius., XII. Jsesares, Tvons, Sebhasiien Gry-
nhiug, 1539, [Grenville Tane Collection]
Title-vage, shorin, of Sebastlen
Gryohius,

-

grs, Such roris

S 4y ) .
¢l LLfg :”‘"’u-l Bl ES

-re AT A T 3 - MY TS
UYTHOGRATHY:  BOCCACSCICIS GETZALCEY CF THEE GCD
[ SR 9, -
It wes largeiry throush such laue-“e dlasval
s L B 1 e T P |
comnllations as Zoccac ic‘s Geneslowy that classl-
N . &
cal nytholozy resclhed the ennissance emblen-urit-
o.,

supnlied ;
t 'J'1 ctorial ...._';i-...i:"es

Ters curi UU.S

'3 Q
m Y

» the ~en of the e

-
- W e
r’or *n cowmﬁlat*fr
or rediscovere
b} -
hook, for sxs
ut ki wrould
on o Clm?S;Cn;

Giovanni Boccaccio., CGenealotiae Deorum, Hegzio
nelliBnilia, 1481, [Z~T 3123,329]
Zrnest Hetehl Willins, 28. The Trees of the Genea-
ot T — -
lozda Denrum of Boccacclo. Chieszo, The Caxton
Club, 1023, [Ex 3123,983qa]

mened to Plate X: colored renroduction
cf "Tree IX" in the Chilcago manuserint, Note

thet this is o wurely éechﬁtivv, ﬂOﬂvenu*ow—
ali-ed tree .ﬁthout pictorial rearecentations
of the mythologicel “ersonazes mentloned,
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Aleclatl ussd this fable of the Two
Potes and a very sinilsr sicture in one of
his exblens (ef. Xo, 42, below), and com-
bined it with & motto éeriveﬂ from Zrasmus!s
) Adacia (ef. Mo, 30, above),

Aeson!s Febles, In a2 Yew Trenglation for llodern
Beaders, ~ith I1llustretiions by [aptefT Tromas
Bewick., Meunt Vernon, ¥ew York, Petfsr Pauner
Precs, 1o41, [ExF 2560.2941.23

Onened to »., 45: "WThe Two Pots,”
writh 1llustration after RBswickis wood en-—
eraving.
AVTMAL
Zlany- of the aninsls found in the emblem-
Hoo“- have ﬁcﬁlaeval ancastors., The hehit of
igiss snd Trai o Civen
o rt litera-
ggian
jegh
ing allezorical
and :ortl mean 101).,
Sir Geao e Yarner, ed, Lusen lery's Psglter,
‘iniatures ond Dravines DY Ln Gnolisn Artizg of
the 14%h Century re-roduced ~rom ~oyal b, 2 B,
n useum., Lonéon, 1912,

t

YIT in the Pritish

T¥D 2355, PotAg (
The drawings of animals by

editoris oninlor, hed recs

ntury MNorran-French »noen

C, 1e Bestinire, are discu

}
'{r:‘f

oD
’-l
T )

m'-«:

& to Plates 156-157 (remrocucing folios
3 of the origzinal manuse»int), showing
7, Unicorn, Beaver, Crocodile, Hyaena.

.
.



\ Y

~—

4

2

3

The allegorical net: K;
ample, abstract cualities are given bodily forn,
wee a cemmonnlace of medliasval lijsrature~-and
tiie methiod was alsc nart of the emblemotie
tradition, Examules of msdlaeval sllegory were

showmn here,

Jean de Heung and Guilleune de Lorris. Le Homan
de le Rose., 1li4th century 1illuminsted manuscrint

cn vellum, [Mediaeval and Renaissance Manuscrionts,
Zarrett YNo. 1287

P

French ves conmwosed in

Thais rell-lnown nedi
+3.
L5

aeval poem in QL4
e 13th century.

-

3

The 1Lth century nanuscrint showm was

Fol. 3V9: miniatures revnresent-
ins "Covetousness'" and "(Qreed, !

Fol, urto: niniature recresent-
ing "Envy,"

Jean Le Feron, De la orinitive institution des
roys, nherauldz et poursulvans dlarmes, I1llumin-
ated manuscrint, written in France, 1533. [Med-
iaeval ond Renaissance Manuscrints, Frinceton
Y6, 587

Cnened to follo 3, recto: illuminated

In the irnitial 8%L% are chown figures

=

revresenting: “Portune," "Espoir," "Desespoir,”

toes read: M"Srero mi fortuno,? and YSwero
ai degvero,’

"Heur, " and "lHalhsur,"'" The intertwined mot-



N
U
.

mblen writsrs! 1ignht in concealed
ies, recosnirable only to the initisted,
h to nediseval heraléry, whileh also
now to Intsrvreave desvice a:d motto. The
adontiny eryntic and nersonalired
called "imnrese, " renresents another
branch of heraldic art which Decame »nart of the
emblematic traditieon., A single exanple of
neraldic ert was shown here,
Insignis rentilitia Jou*tuﬂ Baronettorun in
Anglia 2 vrime linstitutione uscue ad annum
1643, coloribus dexzicta. ;anuscript on naner,
17tnh century. (Xs 1042,491q]
A 17th century ernmorisl shdwing the
shields of arms of English nobility,
Onened %o folio [121, nos., 46-5L,
including the arns of "Sr, Geo, St. Paule

of qnprfori in Co:

Lincolne" which uses

the Zlenhant and Obelislk,
PAGEANTRY

Under the influence of ZPeirarchls "triumphs!
artists of the Rensissance vied with cach other
in the inventlon of 2llezorical devieces Tor
enheneral entertainments like the Intermezzi be-
tween courses of bhancuets, or the pomopous Lnirées
f nrisces and nobles into cities, Fétes TFicn
in gymbolical wnapeantry continued to te nonular
throushout the 17th century and even lster; they
ware cTOU,Wv related to the tasts for emblem-
hooks,
Jacoues Callot "Chariots and C“aracters g
Eﬁgreving. [Lent by the Princeton Art Huseum]
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IV: ALCIATI: THE WIRST OF THE EMBLEW-
JHTITRT
The »attern Tor the Henailesance enmblem was
get by the learned Italian lawyer Andre. Alecliati
(1L492-1550), the first edition of whose Book of
Zmblems was8 rpubliched ot Augsburg in 1531, Al-
i

ciatils formule, a2 hapoy parinershin heﬁ*eer\ the
anclent art of wnoetry and the newer art of en-
graving, enjoyed wides wresd wopularity and was
Dut to many uses, Aleclati'‘s own work, revised
and enlerced, was 1lssued in some one hundred and
Tifty editioﬂs during the 16th century alone,
hile in its waks countless other emblem-books

wEre published firset on the Continent of Zurone,

and Eff18“i not only in Letin, but
als Prench, ”naﬂ;sq, Dut0u German
and English. Thes: emblen-books fall roughly
i~to three tir “ﬂm‘T%GS' the herole, the moral,
and th ac Although the great vozue of
emhlems - the léth end 17th centurles,
e form rntinued to e used during the 18f
century, arnd survived even Aovm Lo the nid~19th
century.

. LGIS (1h52-1550)

watun liber

sed: 1521

lon: sehurg, 1531

cree Paris, 1554;

erge nice, 1546

ng; , 1548-.1551

upse renrints,

m—— - ~= Y - ~ . . ra
THE FIRST ZDITIOY CF ALCIATES ZLELEN-ECCQE

Andrea Alcloti, Vird Clarissini
Alciatli Jurisconsultis, ediol,

Peutingert Ausustanum, Iuris rsultuﬂ

liber, Augsbhurg,

ve
conies: one 1ent cy v, Sine .i
the other by Yr. S1lvain 5. Srun
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translated, reads
st word): YBook of
Hen Andres Alclati

b
ct
4]
ol
[
ct
[e)
[
3
H
0
]

g8 U .
n this editlon, end in

the digions pased unon 1t,

are urg vainter Jorg Breu.

The ns in thils Tirst edition;

the Nia

Cne copy onened to title-nage; the
otnsr to the exblem "Virtuti Fortuns Comegl”

Andres Aleiati. Zmblematun Libellus, FParis,
Christian Yechel, 1534, [Lent by Hr. Silvein
Brunschrrigl. The first Paris edition, Green
o, 7o

The nunmber of emblens in the '“new
s, " vubiighed in Paris Lv Christian

3 : F e A B il
eecliel, was irecrescsed and new woodecuts
were used, These mey nogsinly hsve Teen
1lat after the work
influsnced by Helbheln,
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"gift of Hamilton 1961"
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mssstu1
Note
" + same with imprint of Guillaume Rouille (?) - gift Hamilton 1961"


&

1=

- Letin, ¥rench, S»nanish and Italian -
pulrlished by Roville and by Bonhomme in
Lyons beginning in 1548, These editions
are characterirzed by the elshorate horders,
and include s-me two hundred emblems,

Previocus editions had been gathered to-
cether, and by 1551 these different "foun-
taing!" were flowing in rull strean", to use
the metanhior of Henry Oreen, the bilbliogra-
oner of Alcistl,

Alcietl added to his coriginsl collection
cf emblens & series talinc trees as thelr
subjeect. Thie edition wes opened to the Al-
nmond Tree and the Mulberry Tree, pp, 198=199

AN ZDITICN OF ALCIATI'S =MBLEMS IN ITALIAN

Andrea Alciesti, Diverse Imnrese acconodete a2
diverse moralitd, con versi che i1 loro sicnificati

dichia rano insie me con molte altre nellas lingva

Italiana non piu tradette. Tratte da gli Emblemi

delMLilciato, Lyon, &, Roville, 1551, [Kene Col-

Iection; formerly 1in Robert Hoe Collsction
Green Mo, 50,

This edition, dated 1551, helongs to
thie Roville and Bonhomme series wublished
at ILyons, The translator is Gilovenni Mar-

cuale,

Opened to the emblem "The Strength of
Love" (z. 104), The enigran, liks sone
ity others, was horroved by Alciati from
the CGres=zn Antholory:

"See howr winged Love is brealiing the

w*n;°a thunderpolt,
Snowines that there 1is a **PP stronger
t'n(?p ﬂ"‘-!r |}
e R FY

gf. ¥o. 292, above,



A 17th CEXTURY ZDITICY OF ALCTATI!S EMBLEMS

45, Andrea Alciatl, Zmblemata cum commentariis

Clsudd Minols I, 0. Francisci Banctli Brocencis,
et Jotis lLauvrentii Pirnoril Patavini., Padua,
1621, [¥ 7710, A35,18277, Green No. 152, )

Published a%
Hignaultte comuenter
ty Plzsnorius,

Yore then Tortry editions of Alclatils
Emblems were published during t&e author's
lifetine ﬁf further edfions continued to
e )uot¢3ﬂe6 long after hie deauh, even as

late as the 13th century., The complete
bibliogravhy of editions of &leiati's Emblems
includes some 175 items,

leclatl was the great model for
all the latsr emblenm writers, qucceGSive
editions of nis work were enriched by lear-
ned commentaries, The edition shown here,
for example, has Claude Hignault's conmen-
tary (first “ublished in 1571) as well as
added commentary on the comnentary -- £0
thet the evnlesnatory metter for g i
emblen runs to five Aouble-column

Onened %o », 507, Zmblem CXIX, "Vir-
tuti fortuna comes,!

The Librery oms the following editlons
of Aleciati, not all of which -were shown in the
exh i;*tion:
IR i Green No., 18, Per ig, 1542, Lotin and French
SR AT 17710.“ 5'1552 (EX)

Green o, 19% Peris, 1542, Lef

P

v
- ] T
¥7710. 455 15425 (Ex)


mssstu1
Note
"Green no. 2 = N7710.A35.1531 (Ex)
not Hamilton

Green no. 8: Paris, 1535. Latin
N7710.A35.1535 (Ex)

Green no. 9
gift Hamilton


~ )
Egl &, 3 .

g F.d
~ Lyﬂ,{)!g'{v.

324
- 3/
Green No, 377 Lyon, 15492, Spanish
Gravhic Arts
Green No, 48°(?) Lyon, 1551, Latin
N 7710, A35.,1551 (Ex)
Green No, 50, Lyon, 1551, Italian, Al L pg*
7: Grenville Kane Collection n{”“*“rﬂ"i—; a
74 g5 Fa L{,'.;} 1587 o T L -,
Green No. 99: Antwerp, 1581, Lsatin ¥ ye. A3S. 1Se/s(£Ey)
. 4 N 7710.A35.1581 (Ex)
27 A. éu’.ﬂl y"“{_, . Z_[’ .’ )
Green No, 132.; Paris, 1608. Latin . 156y Stak.
; E Lowowr, O e
Green No. 1337 [Antwern], 1608, Latin ) 14
N 7710.,A35.1608a (Ex) A Eubn 26Fig¢;“*”
2 e ofpdds Frrmn Rjunts 1957 10
Green No. 1417 Lyon, 1614, Latin. N Mo A3 2
NE 910.F8A1,1614, (SAP) e B
l"\ { dda ™ - ‘; ; Lo
Green Wo. 1497 Padua, 1618, Latin - 1IS72 " ca3
N 7710.A35.1618 (Ex) - A 35
Jv‘ 1%
Green Wo. 1527 Pedua, 1621, Latin rpd”
N 7710.A35.1621 (&) . n Opasn ™0 = 9
@Green No, 1657 Padua, 1661, Latin Paw? 1 45 15
N 7710.A35.1661 (ExF) Nt T 4
Green No. 177. London, 1870. Facsimile, TR Lt
N 7710,435,1870 (Ex) P Lac. |5
Green No. 178, London, 1871. Facsimile, o |2
N 7710.A35.1871 (Ex) "
Ly?
The following editions, not owned by the N1
Library, were shown in the exhibition:
Green Wo, 2., Augsburg, 1531, Latin L
Copy lent by Mr. Sinclalr Hamilton vt
Copy lent by Mr. Silvain S. Brunschwig

La au. A

NY3tor A35, 5¢¢ (& )"/)

r,



Pariz, 1536,
Lent by ir,

te

Lyon, 1554,
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V. EERQOIC EMBLEMS

The emblem-books were originally addressed
to an aristocratic »nublie, and thus stressed the
~erole virtues as nece ssaP“ attribvutes of nrinces
nd potentates of Church and State. They orovided
in emblematic form a "mirrour of najestie,
maxing of statecraft, and were freguently beased
on the lives of fanous nen.

Closely related to the emblems - although not
so classified by scme author ities - are the courtly-
military devices called "imworese, These were
usvally comnosed of picture and ﬂot+o, lacking the
epigram charecieristic of the true emblem., The
Gevice designed a8 aic* nguicshing badges for
great personaLiLies, both living and dead, served
as an incentlive to heroic conduct,

Claude Pzsradin, Dpvises Heroioues et Emblemes,
eris, 1621, [¥ 7710.P22 (Ex)]

A collection of deviges for individuals,
first oubliched in 1551, widely xnown in the
16%h and 17th centuries, Shakeegneare is

™Y e

thought to heve anede use of some of Faradin!s
deviges in Pericles. OCf the devices borne

by the knighits in the tournsment which tskes
place in the olay, three can be found in Pare-
din, =ith their mottoes, The volune was cpened
to the emblem on the touchstone (». 21£), the

4

device carried by Tthe fifth kisht:

"The Tifth, an hend environed with
clouds,

Holding out gold that!s by the touch-
stone tried;

The motto thus, 5ic s»ectanda fides,!

~ Act II, Scene 2, .

e No. 7, Library
n edition in Latin
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Théodore de Bdze, Icores, 1d est Verse Imarines
virorum doctrina simul et nletate illustrimm..

~uibus adiectae sunt nonnullae 5icturee auas
Empclemata vocant. Geneva, 1580, L&x 3255.uv7 349
Sl

- 5T
The first edition,with 38 woodecut nortraits
-of men famous in piety and doctrine, 53 borders
for vortraits, snd Li woodeuts of enblenms,
Dedicated to James I of England. Théodore de
Beze (1519-1505), French theologian, was closely
associated with Calvin and on the letter's
death in 1564 became his bilogravher and admini-
strative successor, His editions and Latin
versions of the New Testament had a marked
influence on the English versions of Geneva
(1557 and 1560) and Londen (1611),

Emblem ¥

Obviously® he 1is nad who tries to bfeak the
anvil with stroke of iron hemmer,

And he is not nad, or course,* wno hopes

o be able tec destroy the holy host of Christ,

>t carriss the sarce
ne and thereby gi

Imblem VI

If the story be true, death itself recreates
the Fhoenlx,

so that this bird hes one »pyre for life
and death.,

Come on, you executioners, burn the saintly
bodies of the saints,

for the flame gives birth to those whom
you wish to destroy,

Theodor de Bry. Emblemata MNobilitati Vulgo Scitu
Digna singulis historliis symbola adscriota & ele-
gantes versus historias explicantes, IFrankfurt,
1593. rLem, bv Hr. Silvain 5. BPHDSCIWig

: 1958 - Aoy

Ff ¢ :"-
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Avnvarently the earliest emblem-book
nurnosely issued with blank s»aces into which
friends of the omer might inscribe avoropri-
ate sentimente, Such ?friendshiv albums®
became increasingly vpopular and nany emblem-

~ bocks were interlesved to accomodate such
emblematic autogravhs., Cf. ¥o. 120,

The veclume includes, in a22dition to the
emblems thenselves, 1nterﬁmetations of and
verses for the emblems. HMHany of the emblems
contain blank shields into which coats of

arms could be drawn,

Cnened to the emblem for music -- "Music
entertains and adorns mortals and gods,®

Jacobus Tynotius. Symbola Diuins & Humana Poqti-
f’

ficun Imveratorun Resum, Arnnem, 16668. |8 7710,

798 (=) ] )

& collection cf ﬁmo ematic devices for
D0Des, emnarors, and kings (first osublished

in 1¢ Ol) opened bO the "symbola" of two kings

of Zngl apd, Henry V ("The nj_f‘P hone of the
future smpire®) and Edward VI ("Nothing with-
out Goa%), (Pp. 290-291),

For aznother edition, see No, 1174,

Sir Henry Godyere., The Mirrour of Msiestie: or
the Baggzes of Honour conceifedly SmbTagona&
Edited by Henry Green and James Croston. London,
1370, [1l0o42,6457

A facsimile renrint of the first edition,
published in London,in 1618, of which only
three coples ars recorded in this country,

Thirty-ome engravings of the coats of
arms borne by the king agd queen and the more
conspicuous noblemen of “ngland are matched
by thirty-two emblems, two for the king and one
for each of the others, The volune was opened
to the hersldic device and emblem of Prince
Charles (U“ =7



Sir Henry, a gentleman of James I's
Frivy Chanbter, wes a friend of John Donne
and ¥ichael Drayton., Althouch hs 1is ¥nown
to have heen something of 2 noet, his woems
in The ¥ilvrour of 2n%estie kav little to
recomn I ade-

51, Oftto van Veen. Zmblemats sive Symbola A Princivnibus,
viris Eegclesiasticis, ac Militaribus, aliiscgue usur-
nanda, PBrussels, 1620, [Lent by the University of
Icowa Library]

A cclliection of 207 emblems, with explan-
ztions, for oriances, churchmen warriors, and
others,

The exnlenation

¥an dles,

.
:
A0 the flowers, fo n things are

-k

s
oniy vanity and snad rue *mage of
-
conedy,
fod ho] q o L] 2 e TTe- s
52, Silvestro Pletrasanta, De Symbolis Heroiels,
TAYF T Livn derpm 4o L~ =T AT =
Libri IX, Antwe SN 15654, {:._4‘- _0—2.?14}

encyclo )°c19 of devices written by

a HRomen Jesuit. The volume is ownen to the
XII of FTrance and Alfonsoc X
le {on, 260-261),

For ancthsr edition, se=s Yo, 1ii,

53. Diego de Saavedra Fajlardo, Idea Princinis Christ-
iano=Politici, Centum Symbolls expresse., Brussels, -
T6G,  [Ex 7510.798.11a1 ”

The first &d in Letin of & treatise .4v
of woliticel devi or the use ¢f & wvrince, ¢t°
firet published 4 anish 2% Funich in 1640.7
The hundred devic ach acconpanied by a
dlscourse on 2 ma of stateTerafi, becin
with Hercules etr ingy the s2rnents in his
eradle and end wi : nlcture of a shkull
covered by =2 snid web standing on a cracked
sarcorvhesue a2t th t of vhich lie a Troken
cgp*tal, a scent néd a2 erown unturned.
fThis mortel s»oil, O, 2a888r-bY...." (1. 722)
Faje s work wee translated into various
lar 3 imitators,


mssstu1
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A

-0 de Saavedra Fajardo, The Roval Politician
resented in Cne Hundred Emblems, London, 1700,
1s, [’7510 796, 21
CEx
Firet edition in English of Fajerdo's
reatise of =wolitical devises for the use of
& ©rince, trensleted by Sir James Asiry.

In addition to the two editions shomn
in the exhibifion, the Librery z2lso has:

gx Latin translation, Amsterdan, 1651,
[7510.79€6.12]

Ex Latin translation, Ansterdan, 1639,

0,796,161

French translation =ar I. Rou, Le
Prince Chrestien et Politique, Pnrﬁs ~1668,
7510, 796.147

In Svpanish, Madrid, 1927, Edited with
notes end introduction by Vicente Garcia de
Diego. (7510.796.13]
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+ Editio (?) Princeps (?) = in Spanish. Munich, 1640 [Ex7510.796.15]


[from the preface to
Diego de Saavedra Fajardo,
Idea Principis Christiano-Politici
101 Symbolis expressa, Amsterdam, 1659.

[The first edition 1n Spanish was

published at Munich in 1640.]

Printed on the press of the Graphic Arts Division, Princeton University Library, for guests at the symposium, Ewblent in Art and Literature, March 12, 1954.

% 1 am 7ell ascsur'ad, Rgi
thig nzature which tr . St

Statuss, which
T Y -

et "rith thelr
vhoever designg o e an Author, must
the Black Ink, an ; £ ;
T gegilenld to sisnify by this Zmblen; )
T am not irnorant, thet the Hecker the
g PO . T o ) - ) e~ d-*y. =

which the Letters sre daubld, ancd TAS

Press wherswiih ther are oress'd, ULe
P o PR - ¢ S ‘g-%c.-

afterverds, and ncore conswolcuous TRES

m T by alnt
~e Bovael Politician. ;rans_u;ed
T X n a
RirZs T ~T1ae T e g
Actrv, London, 1700, Voiune i, fist
-~ IS

) bo] E] )
+the Reesder,

.der, thet ZBocks of
ate Affairs, are like
at the Cuint I
strike, 1 well know that

in, all ainm

submnit to
tion, {which
but withal
£ Tn, ith
closer the
fairer
avoear, !
Ly Sir Janes
Authior to
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VI.

the hercic vein are the emblem-

n whole or in vart on subj ctG

literature 2na m3 tholo~
ng

1

rlacsicel 1 8%

2lesenece Hu ists re- 1Ju”rpre =Tul the
el ool Jree and Rome & nodels of
the onte rarles, As the emblem-
on develioned, whole works were besed
0r8 a8 Homer and Horace,

55. DBathélemy Aneau. Plcta Poesis, Lyons, 1552.
[ Py o 7
o =3 n

(—f-(.‘l"

The first =dition. The 106 wocdecuts
of emblems, ettributed to Bernerd Salomon
(Le Petit Bernard), are based largely on
mythological subjeects. Aneav had mublished
in 1549 a transletion into French of Alciati's

e Yarme
toox of ermtlers,

Z - 3 Dwrman N -~ Y
56. Achxille Boechli. Srmbolicarun Juasstionum Libri
T A e ] L’:‘ rr Tumr PTETT 2 .- Q2
Tuincue, sDQLornga, ;5,:,; . i Lent ¥ Willienm 3,
B R pauaea -
Heglisener, ]
e ax 3 T 4~ R . y
Firet ediftlon, Vit nany devices Arawn
" ER W " 1 - 1 ] h! - .
from aytholorical end clegsical s=ories,
- b 2~
Soox III, zmulen 03:
" - o 4 19 ER |
"Inarie ect infructuose Glorial' --
T A F] [ 4 b2 T -
ZID0Y L8 WMITULTINIL EloPY .




Paoclo Giovio, Dialocc Delllimwrese MNilitari et
Amorose, Lvons, 1574, [WNB 91C,F8H2. 1574 (SAP)]

Contelning 132 oval cuts of imwvrese or
enblematic deviees of eminent oversons, mostly
based on mythologicel subjects, The volume
wvas opened to the devices of Zrasuus (a
terrinal god) and Andrea Alciati (the cadu-
gsus of lercury and cornuconias). (Po, 154~
155).

The fir edition had been wublished
at RHome in 1

Otto van Veen, @, Horati Flacci Exnblemata.

Tnagsinibus in 2es inelsie notisoue illustirata,

Antvrern, 1607,

LPTT 2865,96,12]

599

First edition of one of the most wide-
snread emblen-heocks, The emblems are ac-
companied by auotations from Horsce and
other classical authors.

This volume, the text of which is in
Latin, hes bpeen interleeved and on the blank
leaves heve been wrltten in German accom-
naniments to the emblems. It contains glsc
additional menuscrint annctations in Letin,
French, Dutch, and German,

Onerned to the device that accomvanies
the -hrase "Sua nemo scrte contentus" ~-

Yo one is sgtisfied with his own fortune,

Otto van Veen, GQuinti Horatii Fiaccl Emblemsta.
Brussels. 1682, [PTT 2865,96]

C»oened to the portrait cf the author,
vnose name in its latin forna was COctavio
Vaenius. Verses by Daniel Helnsius,



60,

O~
-

62,

b2

tto van Veen., ZEmblemata Horatiana. Amsterdan,
684, [PTT 2365.96,15 c.2]

™)

With the text in Letin, German, French
and Dutch,

-

Otto van Veen, G. Horatl Flacci Emblemata. Florence,
li?f‘ [Prﬂrﬂ 28@/./0.11(.‘

Van Veen's "Horstian Emblems®, based on
noems by Horsce, wers first published in 1607
in Antwern. This »roved to be cne of th
most »opuler enblem-boocks, and 1t was fre-
quen*ly repnrinted in vaﬂﬂoa° La:gua“ The
cony onened here, prlrt :d at Florence iu 1777, eds
Bty Stefano fulinari, hes vnlates printed in
various colors., ‘The ftext is in lLetin and Ital-
ian,

Several of the editions of the Emblemata
Horatiana now in the Princeton Library were
criginally collected not as enblem—booas, but
as nart of the Robert ¥, Patterson Collection

of KHorace,

In addition to the editions skhown in the
exhibition {¥os., 58-61), the Library also has:

Amsterdan, 1683. [PTT 2865.66,15
The Kague, 1755. [PTT 2865,96,14

Crispyn de Passge, Sneculun Heroicum. Frincinis
omnimum temnorum Poétarum, Lomeri...Reduict en
tables demongiretives filgurées var Cresnin de
Toese, excellent ~sraveur, Chacou€ iivre redigé

en ercument Pofticrue, Par le Sieur I, Hillaire,
Sr, de 1la Riviere rouegnnoig. lirecht, 1613, [Kane]]

Engravings of enicodes in the Trojan

War, accompanied by descrintive text and
mottoes, BRBelow the Dicture of the gods in
arpuwnent over the fizhi between Achilles and
Aeneas the Motto: "Fortes fortuna iuvat
timidosque renellit! -~ Fortune favore the
brave and renels the timid (Fi).
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Sixteenth-century morslists and their suc-
cessors nmade frecuent use of the emblematic form
in tEECliﬂT aoral _truthe., The wvriters of ethical
erblen~books had e&dost unlinited material upon
vwnieh bc &rew and the contente of their boocks had

wife .njeal. The 3icuur°s exoressed character
nd ection aQ' the wDoems were ”reﬂueﬂtly of real

ersry Ve &uv. Pvr;gvs no on° of the various
& geﬂﬂrcl i:terest of tne etchaL c“olem ooo&.
Achille Zoecehi. Symbollcerun Guaestionum de uni-

YEYSGC fenere ouas gserio ludebat Libri Cuinaue
Rologna, 1555, [Ex 29490,1887

Onened to Book II, »»., exxil - exxiil,
:rmb IX

Motto: ‘"Concave mirrors generste fires
from the Sun.!

Emblem-books are filled with nictures
and ideos which express motion such as this
firs irnited by 2 "burning glass," 2 common
device, Focund freacuently in the imorese or
enblematic wiciure,

Another conr, see Yo, 56; and another
edition, Mo, 122.

4 g mrniuge Tmhlama+ sntier AT
8«:1“4.1— bu;i.‘.u»— . —’:‘IL_‘-.JC U?,' sl LVIT L p’ __._‘)O_) 2
0,J9¢ (Ex) coo. 2] SR

Eadrianue Junius, a Dutch dog or, Sm»ent
some tTinme 1in the British Isles and his emblenm-
atic influence was Tound there some twenty

- - ST
vears befors the snvesrsnce of Whitneyts A
Choice of emblemes (1586), EHis "Verita
filia Temvoris® wes the device of lary I of


mssstu1
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England, Sueen of Phili» of Syain, Junius!
emblems were based on the Alexandrian model
and have conmon characiteristics with those

of Alciatl and Sambucus,

‘Opened %tc emblem LIII, »n, 59:

Bttt |
¥otto: Truth is revealed Dby Tine,

Tims (or Saturn) a winged male is shown
mising Truth from tnp dark ceve, vhile pnerson-

1ficutio:c of Envy, Calumny and Discord are
vildinge Tinme,

The Tibhraryls cony ¥o, 1 of this first
edition (Antwerp, 1565) of Hadrianus Junius!
Zmblenata once belonged to the Bnglish actor
Tavid Garrick, hose booknlate is on verso of
front cove flvlea? of this cowny is the
autograch re of Jan Steen Berghen,
with 2 Gr to.

The Library also has a cody of the Ant-
weryp 1585 edition [N 77’0 JO?§] ik ; 5

'F:‘g"t

65, Jan Hoerman. Avnclogil Creaturarum, Antwsrs, 1584.[;:
[Bx 2949,547]

Th

¢}
)
ct
[41]
a
l_)-
ct
}.Jv
Q
H
L]

Opened %o 9 23, the crocodile, "Aninmus
furore caecus,’

66, Roemer Visscher, Sinne-Ponnen. Amsterdan, 1678
[lLent by Mr, J. G. Vvan Gelder,

The first edition of thles interesting
Duteh ermblem-book was published in 21612, The
illustrations are by Claes Iansrz., Visscher,

The title, a werd coined by the author on the
nodel of the usual Dutch wod for emplens
(Sinnetilden: =wietures for the snirit),

night be transle ted as "Dolls for the Spirit.f


mssstu1
Note
"also: Antwerp, 1569 (Hamilton gift - 1961)
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Motto: A fool and his monery are soon
parted: oDlezsure is indeed costly, and like
the floristl!s bouduset is soon wasied,

HQTE: The library hes the following nod-
ern reorint of the 1614 edition of Visscher!ts
work: Sinnepoonen van Roemer Visscher, fNaar
de uitgzave van 161L Dij Willem Iansz, te Amster-
dam, met{ 184 i1llustreties naxr de ocorsoronk—

“ij gravures en van een inleiding en verva
"ev=ﬂd= noten voorzien door Dr, L, Brummel,
ne Hague, Martinus Nijhoff, 1949, [¥ 7710.

T
V82 (84)]

87, Jecob Cate. Sillenus Aleibiadis sive Froteus: Humanae
Yitae 1deanm, Emblemate trifariam verliato, cculils
subliciens,...Ansterdan, 1615. [Lent through the
courtesy of lr, William 8. Heckecher by F, and G.
Stzaclkkl Librany copy WW&

L by N770,C 5,@,5‘!/;
"Wader Cats%, beloved Dutch vnoet, still
much read in Hollsnd, was the author of a
nunber of emblism hooks, Cats took "his in-
spiration from irave*os and evnﬂvHav life,
His realistic lemg Torm a count “ﬂrt to
Dutch genre »nainting, Cats! moraW enbiems

were frecuently nothing nore than illustrated
mroverbs and have littls %o teach about the
taste Tor COﬂCPluS, though uhev ill
the sevenitesentn-cenitury tas® for imag
Gion and 1llusiveness. ”he 1ov
drew unon the netashiors of woets but
hieroglychs and devices and a2dded
Ge ;l:"@ﬂ"“ﬁnﬂ note to Dutelr humenism,

e

~

Opened to »n. 237, "Kinder-Spel.!

Title: Children's Play emblenatized
and morealized, -
_ Poen:; A long woen supdnortsd b clas-
sical authority enlesrges u“on the idea that in-
fantile gemes will he’j te 1lluminate and
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entius Schoonhovius, Enblemata., An
[ 7710,838

interoret the
a

is an image of 211 that 1s »nlayed

Aults.

Torld.

right forecrﬂuné reninds one of
of life;
prone

tc the canl

I
O

folly in the behavior of

Althougn children's play may
anoear to be merely a ganme, 1t actually

The boy blowing baochs in the

in the

the vanity

the boys on etilts exnose those

tal sin of Superbia;

the

kite escanes the boy and ssils upward - an

exvlanation of Sunidity; the %to» will spin

only as long =8 it is whi»ned by the bhoy -

e need Godl!s whin or the devil will get

hold of us; rone-jumoving requires moderation
too fagt or too slow and the game is lost
(1.2,, Festina lentel): the child rolling

the

sons as

through

-

This

poDulal

scver'g'I editi

first »rin

of Han

hoon i¢ reminiscent

it rolls

ouddlss, ete.

(Zx) ]

Duteh emblen-boolr was ext

sterdan

rem

ely

Its COﬂber:1?t° engravings had
wide-soread anneal and the vo‘lu_r:v.a ran through

cl‘
e
3

m
8

¥alendarium Humanae Vita

a

ong within a few years of its

on

the T3

'nis

text.

s Life, London, 1638. F
er

brary of the State Univ

1s =3 tVGicaW English embl
1N 4 3

of Time and the sea-
aleng on dry ground and

see Yo, L,

e, The

irst edition.
sity of
emn-book in

e r Y

of the seasons are good emblematic V“am91es,

They may be sald to stand midway
traditional "Labors of the Yonths!

-
ozx

netwreen

the

the

¥iddle Ages and James Thomson's Seasons (1730),
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a
! r isten %o 1 scng of hi
feathsred friends te bro cht back Dy "het
Je‘lzaam or geTek“ (2 violent rainctorm). The
»icture is no essentially exblematic
in c;aracuv o) Lzht rather be the illus-
tratlon of a novel or = genre pisce, The
moral being: MAveid tem motation, "
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74, Jan ven der Noot. A Theatre wherein be represented
...the miegeries & calamities that follow the volup-
tious Worldlings,...als8o the creat joves and ple-
sures which the faithful do enjoy. An Argument
both profitable and delectabls, to all that sincerely
love the word of God, London, 1569, ‘Scholars?
Faceimiles & Reprints", New York, 1939, with a
Bibliographical Note by William A, Jackson, Intro-
duction by Louis S, Friedland. [3382,445,389.8]

Van der Noot's “Theatre for Worldlings,"
the English version of a work which had pre-
viously avneared (1568) in Dutch and French
has been called "the first emblem-book printed
in England in the English language," although
1t 1s mainly a weighty Calvidnistic tract,
preceded by a series of illustrated "epigrams
and "sonnets" translated from Petrarch and
Du Bellay.

"To get the vanity and inconstancy of
worldly and transitory things the liveller
before your eyes,” says Van der Noot, “I
haeve brought in here twenty sights or vislons,
& caused them to be graven, to the end that
all men may see with their eyes, which I go
about to exnoress by writing, to the delight
and nleasure of the eye and esrs,...”

Part of the interest of this book derives
from the fact that these translations are be-
lieved to be the youthful work of the English
noet EDMUND SPENSER (1552%-1599). They
were later renrinted in William Ponsonblels
1591 edition of Svenserts Complaintsg, under
the titles "The Visions of Du Bellay' and
"The Vieions of Petrarch formerly trans-
lated." Emblematic literature 1s known %o
have exerclsed a great fascinatlion over
Spenser and traces of 1t wlll be found
throughout hie mature work, in the Fgerie
Queen and elsewhere,

Opnened to B. ¥., verso, edligram:
"I saw & Phoenlx in the Wood alone...!
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75.

76.

51.

Jan Devid., Pancarnium Marianum. Antwern, 1618,
(Lent by Willfan 8. Heckscher]

Jan David, Paradisus Snonsi et Sponsae, Antwerp,
1618. [Lent by William 5. Heckscher]

The religious emblem-books of the Seven-
teenth century were comnosed by both Catho-
llece and Protestants, The vprose commentary
in the varlous eccksiastical emblems was
generally a sermon 1n the full sense of the
word. The emblem itself often offered but
the starting point for voluminous cuotations,
The emblematic illustrations became rare
raginse in a suet oudding of arid vrose.

The two companion works by Jan David,
shown here are typlcal of the high cuality
of the oroductions of the Jesuit Order which
combined with the »recision and dryness of
mystlc vislon a creat wealth of scholastic.
imagery.

No. 75 was onened to emblem No., 23.,
D. 96.

Title: "Civitas Refugii®

The Mottoes are taken from biblical
verses., The homilitic prose-explanation
indicates that Mary (B) City of Refuge
(L.e., the holy Jerusalem (A), is walled
in by Continence (D), entowered by Charity
(E), and thus immune from the onslaught
of savage heasts (F).

(The tradition of vpresenting Mary as
the Heavenly Jeruaslem was common 1n the
Migdle Ages.)

No. 76 was ovened to emblem 21, p. 82,

Title: "Corona Spinea®



n
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The Crown of Thorns reverently held
by an Angel (A), end surrounded by emblem-
atlc items such as B (the ram susvended in
the thicket, the scapegoat for Isaac and,
a vrefipguration of the vicarious sufferer
par excellence, E (the thorns and thistles
whlch 1n Genesis 111, 18, become symbols
of the Fall of Man which, through Christ's
Suffering, was turned into the felix culpa
that lead fto ultimate Salvation, F (the
Lily among THorns, pointing at the exem~
plary paradigm of virtue, the Virgin).

77. 0Otto van Veen. Amoris divini Emblemata. Antwerp.

1660. [N 7710.V51 (Ex)]

This 1s the second edition of van Veen's
book of divine embleme, It was 1lssued by
the famous vpublishing firm of Plantin and
is identical with the first edition (Ant-
werp, 1615) excent for the changed title,
The text consists of verses in Spanish,
Dutech and French and auotatione from the
Vulgate and from various Christian suthors,
Alonso de Ledesma 18 the author of the Span-
ish evigranms,

For the first edition of this work, see
No. 94,

Opened to »o., 26-27: "Amor Purds,®

78. Hermann Hugo. Pia Desiderla; or Divine Addresses,
London, 1686. [3258.96.371.56]

Thie collection of emblems, composed
by the Jesuit Hermann Hugo, was first »ub-
lished at Antwer» in 1624, It had been
Anspired by van Veen's emblems, Father
Hugo had a knack for vpicking out texts well
suited to the seventeenth-century sensibil-
ity~-texts from the Song of Solomon or the
Pgalms, vhose metaphors suggested an Orlen-
tal appeal to the senses - tears, sighs and
voluntuous swoonings. The emblems of the
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Francils Cuarles, . London, 1684, [Ex
3202.1.33.121
The »roductleon of seventeenth-centiury
emhlen n E&ngland had been handicanye
by the ary stete of wood-cutting on
that sid e Chennel, Locel artists
either roushly imitated or frankly utilized
the plates of Continental emblem-bocks., The
Znglish vpoet and nemchleteer, Franciz Guearle
(1592-1640L) wae inspired to write English
coenms for the Jesult engravings of the Pla
Degiderla and the Tyous Mundl, Cuarlss!
Emblemes avpuesred gt in 1635 and his Hiervo-
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oregsenting subjects of universal knowledge
1 s

but he is attenntins to define
re personsl and psychological,

deas

which

Oovened to Book V, Zmblem 3, ppn. 256-257:

"My beloved is mine, a:
He feedeth among the Li

Other editions of Quarle
exhibition or owned by the Library:

st edition: London, 163
Lent by the llorgan Librar

am his;

See

AT
N 0 Py

London, 1676, %No, 146, [Lent by the

State University of Iowa Library]

London, n.d., Mo, 6., ([Ex 3902.,1

lewr York, 18146, Xo [
ton Collectlion, Mo, *2#]

London, 1845. (Wot shown), [3902.1.33.11]

Edinburgh, 1857. (¥ot shown). [3696.5

Hew York, 1861 (%), illustrzted by
RBernnett 2nd Rogers. (Mot shown), [3902,1,.33]

[@5]
J

. Franclils Quarles,
York, 1816, ({SBinc

< &

Zmblems, Divine and Horal
-

An Ameriecan editlon, published at
Yorlz nearly two centurliss after the or
edition (1635).

-.--j.t‘
inderson (1775-1870), The vublisher i
nreface remarks:

The wood engrevings are by Alexands
n

"The vast imvrovement of the gran:
rt...has engbled the nroonrietor of this
dition of Quarlests Enmblems Lo cive g

ect to the i1llustrative enmbellichments

lair Hamilton Collection Xo,

.
nyLre



of the work,
novw

56.
Of most of the cuts which
adorn it, it is howned it might be
seid, sveeviﬁg in the language of the
auvthor, at the onening of the ninth
emblem of nis third book:
Is neot this type well cut, in every
nart
Full of rich cunning: f£1i11113 with
Xeuxlan art?!®
Coened to Bock V. Zmblem 3, the same
as in precsding nunber,
83, akob Borrnitz. Emblematum Sacrorum et Civilium
ligcellansorum, Hneldelberg, 1652, [Lent by the
Library of the State J11v°“°1*" T Towa]
Ooened to EZmblem 47; YArs Superat MNaturam,
For another work by Bornltz, see No,
136,
8L, weorg Stengel. Ova Paschalis sacro emblemate
inscrinta descrintacue a Georgio Stengelic Socistatis
Tesu Theologo, JIncolstadt, 1672, [Lent by ir,
Silvein 5. Brunschwig]
This aquaint emblem-book was Tirst oub-
lished at Munich in 1635, The author, Fathe
Stengel, arranged his emblemetic idsas arocund
Easter and the 1llustrations, done with remark-
able artistry, ere all e~f~QhuDed, while the
emblems themselves also relate to eggs. The
Book was dedicated teo Ferdinand III of Bchemia:

*In hoc 1libro Majestatli Tuee inscrivbo,
instituti, vt ite decam, in ipsls Ovis ova-
tioren, "

Opened 10 Emblem XVI;
"Cva et vulner
tis Christi b
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e
: *ems. Ve Heven, ¥ew York, and Boston, 1847,
[Sincleir J91¢*Lup uO_ ation HWo, 201,11

The first sdition was =ublished in 1846,

35, ®Williem E lmes and doan W, Barber., Religlous
n

This is an interesting survival in 19th
century America of the emblematic tredition.

Opened %o opn., 70-71: "The Pesrsecuted
Christian," "My soul” is among lions,'

For other editions see uos, 5, 127; and
for ancther work by Basrher, No. 164,






IX. AMATCORY =MBLEMS

Love emblems had apvneared in the earliest of
the “bWGW-DOC£S ut Derlel Eeinsiugls Emblemats
Amatoria and Ctto van Veen's Anmorum Emblemate
the first emblem-books to be devoted entirely

the subject of profane love,
tocks became extremely wnoeopular,
Ecllaré where the writers not
metarthors of the

and Adevices, The srmy of littie

A on
Amatory

noets but also uvon hier

embhler-

especially in
only dre uvnon the
glyphe

cuwnids in the

qu*se of gardensrs, tisans, scholars etec. lent
a del cate touch: to Dutch humenism, A practical
use for this tyre of emblem-booclr wae as a gift
to be excranced between lovers wvho could have
their names and ccats of arms inserited intoe the
frontisviece,
86 A Aren i:nl 1nty Ernlenata Tramo 1/-])' r?ﬁ’._' el
Py An._J."\.m. - C_Cau...o e _e_;-a Lol o Y Oong EN oSN [ B3| /.LO.
F841,161L, (S&P)]
Alciati, aunthor of the first emblenm-took
(Augsburg, 1531), had naved the way for emor-
ous emblen-bocks by including several amatory
emblems in his collectiion,
Onened to nege 368, Emblenm CV;
"Potentissimus affecius, Amor,!

87. Guillaume de la Perri%re. Le Theatre des RBons
Ergins, Aucuel sont contenur cent Emblemes moraux.
[Lent by Mr., Sinclair Hanmilton '06]

"Amorous® emblenms, with Cupid 2t the

chief character, were scattersd throughout
all the early crﬂoTe'w-boolfs, though not until
later on &14 they form the theme of whole
boolks,

Fere, for exantle, is an emblem ghowing:

LOVE DISTILLING TEARS
n? T 1. " —_— - -

In a French enblem-book (Zablem LXHTX) by



la Perridre, n was first oublished in
1239 only = Tew rears after the first apnear-
ance of Aleiaztils ook, This same theme
recurs in the later amorous emblem-books

T Le Per

ridre, see

insius., HNederduvtsche Poemsts, Amsterdanm,
Zx 3380,79,367 |

The Pr*wceto ceny was Tormerly in the
library of Rober

Thie volume includes, »n, [671 - O
Heindiusls "Emblematas Amatorie," consis
of L8 evo ams, Twenty-four of thes &

svneared several yesrs esrlisr, ca, 1606, in
a small boop entitled Cuaeris Juld sl AmOP...
uncer the suthorl's wnseudonyn, Theocrltus a

of the nnat

T A e T
enre, ERE TR VY BAD R S

2 £ - y
line of gugcesscr

ERN [EppRn

womuler in tlhs

~ 1 ja) -~ -
Orened to ZL.85: Zmhlem 31
2 b #
#Je ne le wuisg celer,
L > Y ~ 2 3 - . \ e ol
Smtlen 22: Wlosl de bers amar norto

+C‘~nv-9vt0. i



Emblem 33: "Ni spirat immota. (Gubid
shocting at 2 win dm*l?
Emblem 34: "Intzr omnes, !t

7 28 are all in Dutch: mottoes in
various languages, Latin, Itzlian, French,etec.

.es LmDlemes of
»1ish, and Italian.
ain 5. Brunschwig]

8¢, Otto van Veen, Amorun
Love, With verses i
Antwern, 1608, [Le;t by Yr.

Otto van veen's Amorum Emblemata, first
published at Antwern in 1808, was issued in
four variants, with verses in : (1) Latin,
Dutch, 2nd French (ef. Nos. 90, 135); (2)
Latin, French, and Italian; (3) Latin, Eng-
lish, and Italian (shown here); )
Spanish, anrd ltalian,

Emblem-toocks often Urovide the key to
the images used by voets., Compare, for

examnle, the van Jeﬂ“ emblen showm here with
Shal esdeare's 147%4h Sonnet (first opublished
in 1609):

Loue refugeth he

Loue lying sick in bed reiecteth vhisiks skill
The cause of a1l his zrief it grieues him to

remoue,

Hee knowes lous "oor s his grief, yet will
not leaue to loue

No reason nor no herb can then recure his
ill.

(van Veen, ov»n, 120-121)

My love is as a fever, longing still
For that which longer nurseuh the disease
Feeding on that which doth vreserve the ill,
The uncertain sickly anvetite to please,
My reason, the physiclian toc my love,
Angry that his jreﬂcrlnt*Oﬂs are not kent,
Hath left me, and I desverate now anprove
Desire 1is death, which rhysic did except.
A Pgst cure am I, now Reason is mnast care,

And frantic-mad with evermore unrest;

Hy thoughts and my discourse as madmenl's are,
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At random from the truth veimly exoressid;
For I have sworn thee fair, and thought
thee brigiht,
Who art as black as hell, as dark as
night,

(Shakepeare, Scnnet 147, HModernized
form)

90, Otto van Veen. Amorum Emblemats. Antwern, 1608,
With the verses in Lastin, Dutch, and French.
[Lent through the courtesy of Mr, William S, Heckscher

by F. and G, Staack]
Onened to po, 66-67, "QOmnis Amor Surdis Auri-

bus Esse Solet, " corresvonding to the manu-
geriet cony shown under the next number,

Hanugerint copr of his Amorunm
Emblemats, made ca, 1783, Pen and inlk, and water-
color ipinks and blues predominating). [Lent through
the courtesy of lr, William S. Heckscher by F. and

G, Btaack]

This attractive and entertaining manu-
gseript shows van Veen's amatory emblenms trans-—
posed inte the idilom of the eighteenth-céntury

Roecceo,

91, OGtto van Veen,

Cnened to pages showing:

Left: "lens Immota Manet" (Father Time
clips Amorl!s wings - his heart
remains unaffected),

Right: "Omnis Amor Surdis Auriiiis Esse
Solet® (True Love holds his sars
to the trumpet-blasts of Rumor)."

s % Emblegmes dlamour nmorali-
t by v, Williem S, Heckscher]
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Onened to Emblem IX, »o. 34-35:

{fotto: "Verbs Puellerum, Paroles gjes

idens may be compared to
trse, which T2ll 2%t the

23, Phil iﬁ Ayres., C(Cupids Addresse to the IL.adies. Emblen-
ata Amatoria, Emblems of Love,.,. In four Lancuages,
London, 1683, [N 7710.497 (&x)]

“Sold by R. Bently in Covent=Garden,
S. Tidmarch at the King's head in Cornhill et "
Title-nage engraved by Francis Berlow,

Flret edition of a collection of 40
emblems, with wverceseg in Laetin, English, Ital-
lan, and French, This late 17th century Eng-
1lish work -- rewnrinted several times —- deri-
ves in large rvart from the Dusch a amatory
emblem-bocks first »ublished in the early
veers of the centurv. Most of the emblems

comé from Ctto van Veen or Helnsius (ses above),
chiefly through the internedi lary of Thronus
Cupidinis, en anonymous collection published

at AwstcrdaA, ca, 1618,

This covy of Guni@'c Addresse is inscribed .
on the first front flv-lear: ”ggn de Mr., Filon,

¥laltIre de Langue & Lonc"cs {Septembre]
1684, 1
Opened to Emblem 9: "Love a %ieklish
Game,

94, Qtto van Veen, Arcr%s Divini @nmblemata, Antwern,
1615, [XE 910.WLVE L1E15 T (5AP) T

litli the aprearance of van Veen's Amoris
Divir 1 Zmblemate in 18615, the emblems of oro-
Tane love, the wanton bowers, the formel

gardens, the rusiic nooks disaprceared, and




vere replaced by grim mones
churches, hermitis

crucifixes,

el
(b
I.—l
l_-l
n
5]
3o
2 ot

Van Veen's new book of emblems wae dedi-
cated to the Infanta Isgbells of Snain, at
whose suggestion it had bsen composed,

Opened to v, 22-23: YAmor Docet."

-9
NO. ?7'
Les Emblemes 4 p*ﬁax 31xi et Humeln ensemble.

"Par un Pire fasucin,®

Ancther curious exenmple of The blending
of erotic and religious lmagery.

Cpensd to Zmblem Wo, 31: "Humilité 4'Amour.®
"0 oue la zruerre est furieuse

Entre 1'9rvo~eac° & 1'Amour;

VAmour eainct, & llame amoureuse

Tirent conire elle tour A tour.!

(22l l.-‘-J
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X, ENCYCLOPEDIC EMBELEM-BOOKS

In the emblem-bocks the everyday things of
this world - Tirds, hessts, and nlants, aris and
crafts - treatzd realisticallv or 311°?Pr1ca11y
vielded their lessons for human 1life, AsS time
went on they became mare and nmore nqﬂ"CTOJG dic in

character, and, indeeq, many actual encyclonedias
of emblems were nublished, These gserved a8 great

repertories not only for other emblematists, bhut

also for vriters and wainters, architzcets and
4esisners, to whom they revealed the hidden mean-
ings of things,

Nicolas Reusner Enblemata,,.cum Svnbolis &
inscerivtionivus 1llustrium & clarorun virorun.
Frankfurt, 1581. [Lent by ¥r, 5ilvein S, Brun-
schwig ]

The enmblens, waich sre dedicated to
proninent ‘ izs, are based on &
variety of coo PCUL, incindinz the na
seciences, 1suow" relision, and nyth

"Sver waile I
live,"

Finlio Cesare fawnacclic. Delle Imorese,,,.In tre
libri diuiso...l°1 Terzo, nel Fizurar decll Enmbleml...
Waples, 1592. LY 7690.017 (%))

A Treatise illustrated with 300 woodcuts
of devices, emblems, medals, coats of arms, and
other symbeols,

Onened to Book III, Mo. 30: "Chi wvuol

tradirs, non narla' -- "Yho wishes
to betray Adoes not talk, !

o
o a

<

nother copy of this (first) edition,
x '
see, Mo, 124,
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100,

Iy

T Tt Mo eamen
JOECALHM yaner

Terin aiy’ S
centurlae guatuor. lNainz, 1702 (N 7710.C14,1702

(Zx) ]

The first edition of this work was pub-
lished in 1593-1604,

A eollection of emblems &ivided into
Tour “centuriesh of one hundred each: based
on plants, animals, birds, insects, fish, and

reptiles, This work by one of the most imnor-
tant Gernman enblem-writers, whieh used as
sources Pliny, Aellanus, Op»ianus, and other
classical writers, was widely diffused.

Opened to #Century III, Emblem 52:

"Dulce et decorum est" -- "Fine and fit-
ting it is," Ae the »rovident hen defeands her
timid chicke, so does ths king protect his
oeornle,

For other earlier editions, see YNos, 1, 126,

Giovanni Ferro. Teatro ad'Imorese. Verice, 1623,
[Ex 1042,348q7

| encyclonedia of devices illus-
coonervlates, Cpened to the
i six different
and an account of
mhlemnaticsts 1n con-
t II, ©». 82-83).

Filiooo Pileinelli, Mondo Simbolico. Venice, 16783,
¥ 7710.758¢ (=x)]
ihile Picinelliils ook does not alim at
orisinality, it is & true suana of emblematic
tnowledge, In its twenty-Tlve books the en-
tire creation -- God-nmade as well as man-made
-~ 18 arranged, beginning with "heaven', »ro-
ceeding through "elements,® "man," Yanimals,’



'
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"plants, ¥ "minerals," down to every contrantion
or "instrument' created by man. Its elaborate
ﬁllesories, mottoes, and moralizations nsver
emcunt to complete emblems as do those in
Bosphius!? STﬂDGLO‘”aﬁq*Q; instead Picinelli
offers a great fund of =mblematic meterial,
Based on over 500 authorities, the encyclo-
vedia 18 one of the most relisble guides to

the Barooue, The first edition wee nublished
2t Milan in 1635,

0) e
B oo

{

Open to the section on the crane., (Book
IV, ch, 41, oo, 14L-345), "Ut alii dormant®
-— "So that others may sleep.' The crane will
keep awake and wetch so that others may sleep
confidently. The cranels means of assuring
vigilarce is the stone he holds in his claw
wnich will fall to the ground and awaken hin
shounld h= sueccumb to sleen, This emblematic
pleture is found in every corner of 16th and
17th century allegory, in books, sculniture,
vrinter!s merks -- often in honor of princes
or magistretes,

The Library lias alsc a
of this work, u010 cne, 1837,

NGO

plvhe nius. Ad Physioclogun, Antwerp, Plantin,
[Ex 2651.371,083]

fresented to the Princeston Library
Philiv Hofer,

=H
crg4
]
(==
H
()

In the sectlon devoted to the "Sources
and Antecedents of the Emblems® it was vointed
cut (ef, No, 22) thet the emblematists! habit
of assigning certain gualities or »roverties

to ¢ iven apinaTL derived from the mediaeval

“bestiarips which were themselvas an offshoct
of the work of the early Christian neriod known
es the Phvsiolosus. This compendium of animal
lore, prchably conoile@ in Greek in the early
2nd century, wad often attiributed fo St. Epi-
thaniue (ca, 315—402 A.,D,), one of the Church



1oz,

Fathers, Bishop of Constantia, the mestro-
polis of Cyprus,

mhe Phvelologus wes renublished, with

r . Ponce de Leon, in Home in 1587,

and in Antger§ in 15838, The later edition,
=}

shown here, 18 embellished with engravings by
Peter van der Borcht. The text 18 in both
Greek and latin,

Tne venerable Fiaysiologus has here been
noured into Ihe mould of the embleam~books
-- Serving as a reminder Dothh of the cont-
tinuing attraction of the mediaeval Dbestiary
traedition and of the role of the emblem-book
in this survival, In spee"lh: of this work
nis bBiltlicogravhy, Herio Praz comments:
neot an enmblem-boolk nropsr, Eohivhanius!
clocun.,.nad a great influence on
literature, and is rightly recarded
nblen-books in all catalogues. ™
Conened to nage Chapter II, showing

H ot
ot
1

=4
9
Uproperties® of the Lion., is here explained
that the Lioness brincs forth her cub dead;
on the third day the father comes and roar
in itvs face and thus wakes it vo 1ife, The
"interoretation" points out that this signi-

fies our Lord'!s resurrection on the third
8AY.

John Bunven, A Book for Boys and Girls
1682, Facsimile of first edition, Ne
[3653.319]

Jonn Bunyan. Pivine Emblerms: or Temporal Thincs
Sniritualized. Calculated For the Use of Voa;g

eonle, Adorned with Fifty Cooper Plate Cute
To..r&‘o*1 {ca. 18021, [Ex 2653.33.11]
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104, John Bunyan. Divine Emblems, or, Temporal Things
Sviritualised, &c. With Preface by Alexander Smith,
author of "Dreamthorn,® ete. London, [18677.

£3653.33]

The first emblem-book written exoressly
Tor cnildren, by the author of The Pllsrimis
Progress, The first edition contalned 72
emblens of verying lengtizs but no cuts. The
book went through many editions (with illus-
trations) and revisions of text, and its
title was later changed to Divine Zmblens.
As an emblem-book Bunyan'!s collection differs
from those of his rredecessors: some of his
noems sre not emblematic in any sense; none
of the »noems were origlnally provided with
cuts or nottoes, althicugh the oresence of a
nicture is imolieit in most of them; and the
gublects and content of the noems were gener-
2lly the author's own, and not derived from
the writings of others,

A few of the vnoems are on biblical sub-
jects, out the main bulk of the emblems is
secular in content and ethical in apnlication,
The subjecits sre chisfly of the kind beliesved
to interest youthful minds and are drawn from
nature and everyday occuvations of childhood,
If Bunyanls view of the Childts world is Puri-
tan, it 1ls far less lurid than most cf the
litersture published for children by the Puri-
tans of this time,

¥os, 102 and 103 opened to title-nages,
%0, 104 ovened to:

Pege 20, Bmblem Mo, X: "Uron the
Swallow, ™
Pege 21, Emblem No. XI: #Unon the
- ™ 3]
Bee,
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Jecobus Boschius, &VOLOQPa shla sive de Arte
Symbolica Sermones Sevtem, Augsburg, 1702,

{Le_: U
Iowal

by the Library of the State University of

e

A antic eneyclopedia, compi
one of 22t theoreticians of %
of the _“Jm, a German Jes

ui
tﬁousan* of the 2,052 emblems
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XI, TICCUOGRAPHIES

Cesare Ripa in 1593 with his Iconclogia
inltiated the sertes of volumes of allegories
proverly called iconologies, These collections -
of allegories of the virtues, the arts, the parts
of the world, ete., derived -- as d4id the emblems
-- from the '1eroglv ohs, As encyclopedias of
allegcorical Tigures, they suwnnlied artists and
vriters with models and served for the education
of youth, Iconology during the period of the
Enlightenment in philosovhy and neo-classicism
in literature tock the nlace held by emblematics
during the age of the Jesults and the barocue.

Joannes Sambucus. Zmblemata cum alicuot nummis
Antioul overis, #ntwerwn, 156L, [N 7710,.518 (Ex)]

A collection of 166 emblems within bor-
ders of different designs apd 6 medals. Sem-
bucus, a Eungarian doctor and historisn, wes
one of the first Writers on emblens,

Cvened to »o. 1J2— 32: MWita irreﬂuietd?

and "Temvoris iacturs Ad pilulan,”

na, ZLfconologla ovevo Descrittione ¢i
diver e Imacini cevate dalllantichitd, & di oro-
»ria inventione. Rome, IUOJ. L@ 76Lk0 REE (84A))]

The first illu ted editlon of an
antholozy of enzraved figures drawn from
Egyntian, latin, Greek and contemporary
Italian writing, painting, and sculpture,
First rublishe n 1593, the book went

?
t
n England it wa
&

ai
through many edit
x T an “erqoqi’icatlon.

the source-=-too
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Onened to p. 3238: the figure revresent-
ing America -- "A nude woman, of a Gerk red,
mixed with & yellgwish color, of a fearful
visage,.,. ., "

The Litrery alsc has other editions:
Siena, 1613 [Ne¢, 1087; Paris, 1644 [No.lloj;
Perugia, 1764 [0995,773]

Opened to Part II, .22

ony: a young man with a
his shoulders and stocks on his legs.

This edition, like the 1603 edition,
contains woodeuivs of inferior merit,

109, Francesco larcolinc da ¥ . 3 i
..0saouanente Ristanwate, in 0 £ .ssimo
Crdine Hiformate. Venice, 1550, L[Lent by kr, and
¥rs, Philip Hofer],

The firet edition wae wubliched in 1540,
Morcoll Sorti (vhich was frequently
revrinted - lete a8 17384) is a2 tyoical
fortune-tel hock of the 16th century.
Tt is hesed very intricste algebraic
gvstem., Mar umors and diszositions and
some of the basic occunations are illustirated
by realistic or allegariczl wroodeuts, llereolin
book is not =n emblem-book but wee very influe

P s

tial on the iconclogies of the late 16th an
early 17th centuries, Comz re, for examvnle,
the oerscnificaticn of Hatrimony, pnage 12 in
thig volume, with the sane figure in the 1613
edition of Ripa's Tconoclozizs (No. 108),

o

= O

w
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XIT, HANUSCRIPT EMBIEN-EQCKS AND OTHER RARTTIES

Thece were grouned in ceses placed along the
middle of the exhibition gellery,

Francis Cuarles, ZEmblemes., London, 1635,
[Lent by the Piernont Morgan Library]
This is the first edition of the
most famous of the English emblem-bocks,
later editions were shown elsewhere in the
exhibition, Cf, Nos. 6, 81, 82, 146 and
161,
Onened to the title-page, facing which,
in this covny, 1s an added —ortrait cof ,qarl°s.
Gebriel Harveyls manuscrint transcrintions of
veress from Alciati's Emblems. [Lent by lr.
Lucius Yilmerding, Jr.]

iarre (London, 1373), nurchkes
Ad,. Dy Gavriel Hearvey
tion on the t_tle nag
marginalia, in
transcrintions

ry, are qiq
s from Alciati‘s Emblems.,

On the =mase shown, for examvple, are the
motto and enigram of Alciati's "Virtuti for-
tuna comes" (the smblem reproduced on the

cover of the leaflet describinz the exhibition).

he wide~
leme is

This afditional evidence of ©
soread vovularity of Alcliati's emb
doutly *n*ereqtlnr because of the conhection
with Gabriel Harvey (c. 1545-1630), an 3liza-
bethian writer and schoTPv of distinction, who
was th2 friend of Edmund Svenser, of Sir Philios
Sidney, and the protegé of the Earl of Lei-
cester,



Geoffrey Whitner, Cholce of Zmblemes, WManu-
serivt, 1585, [Lent by the Harvard (ollege
Library]

A manuscrint of Whitney'ls Emblemes,
written in an Ttalian hand on 98 leaves of

paper, with 198 drawings in monochrome,
&ﬂi_ na"uﬂcr’\t was nresented by Whitney to
Robert Dudley, Earl of Leicesier, to whom he
dDP*CPtoﬂ tnﬂ work, and its dedication bears
at 1ts end Vhitneyls signature,

Like the firest sdition of the bLoock, the
nanuscrint was opened {». 36) Tc the emblen
based on Assopls story of the deg in the
nanger, (The emblem facing it is based on
the legend of Zarciscus UAmor suil —-
Love of oneself,)

Geoffrey Whltney. 4 Choice of Emblenes, and

[=}
otuer devices, For the moste varte zathered out of
sundrie writers, EZnglished and Horalired, Ang
Divers newly devised., lLevden, Christovher Plantyn,
1586, [Lent Ty the Hervard College Library

h emblem~-book, nublished
onher Flantin in Levden.

hes the contents as fifor
red out of sundrie writers,®
ct, charecterized by a

s it must he re-
anthology Host of the

The fliret Eng
by the firm of Chris
The title-nege de
the moste pnesrte ¢
end the book is, iL
comnlete lack of o
garded onrimerily

a
fginality; 1
n

o

o I =y 8
nlates are taa € ita and
Frencer books jo be hlished
by Fleantin -- Junius,
Samtucus, and ted
from the same Whit-
nevls hook was 2 store-
house of Elizs éd from
it can b2 infer which
mrovided the nCST
suitahlie neote
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76

The manuscrint and
of the work were both on
emblems in the fourth bo
the rrudence, justice, e
ance of the wnrince,

he nrinted.version
ned to the sanme

, which treat of
nstancy, and temner-

Princinio Fabricii, Delle Allusioni, Imorese, e%
Ermplemi,...cpoore la vita, onere, st attioni 41
Gregorio XIIT, Rome, 1588, [Lent by Harvard
College Library)

The first orinted =dition of Fabriciils
work, contaiu*“: 23] emilens, ClaadQ—Lrohgois
dvheSurle orie c¢f “he great em bl@n@ iste of
th aroque, Judged Pabriciils emblems rather
uqksdly, declaring thst oroperly speaking
they wsre neither embliemg nor gevices but o
confusibn of hadly conceived fipures, By
comsariag uhe ma:uscri‘t with the printed
book we notice, as = ght be exnected, a
generel falling off in ths gquality of the

e al
latter, The engravings are not only crudsr
than the drawing, but at times simplified

by the omission of detail,

(fh

O@°n=d to oo, 212,213 (corressondin
userint, abeve, Yo, 115,

ct
o)

Ottavio Sfrada, Simbolas Romanorum Imneratorun
Occidentis et Orientis, Regumaue Higpenliarun,

Galliarum, Anglorur

Becotorum [ete.]. Manuseriot,

Prague, 1590, Lept by Mr, and Mrs. Philio PolerJ

A collection of devises of emperors,

kXings, and noblemen. The illustrations are
by Strade and the text by Jaccbus Tywotius,
well-known a8 a se"°nteenua— entury emblem-
grtist, The manuscrint lg esrlilier than the
firat edition of Tyoctius! book, Symbola
Divina & Humana, Frague, 15601-03, in whiech




[1172]

118.

12—0.

che manuserint was a cony of the
Tyvotius! Symbola, [Lent by
the State University of Iowa]
-277), os was the manuscerint
deviges of Villiam the Con-
1lam IT of Zngland,

Manoel Pinheyro Arnaut,
serint, Lisbon, 1665,
Hofer]

-

This manuscrinst, which was probably in-
tended for wrinting 28 a book, celebrates, in
emblematic fashion, Portugaltls victory over
Snain at the battle cof Yontes Clerocs, June 17,

1665,

Opnened to Emblen "A lMonsisur de Balahdrin
Sargento moyor de Bataelba dos Frangeirost:
"Protulit Enses,t
Johann Schunterg. Undated manuserint of German
emblen-hook, f{Lent by . Silvain S, Brunschwig.

Hiccolaus . 1 oG :
egt Faturae llor el raotricl aecent
Yurenbers, 1595, [Lent Ly Mr, E—ie::"oer-t Reiehner]
Gertrin of the emblenm=-books, like this
one, were issued rith blenk leaves on which
armronriste additions could be insecribed
br hend, Such enblem-books thus also served



R With Hugo Grotiug’ attograph--seventeen lines in his hand

41 TAURELLUS (Nicolaus). Embleman rhysico-cthica. 8vo. Title within woodcut
border. With 84 fine woodcut Cabicue, printed on one side only, the verso with
typographical borders and otherwise blink. Contemporary vellum binding. In cloth
folding box with gilt title-picce. Nurembery, 1595. $575

It was in Germany and the Low Countries that the fashion appears to have originated -chictly

among stadents and other members of the Universities -of collecting autograph inscriptions and sig-
mtures of one's friends in albums, the so~called afoa amicorim. Printed bouks of emblems were often
interleaved or, if they were printed on one side ouly, their blank pages conld be used. Some fine
specitnens of such albums have survived, and perhaps ONE OF THE MOST FASCINATING 15 THAT ORIGINALLY
OWNED BY WiLtiaM BEDWELL.

BEDWEIL (1401-1632) is generally known as the “father of Arabic studies” in England. He was
famed all over Europe as a great Arabist. Ihs chief vooun sas an Aralae feaicon in seven volumes,
unfortunately unpublished. )

In 1612 ]icg\\'cll went to LEIDEN where he published the Epistles of John in Arabic. It was on
this journcy that he miet many of the great European scholars, especially orientalists, \\']10’ willingly
entered their mottocs. verses. edications, and signatures in Bedwell's own copy of Taurellus’ Emblents.
Among the 43 friends whose autographs are now found in this uxtQuE album are the following:

Huco Grorws, the great Dutch Jurist (17 lines)

Danwr Hensis, classical scholar (11 lines)

PeTRUS Scrivems, friend of Grotios and Heinsius and historian (27 lincs)

Jonannes Mecrses, classical scholar (18 lines)

Tnosas ErveNies, Dutch orientalist (19 lines)

Frans vaN RaveniNGeN, Plantin’s son-in-law and printer to the University of Leiden (14 lines)

Ruporren Snewr, father of the great astronomer (14 lincs)

Epwawn Pococke, English orientalist (14 lines)
and many others. Most of the autographs are written in Latin, Greek, and Arabic,

Bedwell's albion amicormm is 18 pERFECT cONLITION
is kind. B. Lewss, British Contribuors to Arabic Studies
het Arabisch in Nederland (Utrecht 1931), syff.

[See plate [
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Hugo Grotins” autograph i Bedwell's albunm anicorum (item 1)

. \ .
Naufraga guem media tempefias ac nore ]tzc.li!f‘
Huncmediatntum parte trvella vebir.
Sitamen cxtremas fluxoterar affere parees :
- Hunc'alto meyget verfit tabellamari.
~ Qra res queq, faus confunxerit afice vives:

" n M""‘ ;;,, TP A | ? Hec utabhacipfa ve quoq, parie jrveh.



anicorun., Thege
1y nopuler in Ger-
nother examnle

as autogravh albums, or alba
arvear to have been esnecial
je

l.nn_;

many and the Lovw Jountr
of an emblem-hook ”.Lm Soa es Tor inseriptions
1s Trneodor de Bryls Emblemats Nobilitati
(Frankfurt, 1593)- gee No, 48,

?

The cony of Taurellus! Emblemata Physico-
Ethica shown here once hel onged to William

Begwell (1461-16?2) an English oriental scholar
known as "the father of Arabic studies” in Eng-
lang, Durﬂnr & sojourn in Leiden in 1612,

many of the noted scholars wham Bedwell met

there psariced their names, with avorovriate
verses or sentimente in LEtiu, Greek or Arabie,
in his cony of Teurellus, Amon~ the names are
Huzo Grotius, the zgreat Duich jurist, Johannes
H‘urs*us, clazgsical scholar, and Daniel Hein-
sius, wnose inscriptiom is shown here, Hein-
sius (lﬁqu~'“55), one of the 303? famoua Dutch
T~ 2

L
L€ au _.'. or

gcholzars of his tinme, m
le nata amauoria

of an emblern-ho00%k -- *he
-= fTor which, sse ¥o,

Alb n eniceorun  (friendshin eutorranh album)
(o]

anuscrint belonzing
uO'“. [Lent throusd

[l

Ty

2 Germn student in the
oh the CObYtnsv of lr, Will
Heckscher by F, and &. Staack]

The earliest azlbum amicorum Seems to be
Theodor de Bryls, Frankfurt, 1502 (see No. 88),
The fashion of comvoei ing iﬂﬂﬁv idilal emblem-
books into vhich Piends of the ouner might
ineerive anvronriate sentiments increased in
the 17th century and many an emblem-bock was
interleaved to accomodzte sueh emblematic
autograrchs,

The manuscrint exhibited wasg onened to
nages £2-53: a2 mock—enblem entitled ¥"Studenten
meubeln" -- a student's scuipment,



"Unenitbehrliche" -- his indiswvensable
eculnment, a moneybag.

"Gef#hrliche"' -- dancerous eguloment
"Grillas curascue Verteibende' -~ that

which will exnell his carking carss; tobacco,
wine, coffee, and music.

¥icht -u verwistende® -- 2l ¥inds of
Indestructible ganes,

Widthize" -~ the necessary eculvment
for riding and Tencing,

[}

"Comode" —= things thet will helo to

ease his existance, shoe horns, cauldrons,
pots and pans,



122,

80

SYXBOL OF MAN'S OCHTROL OVER PASSI

In s»pite of the embhlematic desire to cover
manifest tsings with the veil of obchﬁity
Renalssance embleme will, at times, furnish a key
to our understanging of indep ndent works of srt
of the same neriod., The emblens, with their exolan-
atory evigrams often orovide an answer, Thus we
learn tnat nany oftherwise inexnlicable horses in
paintirgs, engraving, fétes, etc,, shown either
uncontrolled or controlled, are meant to indicate
man's animal vpassions end the degree to vhich
nind snd soul hold sway over them.,

Achille Boecchi., Svmbolicarum Susestionum Libri
Quinoue., Bologna, 1574, [¥ 7710,863 (Ex)]

Second edition (the first having been
published i“ 1555), with the COpperplaues
retouched by Azrostino Carracci.

AL

Opened to Rock Iv, »n, CCXLVI, Symb,
Hotto: "Prudence will always control

or conisg of the first edition, see Tos,
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Joachim Camerarius. BSyrbolorum et Emblena
Centuriae guatuor. lainz, 1665. [¥ 771

Divine grace, for God embraces men with
charity even thourh he may f2l1l over the

()

rock of inicuity.

William Holmes and John ¥
Emblems, New Haven, 1851, [¥ 7710.H73]

Opened to "Century" II, »., 62-63,
Emblem .{u'{I .

Motto: "Haee vera potentia est!
~= This 1s the true DOWEL,

-

The paseione, revresented by
horse, controlled by tire reins of

For other editions of this work, see HNos,

28,

[0}

¥, Barber. Reliriouy

-

The first edition wss published in 1846,
Thie interesting Amerilcan emblem-took, with
illustrations by Jonn V. Barber of Connecticuti,
shows an astonishingly TErg= vocabulary of
images, rancing from dollar sicns to Nlagarsz

Fellgs, and from crowned kinzs %o Platols
charioteer,
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Madness, by nature rsigns within,
The passions burn and rage;

Till God's own Son, with skill divine,
The inwerd fire assuage,

e give our souls the wounds they feel,
We drink the »nolsonous gell,

And rush with fury down to hell,

But heaven wnrevents the fa1l,

For other editions of this work, see XNos,

5, 85,

vroundy. ' Reproduction in Erwin
ht “urer, Vol, II, f:inc ton

, 1845, Fig, 2732, [Lent by the
8ity Press; Library cooy: [ND 5
Part of a two-block woocdcut, Dlirerts

contrivution teo the “Triumphal Procession®,
a g=rizs of woocdcuts (published 1526) cele-
brating the 1ife and deeds of Zmperor Hai-
milian I, This intricate comoosition, like
the earlier "Triumnhal Arch¥ to whic it was
a secuel, '"demands to be rezd like =2 book,
e decoded llke a cryntogram, and yet tc be
enjored like g ccllectlon of cuaint and
swerkling jewelry! (E, Panofsky).

s
+
-
|

Donatello, Portrait busi of a youth with th

emblem of Love &s a chariobteer a2t 'his alesst.

Circa 1440, Bargello, Florence. (Photogravhs],

Undoubtedly we must interoret this as
a noble (not merely as an erotic) resresen-
tation, The 03dly maznified cames of Eros
as chariotesr (after = clescsical caneo in
the Medlel collection) sucpests love con—
trolling the passr pagsions. We nay see
this glso in the Lizht of the mediaeval
tradition, St., derome: YThe bodlly senses
are 25 1t wer2 horses which race without
reason, The hunan scul, however, holds the
reings after the manrer of a chariotesr,®
“rpitumthal cheriot of Mazimilisn

to
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LIB. 1IIL

cCxLYl

AD CAROLVM CRASSVM

SEMPER LIBIDINI IMPERAT PRVDENTIA. -
CARD.

; | Symb., CXVII.

Nl iclentam, quod citd idemmon [it raitursm
Quandoguidem proprium eft rationss

Human interea nunquamrequie[cere , donec
Ipfa fuum ad reltum redeat . quin

eAbruptis, Yt equi indomiti, dwroore lupatis
Stare loco nequeunt , furibunda

Difeurfant rapti Y[q licentia, ¢o impete Yyasto,

. Dum captos, preffosq capiftris

eAd palum innodent , aut ad prefepe magifiri,
Dedala fic mifer< ambitionis

eAtq, libidins infane Prudentia femper
Efi correptrix , ¢ moderatrix .

i tﬁ" il

1 .h, !

LIB. IIIL CCXLVIL



o .

P ol il e AR
.
&

. ,. 7on?
N 7" © pel ~~ 7 \%F ;
2 AN T we i o TR

3 4

- & ~”').:'\ \

% == ]

F}% & 6 Q < 2 G

pi Fi1ipPo RE DI SPAGNA. ~

rpgﬁxlu,c/: ’ﬂ”lft il JBI ncl'On'?{n__tc. Se caramm_l':_ﬁamm frone

Cbi[gﬁﬁ l’fﬂ; MM. .ﬂlyn;'onnv oJ:d fl'u gﬁ‘nrn‘ laca:;

i

- -

»

-ﬂﬁ:ﬁs ntts & pocy aram. of mondo J'ler F{"Lﬂro jwﬂ‘nbvﬁwnla .-

Su'l carro e st ¢ Feeomet, Dy moin'-ReJm',meot,w_l poce ¢

e | \

P S

e



mssstu1
Note
(image has this crease, black on sides)


ERIGIT.-

| ERmre bamanum eft 5 nihilque moruﬂm“
1 Aconfuetam magis , ac infitam malidasrex-

.} ternis {celeribus prodere. ~ Omnes;-& quot-
". amque YWH!IB eadcm ‘tabe labomrm
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XIV. STUDIES IN

Thers is ﬂprdlv a moral or amourouS emblem-
bock which does not heve 2 victure of a moth (or
moths) at*“,ﬂ+eﬁ by the flame of & candle under
nottoes such 2s: "For one Plessure =z thousand
vaynes"; Yeosi vivo vplacer caduce a morte," ineclud-
ing the well-known bal ndrome %in girum inus uoctﬂ
et consumimur igni;"! grevis et damnoss woluptas.

In thie morelistic senses Shakespeare znd
12d the imare. "Thus hath the candle singed
th," sars Portia in The Merchent of Venice,

cena Q n T :
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ot i3
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res cncd the Ves

had

ree the soul of =
reunion with the divi
death tut, having
achieved 74*@ everl

Juan ¢e Zoria, Emb
(@ 7710,2364 (Ex)]

The first edition wss published in 1581
Cpened tc »n, 66-67, Emblem XXXTIIT;

Mottor FPugienda Peto, "I strive after
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133. Jean Jacques Boissard, Emblematum liber, Hetz,
1588. [N 7710.B675 (Ex)T

-

The Tirst edition wes vpublished in

)
[
fon}

I

HMotto: "Rashlv and danc
"Temerd ac Per

Epigrem: He vho strives for Kingls
nvower must watch lest he be consum
danger; this is taught by the flam

c-gumes the noth,

D D
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Geoffrey Whitney. Choice of Emb
revrint of the first edition (
Henry Green, London, 1866, [

Cpened to », 212, "In amore tormentum,”
Torment in Love

Even as the gnattes, thet flie int
blaze,
Doe burne their winges and fall into th

Are cantives caughit, and burne in their
desire....

For a nmanuscrint of this work and a cony

of the first =dition, see Yos, 113, 114,

135, Otto van Veen, Amorum Enblenata, Antwern, 1608,
- ILentv by the Library of the otate Unilversity of
et
Tova]

The Tirst edition of cne of the most
popular emblem-books,
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-

Verses in Latin, Dutch and French.
103, '"Brevis et Danmnoca

Pleturs: Cupld watches moths flying
arcund the light of a candle,

Epigram: Just like the moths who delicht
in the light, who are denied that which they
are zfter, to us is hone the foremo

g
of evil, 1Is not he who, deceived, T
Lovels fires, of the nature of the m

For other coples of van Veen'ts work,

see, Nos, 89, 290, 21.

136, Jakob Bornitz., bLmblematum Zthico-Politicorum,
Heide

lberg, 1664, [N 7710.B&L (Ex)]

Ovened to Zmblem 27:

Motto: "He who loves danger will

perish therein

5

+

For eanother work by Bornitz, sees No. 83,

137. [John Huddlestone Wynnel], Cholce Emi]
Historical, Fabulous, Moral and Div
Instructlion and Amusement of Yoith,
1218, [Sinclair Hanilton Collection,

An American edition of a late 1Sth-century
English emblem-bock, first nublished in 1772,
7
t

Cnene

fu

Emblem XIV: "or
on,"

to

e

m O

=6
cre

r

g

r

-t

Ti¢

[ S

For other editions of Wynne, see Nos,
148, 163,
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John Gay. The Begesar's Cpera., London, 1728,
[Ex 3751.5.316.15]

3

The 31

e
l_.h
ct

gt editio

3

Through The Beggar'c Opsra there runs,
like & 1=ﬁ+rﬁtiv, a2 series of emblematic
Images, "I have introduc'd," declares the
bﬂﬁﬁsr-noet, Hthe Similes that are in all
your celebrated Operas: The Swallow, the Hoth,
the Bee, the BShin, the Flower, &c,® The moth
and cm“dle motif, as an amorous image, apnears
in the Fourth Air of the First 4Act, sung by
llrs, Peachun:

8]

3

"If Love the Virgin's Heart invade,
How, like e Hoth, the sinple Haid
3t111 plays about the Flamel!
wil
Johann VWolfgang von Goethe, West-&stlicher Divan,
Leipnzipg, 1910, Ex 3445,305,11 7

The first edition was vnublished in 1819,

The dual meaning of moth and candgls --
amorous as well as metaﬂhwsica ~— wasg not
forgotten in the 15th century. A great noet
like Goethe skillfully mixed both in his "Gott

und 3dle Bajadere® ’1708), in which we lsarn
that the Indian widow who ] i her lover one
night on the funeral vyre discovers that she
joins the divinity uhroub_ death in flames.
The motif haunted Goethe, who some sixteen

veers later, in his "Selige“Sennsucht" (Ples-
sed Yeerning), in his Jest-Ostlicher Divan,
further develoned the bhilosophical idea of

nanl!s desire for reunion with the divine

existence, There the great st gsecret cof
life, the ®“stirb und werde," apvears under
the image of moth and candle.
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P, 22: ¢£elige Sehnscht

L L 2
"¥eins Ferne macht dich schwisrig,
XKommst geflogen und gebanni,
Und =zu 1eubt, des Lichts beglerig,
Bist du Schmetterling verbrannt,.”
L] 2 L

140, Johann VWolfgang Goethe, West-Eastern Divan, Trans-
lated by Edward Dowden. London, 191k, {3445.394,6]

P, 19: Blessed Yeerning
> @ L]
"Distance can hinder n
Exiled, thou seeke
oy

[«
And, at last, enamoure
A moth art i £

141, Moths and Candle, A still-life
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XXXITL

FUGIENDA PETO.

M Aned majora ac acriora belii damna funt, quanto quis
ca bt proprora haber.  Magea maito haveror cala-
micas, cul quis in cddem, qua veiforur, provircia ac

regnd partidp.(, major, cui quis in cadem, qua sivie, Covitare.
At fiin éadum, qui quis hulitac, domo id conine'n, tim pe-
ricula atque xrumna tantx fune ac s bitats, vr hil quicquam
cam iis poflit comparari.  Quod fi quiden e fe hai-et, acrox
maxim¢ ac crudele fivillud bellum neceffe eft, quod quisque
intra fe tpfum habet, ac damna, qua inde proveniung, muleo
majora; quando nimiim voluntas procd, quod ratione di-
Ctante facere deberet, appetitum fequitur, redlague rationi
repugnat. Unde pugna continua ac confiictus procedunt, qva
in hominc flaccido jam & per fe miler6 tantam vacillationem
atque incontantiam cffaung, ut fugiat ea,cux fucere eum con-
venit, ac perfequatur ea, qua cummininge decentaut el conve-
niunt.  Quipugnasifias accontenuones ob oculos ponere veliry
liber ipfe a depravard ifto detiderio , facere id poterit, pro-
ducto hoc de Papilione feipfum adurente Emblemat: cum Inferi-
ptione , FUGIENDA PETO.  Quoniam hec ipfum accidit
ei, qui <conditonem redta rationis non {equendo pravis ac
refractariis cupiditatibus obedit; adharendo rei, qua minus
eum decet, & quam a fe¢ removere quam longiflime debeat.

Proxumnzy exitio cum Pupilione peribit,

Qui facicuda fugit y dum Jugtenda facit.

I XXXV,
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XV STUDIES T EMBLEMATIC TIAGERY:

I TE TELESGOPE, A- "r!;:-'.\’: SCOV’—HU-J A=PLT5

IN EARIY DEVENTEZNTH~CZNTURY EHBLELS

The allegorists interoreted the telescope,
hich was invented avout 160(, as either an insiru-
2 thaet by its distortion attracts mante desire
o naghify or to minimiﬂz cut ﬂf provortion, or
g an instrument up°+ will enable man %o ses the
e light unéder 1 Ettc” conqwtiOﬂs than eve
re, This ambivalence reflects the coexistence
of two diametrically opoesed mhilosornhical attitude
towerd astronomicel lpSuPHM»“uS as it »prevailed in
the sevsnteenth ceﬁuury. And 1t also exnresses twWo

1

2

basically incompatible attitudes tovard Ysesing
24ds," such as magnifying glasses and eye-glseses,
which the Eenaissance had i:heﬂﬁteo from the lats
¥iddle Ages: there were those who swore by the

nge’ 1n¢=sc of such ihs*rumcﬂts in man's ¢
thoee vbo were afral
A
A

= Y Al —~ e Kl - I; de
Johan 4de Prune., Emblemata of Zinne=werck., Amster-
= o
10,336 (Ex)]



O
1

whicn by means of a2 emall vizor makes
aprear over-large that which is but a note,

represents the ftrue character of JualOqu,
hatred, and envy, which inflate and scorn
and sceld, 1f anyone TroSDErS....

143, Paol? Maccio, Emblemata. Bologna, 1628. [N7710,
12 z...;}] .

The first edition,
Onened to oo, 16-17, Emblem ITI:

¥otto: “Ag ainst breggarts or those
overly fond of their own,"

Verse: ...if you vemove the glass, the
grand picture vanishes -- teke avay from
the brag~ﬂrt the outer veil: all that remains
is 2 »uny human bBeinZeees

« 2Symbola EHeroica. Amsterdan,
ienry L. Sevaze 157,

144, Silvestro Piletrassnta
1682 {L’:l“zt by Mr, H

LiLile— e

4 s LI T R - B ) - Lt
The first sdition wes mublishsd in 1654,

.

Onpened tc Dookx I, Yo, 23:

: Wion ideo neculor? -- therefore
nothed,

A magnanimous orince who dls a
e 1y 111 is like the sun, vhich vwhen s
through 2 telescope relflects spots although
it itself is pure lizht,

The device is dediesied to cerdinal
Aloysius Carafa, to whom the whole hook is
aleo dediceted,



Ovened to Fol., [1L

Motto: M
would undersitend, and v 1
Cheir last end.  (Deut. 32:29) .

%
R
B

2}

The Soul astonished, sees
escone Desth with palm and
sword at the end of a country lene, with the
Last Judgment above,

=i

or ancther edition, see No. 78,

146, Francie uarles., Emblemes, Lorndon, 1676. [Lent
by the Library of the State University of Iowa, ]

3

firet edlition was wpublished in 18635,

181:

Motto: The same as in Hugols Plsux
Degirs,

Picture: A nude female figure, repre-
senting Flesh, had been nleced beside ths
figure of the Boirit, The telescone is
used here =g a nmeans of viewing "future
joves., "

147, Pisrre le lMoyne. De 1'Art des Devises. aris, 1666
[Ex 3265.866,328]

e m
was aliso %
Relatione,

NI



NS

Opnened to v, "Devises adoptées, ™

XIX,

Hotte: "Wicinague sidera fecit! -
and it :a:es the sters neighbors

This device wes mede for Christi
Huygens (1620-1695), *amous Buteh as
mathematician, and Unvs*ciqt, who va
of the first powerful telescore, with
he wes the first to observe Sablrn‘s

148, [John Huddlestone Wynnel. Choice Emblems, Natural,
Historical, Fabulous, Moral and Divine, for the
Instruction and Amusement of Youth., New York,
1215, [Sineclair Hamilton Collection No, 558]

An American edition of a late 18th-
century English emblem-book, first published

in 1772.

149, The fivst Picture of the telescove:

Simon Marius, Mundus Jovialis anno M,DC,IX., detectus
ope Persmnicilli Belgici,,..Nuremberg, 1614, [Gift

of Lessinz J. Rosenwald to thse Inq*itute for Advanceéd
Study; lent by the Librsry of the Institute]
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FRANCE -~ 16th CENTURY: CONTEMPCRARIES OF ALCIATI

Gilles Corroret. Hecatonogranhie. Clest 3 dire

les descriotions de cent Figures & NysSTOriesS, ..

Paris, 1543, [Lent Ty ¥r. Sinclair Eanilton 106]

The title of this emblem-book of the
French Renaissance comesg from the Greek word
"Heqaton meaning one hundred., The little vol-
ume contains one hundred delicately executed
na

emblematic woodcuts, each surrou
ornamenual border,

The library has a reprint of the first
(1540) edition, with orefzce and notes by
Charles Culmont, Paris, 1905 [3243.18,.3447
Guillaume Gueroult, e Prenmier Livre des Zmblenes,
Lyon, 1550, [Lent by Mr., Silvain 3, Bruaschwig)]

Guillaume de la Perrikre, La Horogsonhie de Gull-
laune de la Perridkre ;olocain, Cor tenant Cent
e
i

Emblemes moraux, illust ev ¢ Cent Tetrastlicues
Latins, redultz en sutant de !
Lvon, 1553. Lent by Mr. S

FRAICE - LATE 16th CTUTURY

ou devises chwresS-—
and ¥Mrs, Philip

Georgette de ontenay compiled the Tirst
relicions emblem~bock. A copy of the Tirst
2dition was shorn here, opened to the dortrait
of the author,
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On tire bien des 56;771'7161 poignantes
Rofe trefbonne €9 pleine de beante.
Des reprounez. €9 lenrs wunres me[chantes
Dien tirg anfi dubien par [abonte,
Faifant (ernr lenr fanfle volonte
eA [a grand gloire €9 [alut des eflenz.,
Et par iuStice, ainfi qu a decrere,
Dien fart tout bien:que nuln'en doute plus.
Few



158.

Another cony
ion, was shown
gious emblem-books,

da
sdition
rsli

VETHERLANDS - 17th

"—"‘71‘1"

of

1

the work,

18 case

)
n wr

gy U - b

See Ho, 7

%6

3.

also a first
devoted to

Jan Luilen, Eef{ Menselylr Bedaryf. Vertoond in

100 Verbeeldingen: van Ambachien...Amsterdam,

1694, [Ex 3332.34,358)

ne nundéred plates denicting the differ-

ent trades are here used as zictures for the
emplems, They constitute, incidentally, an
attractive series of Dutch scenss, The one
showm (pl, 61) is of a orinter!s shop --
(prirting an emblem-book, merhans),

Hor snother

Jaccbus & Bruck, Emblemata orc toga et sazo,
Yuremberg, (end of seventesnth Venturyy; LN 7710,
2L (Bx) ]
ST AN
Jaco
lished at ¥
emblems lica,
a selecvion i reann d u t title
Zmblemata »ro Ltoga €% Sago, a 2w vears later
The Librarv alse has the Sirasshurg
1613 edition Bruck's Emblemata Politica.lH7
BE3 Ex
Onened %o nlate 6:
Yotto: "Virtute Meremur Honores' -
Throuch virtue we meriy honors,

Fietur

the left (5
a wlougzh~ch
idered o M

e: Twe hands
inful) holds

are, The Pyrin
Philcsonhical 1
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an imwvortant »nlace in England not only in its
own century but in those following, I
through innumershle editions until fai
recent tinmses, Though Cuarlies drew nuc
contemmvorary sourc e

n i i8]

themes and a new method of allegorizing them,

L. ¥W. Wortt. ZEmblematisclier Parnassus...fugsburg,
1727, [¥ 7730.%01 (&Bx): BSuvppl. V, 1]

Woytites work forme a sort of encyclovedia
of emblems ~ a great repertory of ithe emblems
used by various writers during thne oreceding
tro centuries, In Princeton copy, parits 1=3
are bound together, viile the suponlemsnt of
moral annlicaetions is hound senarately with
a dunlicate Bet of pnlates of part 1. 5Sse No,3.

ENGLAYD 12th CEITURY
John Huddlestone Wynne, GChoice Emblemes, Hatural,
Higstorical and Pabulous,.,London, L772. L6340.9887

Ifor the improvensnt and nastime of youth,®
In their late EZnclish end American survivals
the emnlem-hooks hecame chiefly nious picture-
booke and had lost nueh of their originel
subtlety. 3But many of the old symbols persist,
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AMERICA - 10%th CENTURY

John W, Perber, The Book of Similitudes, Illus-
trated by & Series of Lmblematic Bngravings, New
Haven, 1860, {[Sinclair Hamilton Collsction o

202,01]

The series c¢f emblem-bocks compiled Dby
William Holmss and John %W, Barber in nid-
19th century imerica, with wood-engravings
in the style of that time, are an offshoot
of the English emblem-books "for the improve-
ment of youth.,”

For "Religious Embleme," by Holmes and
Barber, see Yos, 5, 85, 127.

A HID-VICTCRIAN SURVIVOR
Richeard FPigot, ed. Aohorisnas,
and ~rnvovbs of All Ac New York
1860, L3009,2047
itk illustrations freely rendered, by
John Leishton, F.S.AM" Xany of the emblems in
this mid=Vietorian survivor of the tradition
are adenied from the 17th century work of
s"'ﬂ

Jacob Cats, and from Hebert Farley!

<

Kalender of Manis Life (16383),

oy

For Cats, see No. 67; for Farley, XNo, 60,
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PRINCETON UNIVERSITY LIBRARY
invites you

to attend an informal symposium on

" Comblome
i %’f and a@z‘eraiure ”

held in connection. with the current exhibition
“*The Graver and the Pen’: Renaissance Em-
blems and Their Ramifications.” Among the
collectors and scholars participating will be
Erwin Panofsky of the Institute for Advanced
Study, Philip Hofer of the Harvard College
Library, Sinclair Hamilton, Chairman of the
Friends of the Princeton Library, and Blanch-
ard Bates and Durant Robertson, Jr. of Prince-

ton University. It is hoped that you may be



able to attend, both as an auditor and partici-
pant in the discussion, and that you will ex-
tend this invitation to others who may be

interested.

Friday evening, March 12th, 8 o’clock

Graphic Arts Room, 2nd floor
Princeton University Library



Release Upen Recsipt _
(WeIleds Fobruary 2Y, 1964)

Fromg Dspartment of Publio Relations
Prinoceton University

(Telsphone: Princeton le2300
Extensions 234, 564)

The emblemwbooks of the Remaissance, wondrously popular in the
Europe of 300400 years ago but for the past century little more than literary
curiosities for all except a handful of scholars end collectors, are attracting
more attention on the Princeton University Campus these days than any number of
paper=backed best-sellers, or even such stand=bys as crossword puzzles and
crypbogramss

It all started when the University Library = with expressed mise
givings about potential populer asppeal = opsnsd the first exhibition in this
country ever devoted to "Renaissance Emblems and Their Remifications" The
exhibition was designed as & general introduction to emblemwboocks for the unw
initiated, with the hope that "there would also be something for the connoisseur",

Reactions were immediate and dramatic, For instance, the current
issus of The Princeton Alumni Weekly "carries" on its cover a faithful repro=-
duction of a 1l6th eentury emblem, dominated by a crudely drewn Tiger, a possible
ancestor of the modern day Princeton Tiger but with antecedents definitely
traceable to the First Cenbury and the Romen Scholer, Pliny,

Another by=product of the exhibition is an informal symposium on
"Emblems in Art and Literature", scheduled for the evening of March 12the Among
the scholars and collectors participating will be Dr, Erwin Panofsky, eminent art
historian here st the Institute for Advanced Study, Philip Hofer of the Harvard
College Library, and Sincleir Hamilton, distinguished collector and New York City
lawyer, Chairman of the Friends of the Frinceton Library,

(more)
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Tha first visitors to the showing radiated enthusiasm and interest
leap-frogged fram one university department to the next, Howard C. Rice, head of
the Library's Department of Rare Books and Speeial Collections, commented: "This
cerbainly strengthens our conviction that library exhibitions can stimulate new
ideas by offering a fresh approach to old materials." |

A Renaissance emblem, as explained by Mre Rics, is a combination of
motto, picture and shart poem, used collsctively to expound some moral or ethisal
truthe And emblems strung together constitute emblemebooks, or quaint picturew
books, devoted to themes "heroie", "moral", "didactie" or even "amatory",

2 Ona scholar,; Mre. Rice reporits, now looks upon the 1l6th century
emblem as the forerumner of 20th century institutional advertisinge The motte
becomes the "slogan"y the picture = abstruse as it might be = the squivalent of
"agency art-work"; and an often cryptic poem “the message" for the consumere

Another visitor is intrigusd with centuriss-~pld emblems picturing
such timemrubbsd and still popular adages as "snake in the gress," "time is aw
flying," and "hoist by his own petard." Still others see how emblemwbooks provide
the keys to images used by such poets as Shakespeare and Gosthep and even such
artists as Durer and Rubsms,

In describing a typical emblem, Mr. Rice dissects a dolphin emblem,
the work of Andree Alcisti (1492~1550), & learned Italian lewyser and humanist and
the father of the emblemstic tradition that flourished down into the 19th century
and was bardily represented in this country in the 1040's,

A4t the top of the page in the exampls appears a motto, telling the
reader, "The Prince Safeguards His Subjecfis"e Beneath this there is a plsture of
a dolphin twined around an anchor, At first gliance there seems to be no comnection
between motto and picture, for the motto is not a descriptive titles Bubt by

(mors)
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reading the epigrammatis verses below the picture the comnection is esteblisheds

In storpyy weather, the viewer is told, the anchor aids distressed
seilors, while the dolphin, traditionally the friend of man, pulls the anchor still
more firmly into the sandse¢ It is therefore fitting that rulers should use this
devics, as a reminder that they are to safsguard their people as the anchor and
dolphin do the sailors. The motte and picture might be said to propound a riddls,
to which the verses give the answery

Alciati's Emblemetum Liber, published in 1531, set the pattern for

the Renaissance emblems In the next 20 years this work was revised and
substantially enlarged four times, It was translatsd from the criginal Latin into
French, Italian end Spanish and eventually "ran through" 150 different editions,

Emblems, according to Alciatifs own admissions; were merely trifles
to amuse, composed &s shildrven play at jackstones and older men at dics or cardse
Mre Rice finds the camparison apt, inmsmuch as "Alciati was really dealing out old
cardss His success lay less in the originélity of his material than in his skill
at the gemeo"

Egyptian hiaroglyphics, classical mythology and literature, medieval
allegory and heraldry, early Renaissance architecture and pegeantry, all enriched
the soil from which the emblems grew, They fixed momentarily in fresh and
arresting patterns the traditional lore, which was thus revivified and transmitted
to new generationse

The hundreds of emblem=becks published in all of the countrieg and
languages of Europe during the three centuries following the appearance of Alciati's

work attested to the popularity and vitality of the mediums

(more)
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Writers and artists of successive generations used and re-used the
old themes, but clomked them in contemporary dress, so that the emblem~books |
provide a remarkable survey of changing tastes and fashions, The bocks were put
to all sorts of uses, furnishing ideas and designs for writers, painteré,
architects, as well as for designers of clothing, furniture, masques and ballets,.

While the "sheer quantity and persistenoy cf the emblemmbooks make
us pause to examine them," Mr, Rice and his colleagues point out that "there are
more subtle rewards awaiting those who will allow themselves to be drawn into the
magic circle of their influence."

"Phe emblem=books reveal a delight"; according to Mr, Rice, in the
hidden meanings of things, a way of thinking that we have in part lost; like
Shakespeare's Jaques, they f'moralize! the spectacle of the world *into e thousand
similiest,

"Students of art and literature," Mr, Rice states, "can find keys
to the imagery of artists and poets, but even those who maeke no attempt to plerce
ths emblemst measning or who fiﬁd thelr ®wit! inconssquential, can still enjoy
them es charming, and often beautiful, picture books, or as a repertory of
piotorial images from the past."

The main part of the current display, which will remain on view
thrsugh March, consists of a representative sslection of emblem-bcoks, grouped
roughly by "femildes", and of manuseripts and works of outstanding artistry set
epart from the general series. In theiway of conclusion, it emphaesizes several
traditional emblematic themes -~ the telescope, the horse, the moth and the

candle » a3 they are treated in differemt worksc

(morae)
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Inasmuch as an emblem hes been described as & "happy partnership
between the ancient art of poetry and the newer art of engraving," the Princeton
Library has followed the tradition of emblemewriters by borrowing the motto for
its exhibition, "The Graver and The Pen", fram some verses by Rohert ouis
Stevenson, lifting his words from their original context to serve the present
purposes

The unusual showing was underteken at thes suggestion of
Professor Willism 8, Heckscher, of the State University of Ieswa and recently a
member of the Institute for Advenced Study in Princeton. Although it is based in
the mein on Princeton's collection of emblem~books, 143 scope has been broasdened
by loan items from the Herverd College Librery, the Pisrpont Mergen Library, New
York City, and the Library of the State University of Iowa,

Notabls enlleinsbogks have also Deen lvaned from private collestions,
including those of Prcfsssor Hsekscher, lir. and Mrs, Philip Hofer, of Cambridge,
Magse, Mr, Silvein S. Brunsthwig, of New York City, and Mr, Sinclair Hemilten,

New York City, & member of the Princeton Class of 1906,

wd0s
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One of the most explosive controversies in American and world

politics——in an objective study.

“A calm and careful history of
the American effort and policy in
China has been greatly needed.
Most fortunately, such a chron-
icle 1s now offered bv Herbert
Feis, a meticulous scholar, ex-
perienced in action, with a gift of
disinterested, impersonal state-
ment.”—~New York Times Book
Review.

THE
CHINA
TANGLE

“His carceful and dispassionate
marshaling of the facts begins
to bring the whole picture into
focus. This tx a bavk that cannot
fail to fascinate anvone with a
real interest in China and s
bearing on  future polices.”—
NY. Herald Tritune Bosk Re-

e,

“Maintains the respect for
fact, quality of scholarship, and
Olympian comment which char-
acterize all Mr. Feis’ work. . . .
It is a great achievement.”—
Washington Post.

“Whatever vour biases or
prejudices about events in China
during the vears from Pearl
Harbor to the Marshall Mission
. . . you should read Feis and get
as many things straight as you
can.”—Christian Century.

“The best account that we
have of the period and subject
with which he deals. It will long
have to be consulted by all who
deal in a serious way with World
War 11 in the Far East.”—New
Republic.

456 pages. Maps. $6.00

1he American
E ﬁoﬁ in China
from

Pear! Harbor
to the

Marshal] Mission

BY
HERBERT FEIS

Order from your bookstore

Why did we fail in our attempt to build a free, united, and independent China?
One of the most explosive controversies of our time 1s here examined with un-
compromising impartiality by the distinguished author of “The Road to Pear]
Harbor.” Mr. Feis sets down the facts and lets the record speak for itself. His
account carries exceptional authority because of his access to State Department

records and the Hyde Park papers.

“A valuable record of the ca-

lamitous davs between  Pearl
Harbor and the Marshall Mis-

sion.—11 arld.

“Ior Mr. Feis’s readers the
China problem has become Jess
tangled. In his admirable book,
there are all the available ma-
terials on which judgments may
be based.”—Sarurday Reviow.

“Mr. Feis has made a major
contribution to history in putting
down that portion of the China
story which his book deals with.”
—Christian Science Monitor.

“There probably will be no
more thoroughly documented and
dispassionate study of the Ameri-
can effort in China from Pearl
Harbor to the Marshall Mis-
sion.”—Cusrent History.
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PRINCETON ALUMNI WEEKLY, Vol. 54, No. 17, February 19, 1954. Published thirty times per year. Entered at the post ofiice at Princeton, N.T.
matter. Printed at Princeton University Press. Annual subscription $6.50 {foreign postage $1.00 extra); single copies, 20 cents. AN grders.
advance. Change of address should be sent to: Bureau of Alumni Records, Pyne Administration Building, Princeton, N.T.

25 greond-class
mwiust be paid in



Princeton Alumni Weekly

FTER sojourns in Virginia, II-
A linois, Florida, California,
. Colorado, Louisiana, Ohio
and Missouri, Princeton goes to Texas
this year for the Ninth Annual Na-
tional Alumni Conference. The oppo-
site page offers a distillation of the
program which has been arranged for
Thursday, Friday and Saturday,
March 18-20, in Houston.
The program arranged by William

A. Kirkland °19 and his committee,

in cooperation with the Graduate
Council, combines the customary all-
Princeton conference meetings and
social events -with a number of im-
portant sessions of interest to non-
Princetonians. Notable among these
are an industrial relations conference
in cooperation with the University of
Houston and a geology conference in
cooperation with Rice Imstitute. Each
of these events will be held on the
respective university campuses and
are expected to attract a wide audi-
ence bevond the Princeton family.
There will also bhe a luncheon to
which secondary school principals and
parents of undergraduates and of ap-
plicants for admission to Princeton
will be invited to hear Director of Ad-
missions C. William Edwards *36.

A number of alumni associations
are holding meetings during this week
in March to take advantage of the
presence of Princeton representatives
passing through. President Dodds will
speak in St. Louis at dinner Tuesday
evening and at lunch in Tulsa the
following day. Dean Godolphin will
speak at the annual dinner of the
Louisville Association on Tuesday
evening, March 16, and Professor
Cuyler Young will deliver a Baker
Lecture in Dallas the same day.

Through the interest and courtesy
of Clark Hungerford '22, President of
the Princeton Club of St. Louis and
the TFrisco Railroad, a special train
will leave St. Louis on March 16 (fol-
lowing the annual dinner) carrying
the official Princeton University party
and all alumni interested. There will
be a stop over in Tulsa for a Prince-
ton luncheon on March 17 and ar-
rival in Houston is scheduled for
early Aarch 18.

Alumni from New York, Philadel-
phia, Baltimore, and Washington
areas and poinis west may wish to
travel on the “Spirit of St. Louis”
Pennsylvania Railroad #31 (it may
be possible to arrange special cars),

leaving New York om March 15 at
6:15 p.m. and arriving in St. Louis
at 1:30 p.m. on March 16, attend the
St. Louis annual dinner and join the
special train for Houston. Others may
wish to connect with the St. Louis spe-
cial from other points. All interested
are requested to write to 323 Pyne
Administration Building, Princeton,
N.J. for reservations. Others planning
to go to Houston direct are asked to
make individual travel plans. Room
reservations should be made directly
with the Hotel.

Careers in Teaching

A{msr the distractions of early
club calling last week, twenty
undergraduates assembled to discuss
the pros and cons of teaching as a
career. The meeting was the fourth
in a series of conferences on the whole
field of education, and leading the
evening’s comparative discussion of
private and public secondary school
education was a prominent representa-
tive of each: William G. Saltonstall,
Headmaster of Phillips Exeter Acad-
emy, and Harry L. Stearns, Superin-
tendent of Schools in Englewood, N.J.

FALLIT IM A-
GO sux

Ambigus pendensior fillitimsgine forme,
EalisururvitreoTigris secrba glibio,

ON THE COVER: Abstruse though
our cover may be this week, it
possesses a certain significance: the
beast who is seeing his reflection in
a crystal ball is a Tiger—a 16th
Century Tiger with antecedents trace-
able to the First Century and the
Roman scholar, Pliny. The illustra-
tion was selected to draw attention
to a remarkable exhibit in the Li-
brary devoted to Renaissance em-
blems, of which this is an example.
The motto above the engraving reads,
“One's own image deceives”; and the
epigram below may be translated, “A
form shining in dubious reflection de-
ceives us, as the fierce Tigress is de-
ceived by the crystal ball.” For a fuller
explanation, please turn the page.

The meeting was arranged by
Charles P. Dennison ’39, Director of
Teacher Placement at Princeton, who
believes that “it is vitally important
to afford students the opportunity to
think creatively about the several ‘ca-
reer possibilities in education, in rela-
tion to their own interests and aspira-
tions.” To this end he invited some’
50 undergraduates, who were known
to have an interest in the field or who
were candidates for graduate fellow-
ships, to work with him in drawing
up a list of fourteen topics which they
would like to have discussed. Some
were of a factual nature, relating to
salaries, tenure, opportunities for
financial aid in obtaining advanced
degrees and the like; others pertained
to such matters as professional atti-
tudes and the problem of dividing
one’s time between teaching and re-
search. '

On the basis of this list of subjects
for inquiry, Mr. Dennison arranged
a series of conferences which have
proved extremely fruitful. Of the very
first meeting, the principal speaker,
Dr. Allan V. Heely, Headmaster of
the Lawrenceville School, wrote after-
wards, “I have never taken part in
such a stimulating and interesting dis-
cussion of secondary school teaching
as a career. . . . The quality of the
men who came was outstanding, and
certainly their questions were wonder-
fully to the point.”

At the following meeting, devoted
to public school teaching, there were
three discussion leaders: Harold A.
Odell, former Principal of the Prince-
ton High School, now at Montclair,
N.J., who is President of the New
Jersey Secondary School Principals
Association; Daniel Daly °50, Teach-
ing Principal of the Plainshoro Town-
ship School; and Mrs. Olive F. Mc-
Kee, teacher of English in the Prince-
ton High School.

“The teaching profession in the
past fifteen years,” Mr. Odell told
the undergraduates, “has a new and
respected status . . . which should
convince young men and young women
of promise that beyond the idealistic
purposes of entering the teaching pro-
fession . . . is the purpose of self-
satisfaction.”

To keep the discussion relevant to
the boys’ interest and their desire for
information, Mr. Dennison presents
each guest speaker with a detailed
definition of the topic for the evening,
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a suggestion for organizing the ma-
terial to be covered and the procedure
for presenting it. In the case of the
discussion led by Mr. Saltonstall and
Mr. Stearns, for instance, he pointed
out that the students were interested
in administrative opportunities as well
as in teaching.

In planning sessions on gradu-
ate study or teaching at the college
level, Mr. Dennison turns to members
of the faculty for guidance. The form-
er topic was covered in discussion hy
James Thorpe, Assistant Dean of the
Graduate School, and Robert F. Go-
heen *40, who is in charge of the
Woodrow Wilson Fellowship Program.
Tor a conference devoted to the proh-
lem of combining teaching with cre-
ative work in the arts, Mr. Dennison
turned to Edward T. Cone '39. com-
poser in the Department of Music and
chairman of the faculty committee on
the Creative Arts DProgram. Next
month Mr. Cone will be joined in a
discussion of this topic by E. B. O,
Boreerboff ’30 of the Modern Lan-
guages Department, R. W. B. Lewis,
a Fellow 1n Creative Writing at
. Princeton, and the artist W. C. Seitz.
This week the discussion was devoted
to graduate study in education, and
the guest participants were the assist-
ant directors of the Master of Arts in
Teaching Programs at Yale and Har-
vard.

Though proselyting for the teaching
profession is kept to a minimum, such
a program of guided inquiry can at
least remove one obstacle to choosing
teaching as a career—ignorance of the
opportunities. By hélping undergrad-
uates who are considering careers in
education, the quuality of those at-
tracted to the field may ultimately Le
raised.

Annual Princeton Service

or the fourth consecutive year,
F alumni of the New York area will
aitend the annual Princeton Service at
St. James’ Church on Sunday, Febru-
ary 28. The speuker at this interde-
nominational service will be the Rev.
Theodore Cuyler Speers *21.

As in previous years, there will be
a tea party in the Parish House fol-
lowing the service. Wives of members
of the sponsoring committee will serve
as hostesses. The service will be held
at 4 o'clock.

The custom of holding a “Church
Reunion” of Princeton alumni in New
York was initiated several years ago
and the response has been enthusiastic.
A large committee of sponsors 1is
headed by Edward E. Watts Jr. "21,
whose efforts have been largely re-
sponsible for the success of the pro-
granl.

The Graver and the Pen

Unlike the comuon run of men,
[ wicld a douhle power 1o prease,

And use the Graver and the PEX
With equal aptitude aml vase.

RO this verse of Robert Louis

Stevenson, the staff of the de-

partment of Rare Books and
Special Collections of the Library
headed by Howurd Rice, has taken
the title for a noteworthy exhibit of
emblem-Looks—those quaint volumcs
in which the ethical and moral values
of the Renaissance were subtly ex-
pounded in highly svmbolic words
and pictures.

EMBLEMATVM LIBELLVS. 28

Frineps fubditorim incolwmitasens
XXr,

PI’OWI' ans.

Titanij quoties conturbant equord fratres,
Tt riifcros nautds anchora ialls inat.

Haric pius crga homines Delphin complc&zmr fiis
Tuttus ut pofSit figrer ill 4 uadis.

Qudmdeat bec memores geflreinfignia Regs,
Atichars quod naum,{c Fopulo cfje fwer

A typical example is reproduced on
this page. Above the picture is a
motto which reads, “The Prince Safe-
guards His Subjects.”™ At first glunce
there seems to be no connection lye-
tween the motto and the picture, Lut
the poem beneath provides the link.
In stormy weather. we are told. the
anchor aids distressed suilors. while
the dolphin, truditionally the friend of
man, pulls the anchor still more firmly
in the sand. Just o should the ruler
safeguard his subjects, as the anchor
does the sailor. The motto and ac-
companying picture might he said to
propound a riddle, to which the
verses, or epigram, provide an answer.

THIS dolphin emblem is the work
of Andrea Alciati (1492-1530).
the learned Italian lawver and human-
ist who set the pattern for Renaizsance
emblems. The first edition of his

§ « PRINCETON ALTUAMNI WEEKLY

Fmblematuwm Liber was pubdished in
1531, “Iuaring Aleiatis own Hictime,”
writes Mr. Rice in an explanatory
leaflet for vizitors to the exhibit, “his
work was revised and sulstantially
enlarged four times; it was trips-
Lated fromm the original Latin inio
French, Ttalian, and Spanish, and was

eventually reprinted some vne hundred

and ity times, These emblems,

-
vording to the authors own admission,
were merely trifles to amuse, com-

posed s children play at jackstones
and older men at dive or curds, The
COMpPUni=on s oapt. Alvtati - was
really deading out ol cards: his sue-
cess Jay Tess in the oricinality of iz
material than in his <kill at the game.
Fayptian hicroglyphies. classival my-
thology awd Nterawre, medievald
lesory and heraldry, varly Renuds=anee
architecture and  pageantry, all en-
riched the =oil from which the em-
Blems grew. They fixed momentarily
in fresh and arresting patterns the
traditiona] Jore, which swas thus re-
vivified and transmitted o pew wen-
vrations,

“The humlreds of  emblem-book s
prublished inall the caunries and lan-
gages of Furape during the three
centuries following the apRsr-
ance ol Alviati™s wirk bear witiess to
the popularitv and vicliny of  the
genre. Writers and artists of steves-
sive generations wsed the time-worn
themws, bLut ciotherd  them in con-
temporary dress. <o that the emblem-
liooks provide w marvellous ~urvey of
changing tustes awd fushions, These
books were put 1o sl sorts of ygses,
They furnished vowveits and oo sjens
for writers, PinteT>,  ah
well as designers of chahing,
ture, muasques, amd bualiets,
poses of  convenjenee they
grouped roughly, and of course arhi.
trarily. into generz] fumilies,

“There Treroic” emibdem
books where the emphasis s on great
men or on the heroes of Vhissical my-
thologv,  who
for majestic.” as models
tduct of prinees aml potentaees, There
are alzo the ‘moral” ambleoms, which
include & bimg 2eguenve o religious

for

Irsy

nlU.’l s as

furni-
For fair-

inay lar

are  the

SeTVe 48 CHiTreur

fur the von-

wurks., (‘nntra\'ting with these
works of sucred love are the “uma-
tory’ emblem-tooks devorad 1o o~

tane love. These were cipwecially iuzu[*
fur in the 17th-century Netherlunds,

Another broad divisinn inchules
the “didactic” cmblem-bowiks. cnevela-
pedic in charucter, wihere the evervday
thingz of this world—hirds, Teass,
and plants, arts and crafts, treated




realistically or allegorically—yvield
their lessons for the conduct of hu-
man life. . . . The first English em-

blem book belongs to this branch, as
. does a much later offshoot, John Bun-
yan’s 4 Book for Boys and Girls
{London, 1686, subsequently entitled
Divine Emblems; or Temporal T hings
Spiritualised), which was popular for
vears in humble circles where the more
elegant and pedantic emblem-hooks
were quite unknown. Finally, mention
must be made of the ‘iconologies,’ the
inexhaustible allegorical and sym-
bolical source-hocks for artists and
writers, of which Cesare Ripa’s Icono-
logia (Rome, 1593, 1603)- is the most
famous.

“The sheer quantity and persistency
of these emblem-books might alone
make us pause to examine them. But
there are more subtle rewards awaiting
those who will allow themselves to be
drawn into the magic circle. The em-
blem-books reveal a delight in the
hidden meanings of things, a way of
thinking that we have in part lost;
like Shakespeare's Jagues, they ‘mor-
alize’ the spectacle of the world ‘into
a thousand similes.” Students of art
and literature will find keys to the
imagery of artists and poets, but even

those who make no attempt to pierce
the emblems’ meaning or who find
their ‘wit’ inconsequential, can still
enjoy them as charming, and often
beautiful, picture books, or as a reper-
tory of pictorial images from the past.”

T is probable that nowhere has so

much material on Renaissance em-
blems and their ramifications been
visually assembled in one place before.
The research involved and the infor-
mation presented are impressive, and
scholarly. Yet, like earlier exhibits ar-
ranged by the Library, the present one
is remarkable for the clarity of pre-
sentation and the wealth of interest
for the totally uninitiated.

Of particular help in arranging the
exhibit was William S. Heckscher of
the State University of Iowa and re-
cently a member of the Institute for
Advanced Study, who has contributed
an article on Renaissance emblems to
the forthcoming issue of The Prince-
ton University Library Chronicle.
Items in the exhibit were loaned by
the Harvard, Morgan and Iowa li-
braries and by Mr. Heckscher, Mr.
and Mrs. Philip Hofer, Mr. Silvain
S. Brunschwig and Mr. Sinclair Ham-
ilton *06.

modern Tigris Princetoniensis.

The Tiger Emblem

(See Cover)

N the First Century, the Roman scholar Pliny described a hunt in
I which an incredibly swift tigress pursued the huntsmen who had made
off with hier cubs. As the tigress closed on the huntsmen, they threw down
a cub, the tigress returned the cub to her lair and then rejoined the chase.
Invariably the tigress caught up with the huntsmen, and just as regularly
they would throw down a cub to appease her until all had been returned.

In the Fourth Century, St. Ambrose embellished this story by having
the huntsmen cast down a crystal ball in place of the cub. Distracted by
her own image in the ball, the tigress believed it to be her own cub
and gave up the chase until the hunters escaped. The tale apparently
became popular for we find it retold in the 14th Century and thereafter.
Each of the elements in the story becomes a symbol and each retelling
is for the purpose of pointing a moral: the tiger is man, distracted from
good works by wealth; or again, the tiger is man losing his soul (the cub)
through the distraction caused hy his wife (the crystal ball).

The first known rendering of this moral tale by an artist was done in
the 16th Century by Giovanni Battista Rota, who inscribed on his design,
Fallimur imagine—"“We are deceived by our own image.” Since the il- |
lustration was designed to accompany a present between lovers, he offered
the alternate motto, Te pictas me fallit amor— Piety deceives you; love -
deceives me.” Later, Joachim Camerarius, one of the most important of
the German emblem writers, was greatly taken with Rota’s design and
incorporated if, with some artistic improvements, in 2 book of one hun-
dred emblems first published in 1595. The cover plate was reproduced
from a later edition published at Frankfurt in 1654.

What the implications of all this may be for Princeton of 1954, we
leave to the imagination of our readers. We should be happy, however,
to offer a prize for the best application of this highly moral tale to the

THE FACULTY

EDW’ARD SAMPSON, economic geolo-
gist and authority on the relation-
ship between world mineral resources
and international affairs, recently re-
turned from extensive travels in South-
east Asia, the Philippines and the
Near East. He was particularly im-
pressed with the steel producing po-
tential of India. Already the prin-
cipal producer in Southeast Asia, it
is the only country in the area with
abundant deposits of iron ore and
high grade coal in close proximity.
These lie in the Province of Bihar,
some 350 miles west of Calcutta. India
also has large deposits of manganese,
which likewise need development.

Professor Sampson also reported on
the gold mining district of Kolar, one
of the largest in the world, where the
mines reach the fantastic depth of
9,780 feet. Here the rock temperature
is 140 degrees and some of the world’s
largest air-conditioning plants are re-
quired to make conditions possible for
the workmen. Great engineering skill
has been employed, Mr. Sampson re-
ported, in the extremely difficult prob-
lem of mining. Only the cheapness of
labor, however, makes it possible to
operate these mines.

While on leave from the University
for four years during World War 11,
Mr. Sampson was concerned with de-
tailed studies of areas of future mili-
tary activity in the Pacific for the
United States Army, covering such
subjects as beaches, water supply, lo-
cation of airfield sites, and engineer-
ing materials. After V-T Day he was
a scientific consultant to General Mac-
Arthur’s Pacific Headquarters, and
also conducted a study of the chro-
mite mines in the Philippine Islands,
and phosphate mines in China. He
also played a key role in a study of
the mineral resources of Japan.

Professor Sampson was impressed
by what he saw recently in Saudi
Arabia. One section of the Abqaiq
field operated by Aramco is as large
as the East Texas oilfield, he said,
and it is only a branch of a larger
field. Since the closing of Iranian pro-
duction, so much oil has been de-
veloped in Saudi Arabia and in Ku-
wait that the market formerly sup-
plied by Iran is now being supplied
by oil in large part discovered since
the shutdown of Iran production.

“Iran is going to have a problem of
marketing when, as and if it gets
back into production,” he predicted.
“Iran still has the largest refinery but
its production has largely been re-

placed by that of these two rival
areas.” :
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ON THE CAMPUS

OUR years ago the Class of

1952 (then sophomores) signed

a petition, as a result of which
100 per cent of the class got a bid to
an eating club. It was truly a historic
moment in undergraduate affairs and,
after the bitterness of some factions
had worn away, nearly everyone
agreed that a bright new era of har-
mony, compassion and democracy had
dawned over the seventeen feudal out-
posts on Prospect Street. One hundred
per cent was achieved, in name any-
way, for the next three vears, too. This
year it probably won't be achieved.

The history of the 100 per cent
movement parallels in many ways the
rise and fall of Prohibition. In both
cases, public opinion was suddenly
aroused against an “evil” affecting a
very small minority, and, spurred on
by hearty evangelical whooping, unit-
ed to try and do away with it. In a
short time, however, the communal
zeal faded away, and the maintenance
of the project was left in the hands
of pressure groups, do-gooders and
politicos. This is what has happened
here, with the added tragedy that 750
naive sophomores are caught square
in the middle and don’t know it. Any-
one who has set foot on Prospect
Street in the last couple of months
knows perfectly well that 100 per
cent is in dire peril, yet the sopho-
mores have been led to believe that
if they take a bath occasionally they
will be assured of a bid. Sophomores
were told the same thing last year,
with the result that one man blithely
conducted urinalysis tests in his room
during bicker calls, while another left
a note on his door saying that anyone
wanting to bicker him could find him
in such-and-such a room of the li-
brary. Tremendous last-minute pres-
sure by the do-gooders managed to
get characters like these into a club,
but it won’t work again.

The attitude engendered among
sophomores by the promise of 100 per
cent is only part of the problem. The
clubs themselves are becoming in-
creasingly stubborn in their allegiance
to the principle of selectivity, a prin-
ciple which has been overshadowed in
the last four years by the alleged ob-
ligation of Prospect Street to see that
no sophomore is arbitrarily denied the
opportunity of social intercourse with
his classmates. Even in the past, by
no means all clubs agreed to accept
this obligation. In last year’s crisis,

BY

RICHARD W,

BOETH '54

This year: the left hand stronger than the right

a few clubs were told by their boards
of trustees that they would be ghut
down if they took a man under duress.
This year the number can be expected
to be greater, for, after all, a club’s
only asset is its prestige, and rightly
or wrongly it is felt that taking in an
“undesirable” decreases prestige. The
clubs of lesser prestige have so far
done the lion’s share in achieving 100
per cent, but they are beginning to
resent very strongly being recarded
as “‘dumping grounds.”

In an effort to circumvent this, a
plan was drawn up last fall wherein
every club would agree to take in
1/17th of the number of sophomores
still unbid after the end of Open
House. This has been flatly rejected
by half the Street, and in no club did
it receive more than lukewarm sup-
port. Partly. the cause of the plan’s
rejection was the old conviction that
academic acceptance at Princeton can-
not and should not guarantee sacial
acceptance in an eating club. Partly,
it was caused by the clubs’ abhorrence
of picking a name out of a hat, which
is what the scheme would require in
case of a crisis. Partly, it was the
growing feeling that hicker has become
such a ridiculously fundamental exer-
cise in social grace that an individ-
ual’s failure to pass it meritz him no
sympathy and probably indicates that
he wouldn’t be happy in a club anv-
way. This last seems like a pretty cal-
lous view and vou don't hear it ar-
gued verv often in public. but it
exists nevertheless. It iz not known
in how many cases a board of gcov-
ernors hanned the plan. but thiz alsg
was undoubtedly a factor.

10 * PRINCETON ALUMNI WEEKLY

The final, and perhaps the most
telling, cause of the plan’s defeat (and
the most potent threat to 100 per cent)
Iies in a view that has received no
publicity but that haz been expressed
to us many times in private. It poses
the case of the sophomaore who has his
heart set on Club X, has muny friends
in Club X tat just Larely fails to
make it and settlex for ancther club,
Then a eouple of davs Later Club X,
in order to help out 109 per cent,
takes a4 nmn it never considered.
Many upperelassmen are asking if
they don’t have a greater oldigation,
as friends, to the first 2ophomore than
they have, as strangers, to the sevond.
What they woulil be doiny is rejecting
a man who miszez by o whisker in
faver of 4 mun who misses by 1 coun-
try mile. anrd to many upperchisamen
thiz smacks of hetraval,

All of which dovs not mean that
the forees backing 106 jwr cent are
going to give up without & fizht, Many
upperclassmen are still sineerelv ap-
palled at the thowht that uny sapho-
more should be denied weeess to the
epicurean delishts of FProspect Street,
and they ean be counted on to bes,
bully. wheeille and exhort in an effort
to get evervone o hal Morenver, Nas-
sau Hall will und vithy
instrument of influrnee it
In the Tast analvsis tho
cent’s greatest hojwe o
in the fact that .i
are primurily resp,
ing the bicker. A
senior put it, “The
hickered bLefnre,
If we were runnin
get 80 per cent

.

. 106 ner
ment lHes

r< have mever
sden't bnow.

hev wouldn't
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|REN AISS ANGE L[NK‘ Emblems Expound Moral or Ethical Truth f
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i Princeton Exhibit of ‘Emblem’ XXXVL

Books' Shows Slogans, F A L L I T I M A‘

Art Work and Message G O S U L

;
|
f
I
|

Speciai to THE Nrw Yo Timus,
FRINCETON, N. J., Feb. 28—
‘Modern  Madison Avenue may

Lrace its advertising roots to the

‘Renalssance, an exhihition of
| "emblem books” in the Princeton
| University library indicates.

The quaint picture books, a
!form of popular literature in the
isixteenth century, were composed
10f a series of “emblems,” each of
‘which Was a combination of a
motto, a picture and a short
poem.

Howard C. Rice, head of the
library’s department of rare hooks
and  special collections, reports
,that  one school of scholarly
ithought considers that the motto
ihas evolved into the Present-day;
i“slogan,” the picture has become,
|“agency art-work” and the poem!
the “measage for the consumer.” |

Students of art and literature, |
ihe continued, have noted that t.hE!
| “emblem books™ provide the keys
Itn images used by such poets as!
{Shakespeare and Goethe, and
such artists as Diirer and Rubens.
Amnong e 2 - . Y 7
fre s i;hpthcne“":rr::!::a:gn\\p:e Ambigus[bendensnos fa Ait imagine forme,
“sraka in the grase” “time is I-'dljurnt'vi!rnTigrxd:trhgbh,
ving™ and “hnist by g own.
perar=t e

l;‘ R""‘“F:“""" eoiblem, as ex- Moty of this illustration showing a fizress seeing her re- °

fx‘::lf:db"m‘,;: l;:g:‘““ :ﬁ “‘e“"t'h"‘:cta‘jl flection in a crystal ball is, “One’s own image deceives.” |
truth, i -

Mr. Rice analyzed a dol hin |
gemblem. the work of Andreap.‘\l-f EMBLEMATVYM LIB ELLVS. 11
D aati 11492-1559), & learned Ital-i N
iian Jawver and humanist, aa tYp-;
iical of its kind. £

‘ . torum .
Verse Explains Motto Prinaps [ubditorum inco lumit gtem

At the top of the page appears P Tans. XXI.

R mottn, “The Prince Safeguard-
;g His Subjects.” Beneath this
-there s 4 miclure of a dolphin
twined arourd an anchor. At
{irst glance there seems to be no
connection  between motto and
picture, for the motto is not a
descriptive title. But the connec-
tion 1s established by reading the
ejuRrammatic Latin verses below
the picture, which read, in trans-
tation:

Whenever the Titan brothers

atir up the waters,

Then the cast anchor helps

stricken sailora,

The Dolphin, friendly to men, |
. embraces it i
~ Ro that §t may be fixed more
i hrmk tn the depths.

1 It is fitting that Kings should
{ use this devire,

i A® a reminder that they should

i be to their people what the
; anchor Is to the sailor.

. Another example was a tigress
with the motto “One's own image:
deceives" and the epigram:

A torm ahining in dubious re-

flection deceives us,

s sanesameet

!
! .
Az the fierce tigress s deceived : LT T g
l by the ervtar ball : T'itanif quoties coniarbant #quore fé‘!;:re 3
| Alclati's “Emblematum Liver.”; Twem meiferos nantss anchora ialhs iunat.

Ipublished in 1531, set the pattern' . : : :
'for the Renaissance emblem. In- Hare P“‘“rg.b.‘m" D‘lpbuf C“Pkal.?‘ m
the next twenty years this work Tnﬁﬂﬂpoﬁtﬁgtﬂlu‘udﬂ-

jwas revised and substantially en-'

Jlarged four times. It was trans-’ ‘le‘ﬂdm b‘t-m“gflhl‘tiﬂﬁgil W,

‘ated from the original Latin into :

French. Italian and Spanish, and| Anchord quo‘w‘;{‘f?ﬂdﬂ tﬁ'cfu.
eventually went through 150 edi- — - -
tens. 3 W] e anchor carries
! o_‘r_lh.;e hundreds of “emblem| XBo picture of the dolphin entwin

i ”
‘books™ published throughout Eu-| Renaissanee motto, “The Prince safeguarding his subjects.
rope in the three centuries fol-
lowing the appearance of Alcl-i
ati's work attested to the popu-
larity and vitality of the medium.
Similar books appeared in thm"
country in the Eighteen Forties.
The ahowing will continue
-through March. Although it is
based mainld' on Princeten's col-
fection of “emblem books.” it also{,
1includes itemw lent by the Har-!.
vard College library, the Pierpont .
Morgan Library, the library cl{
‘the State University of Jowa md\.
iprivate collections. I
i -
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EMBLEM BOOKS

An Introduction to the Collection at Penn State
by Arthur O. Lewis, Jr.

LTHOUGH THEY ARE UNFAMILIAR to most twentieth-century
% readers, emblem books were a vigorously flourishing form of
literature throughout Europe in the sixteenth and seventeenth
centuries. From 1531 to 1700 well over 3000 separate editions, in a
dozen languages, by more than 700 authors were published. Among
contributors to text and illustration of these books were some of the
most important artists, poets, and scholars of the day; and as a re-
sult emblem books offer a fascinating view of the scholarship, moral
teachings, and aesthetic tastes of the Renaissance. Unfortunately, re-
cent scholarly investigations have touched only the surface of the
vast literature involved. Further study from such divergent points of
view as those of the historian, the sociologist, the philosopher, and
the literary critic—to name only a few—would prove of great value
to our understanding of Renaissance culture.

An emblem is basically a combination of picture, motto, and
verse or prose passage intended to teach a lesson of ome kind or
another. Drawing upon the familiar materials of fable, mythology,
history, and contemporary science, society, and literature, the em-
blem writers illustrated proverbial sayings, wise sentences, and
moral teachings with pictures and verses. For example, a popular
early emblem was that of the stork bearing its parent on its back
and feeding it tidbits; the verses (or prose passage) explained that
the old bird had taken care of her offspring when it was young and
was now receiving the reward of her devotion; the motto, Gratia
referendam (grace returning), was thus explained and illustrated.
Another emblem compared the lover with the moth which cannot
stay away from a flame and is burned. In another the mythological
story of Icarus who flew too near the sun illustrated the idea that
the middle road is the best road. Still another used the sea god,
Triton, to point out the immortality to be derived from literary
studies. In every case, picture and text complement and aid each
other in conveying a moralistic meaning; the result is vastly different
from the ordinary illustrated text.
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In its original sense, the Greek word Emblemata, from which
our modern term is derived, had the meaning of “inlaid ornament”
or “mosaic work.” Early examples of this kind of decoration may be
found in the shield which Vulcan wrought for Achilles (Iliad, XVIII,
478-607) and in the shield of Aeneas (Aeneid, VIII, 615-731).
Chaucer’s Prioress wore a similar ornament, “a broch of gold ful
sheene,/On which ther was first write a crowned A,/And after,
Amor vincit omnia.”

Although the original sense of the word persisted well into the
seventeenth century, a new meaning for emblem became dominant
after publication of Alciati’s Emblematum Iiber in 1531. As Alciati
used it, emblem meant a combination of picture (occasionally merely
a word description), motto, and short poem (later, prose passages
were acceptable) used collectively to expound a moral or ethical
truth; and it is in this sense that the later emblematists used the
term. Related genres, such as imprese, mats, livrees, imagini, and
heraldic devices, were the subject of much discussion by Renaissance
scholars who were concerned with defining them in specific terms;
but in a broad sense all these types may be viewed as specialized
categories under the general heading of emblem and need not con-
cern us here.

The emblematists owed their greatest debt to the rapidly grow-
ing arts of printing and engraving. Prior to the invention of movable
type there had been illustrated texts, for the elaborately decorated
manuscripts of the Middle Ages might well be so designated, but
widespread dissemination of reading matter was impossible when
each manuscript was completed only after weeks of tedious and fre-
quently inaccurate copying. As a result, the first real impetus toward
the illustrated book, of which emblem books are a special type, came
only in the last half of the fifteenth century.

Such early illustrated books as the many editions of Sebastian
Brandt’s Narrenschiff, Francisco Colonna’s Hypnerotomachia, Ae-
sop’s Fables, illustrated Bibles, the various published versions of the
Dance of Deatk, the Aldine editions of Ovid, the 1481 edition of
Dante published at Florence, and, above all, the Hieroglyphica of
Horapollo provided models for the combination of picture and verse
which the emblematists used. Collections of moral and ethical say-
ings such as Cato’s Moral Distichs, Stobaeus’ Anthology, and Eras-
mus’ Adagia presented ready-made mottoes. These books combined
with the medieval habit of allegory and the Renaissance love of her-
aldry to produce a literary atmosphere suitable for emblematic writ-
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ing. This atmosphere—and the resulting popularity of emblem books
—persisted until well into the eighteenth century.

The Penn State collection of emblem books and related materials
is primarily a working collection. It has been assembled to permit
investigation of emblematic literature and its influence on several
fields of Renaissance culture. No attempt has been made to gather
either outstanding or rare specimens or to amass large numbers of
books merely for the sake of having them. Nevertheless, the collec-
tion is adequate for all but the most highly specialized of emblem
studies.

Because the present pamphlet is intended only as an introduc-
tion to the collection, the list presented here is selective rather than
complete. The limitations of space have further made it necessary to
confine the annotations to a small number of books and to points
which may be of interest to the general reader. Bibliographical data
have been held to the minimum necessary for proper identification.
A few critical works have been appended to guide the reader who
wishes to investigate the subject further.

A Selected List of Emblem Books and Related Works

ArLcIATI, ANDREA
Omnia Emblemata. Lyons, Guillaume Roville, 1564.
Omnia Emblemata. Antwerp, Christopher Plantin, 1577,

Emblematum Fontes Quaiuor. Edited by Henry Green. Manchester
and London, published for The Holbein Society, A. Brothers,
Triibner and Co., 1870. Includes facsimiles of editions of Augs-
burg, Steyner, 1531; Paris, Wechel, 1534; and Venice, Aldus,
1546.

Emblematum Flumen Abundans. Edited by Henry Green. Man-
chester and London, published for The Holbein Society, A. Broth-
ers, Tritbner and Co., 1871. Facsimile of Latin edition of Lyons,
Bonhomme, 1551.

The four books listed here are sufficient to give a satisfactory
picture of the pearly 200 editions of the first emblematist, Andrea
Alciati. Alciati, a distinguished Milanese professor of jurisprudence,
apparently composed his emblems chiefly for the edification and
amusement of his friends. Although there is a tradition of an earlier
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edition at Milan in 1522, the first edition actually in existence is that
published by Steyner at Augsburg in 1531. Steyner’s competitor,
Wechel, had the advantage of Alciati’s personal supervision, with the
result that the Paris editions beginning in 1534 are superior to those
of Augsburg. The Aldine editions, beginning in 1546, contained new
emblems. By 1551, when Roville and Bonhomme began their joint
publications, the total number of accepted emblems had reached 211.

As early as Aneau’s French translation of 1549, the works of
Alciati included commentaries on the emblems. Succeeding commen-
tators such as Stockhamer and Sanctius added their “succincta com-
mentariola” and “affabulationes” in explanation of obscure passages.
The best critic of Alciati was Claude Mignault whose notes first ap-
peared in the Paris edition of 1571 and reached their most complete
form in the Plantin edition of 1577. Mignault drew on the sum of
Renaissance knowledge, and what he had to say constitutes a formid-
able body of information. After Mignault came Pignorius, Diego
Lopez, Thuilius, and Morell. The culmination of these commentaries
on commentaries is in the 1621 edition published by Tozzius at
Padua in which the commentaries occupy 1004 double-columned
quarto pages.

AyrEs, PaiLp

Emblems of Love in Four Languages. London, Henry Overton,
1683. Reprinted in George Saintsbury’s Minor Poets of the Caro-
line Period. Oxford, Clarendon Press, 1906, Volume II, pages 353-
365.

This collection of 44 emblems of Cupid, largely adapted from
earlier Dutch books, attained considerable popularity. The pleasantly
amorous plates and graceful polyglot verses, “Dedicated to the
Ladys,” are typical of the courtly society from which they were de-
rived. In this reprinting all of the plates are described, four are re-
produced, but only the first of the verses appears in the four lan-
guages (Latin, English, Italian, and French).

Boissarp, JEAN JACQUES

Emblematum Liber. Frankfurt-am-Main, 1593. Penn State’s copy
bound with next item.

Dionysii Lebei-Batillii . . . Emblemata. Frankfurt-am-Main, 1596.
These emblem books, like others by the same author, contain
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plates by Theodor de Bry and are among the most beautifully print-
ed and decorated of all emblem books.

Bovio, CarLO

Ignatius Insignium, Epigrammatum, et Elogiorum Centuriis Ex-
pressus. Rome, Ignatius de Lazeris, 1655.

Bunyan, Joun

Divine Emblems; or, Temporal Things Spiritualized. Reprinted in
The Pilgrim’s Progress. London, Hogg and Company, no date.

It is not surprising that a writer whose chief works were alle-
gorical should have produced an emblem book. When it was first
published in 1686, A Book for Boys and Girls Or Couniry Rhimes
for Children, as it was then known, did not include plates, and there
were T4 emblems. Beginning with the second edition, 1701, the num-
ber was reduced to 49, and in the ninth edition, 1724, copperplates
were added to illustrate the emblematic verses. The book has been
very popular, for there have been at least 30 editions, including sev-
eral in America and one as recently as 1928.

CAMERARIUS, JOACHIM

Symbolorum & Emblematum ex Volatilibus et Insectis. Frankfurt-
am-Main, Johannus Ammonius, 1654. Bound with next three titles.

Symbolorum & Emblematum ex Animalibus Quadrupedibus.
Frankfurt-am-Main, Johannus Ammonius, 1661.

Symbolorum & Emblematum ex Aquatilibus et Repiilibus. Edited
by Ludwig Camerarius. Frankfurt-am-Main, Johannus Ammonius,
1661.

Symbolorum & Emblematum ex Re Herbaria. Frankfurt-am-Main,
Johannus Ammonius, 1661.

The 400 emblems of this eminent physician and botanist pre-
sent a thorough coverage of the fields indicated by his titles. Later
emblematists used these works (first published 1593-1604) as source
books.

CARTARI, VINCENZO
Les Images des Dieux. Tournon, Claude Michel, 1606.
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CaTts, JacoB

Silenus Alcibiades. Amsterdam, Willem Iansson, 1619 (Part I),
Middelburg, Johannus Hellenus, 1618 (Parts II and IIT). Bound
with Oraeus, 1619.

CaTs, JacoB and RoBERT FARLEY

Moral Emblems with Aphorisms, Adages, and Proverbs, of All
Ages and Nations, illustrated by John Leighton, translated and

edited by Richard Pigot. London, Longmans, Green, Reader, and
Dyer, 1865.

This handsomely printed volume is typical of the reprints of
older emblem books which were popular in Victorian England.

Leighton and Pigot also collaborated on several original emblem
books. k

CHESNEAU, AUGUSTIN

Orpheus Eucharisticus. Paris, Florentine Lambert, 1657.

CoRrrozET, GILLES

Hecatomgraphie. Edited by Charles Oulmont. Paris, H. Champion,
1905. Reprint of edition of Paris, Denys Janot, 1540.

CousiN, JEAN
Le Livre de Fortune. Edited by Ludovic Lalanne. Paris, J. Rouam,
1883. First publication of a manuscript of 1568.

Davip, JoANNES
Christeliicken Waerseggher. Antwerp, Jan Moerentorf at the
Plantin Press, 1603.

EsTiENNE, HENRT

The Art of Making Devises. Translated by Thomas Blount. Lon-
don, John Holden, 1650.

FAERNO, GABRIELLO

Centum Fabulae ex Antiquis Auctoribus Delecte. Venice, Johannus
Chriegher, 1568.
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FARLEY, ROBERT
See above under CATS, 1865.

FErro, GIovanmt

Ombre Apparenti nel Teatro d’Imprese. Venice, Giacomo Sarsina,
1629. Two volumes. :

This work is an attack on another critic, Paolo Aresi, and a
part of a literary battle which lasted 20 years and eventually in-
cluded 8 volumes of critical abuse by the two antagonists.

GOODYERE, SiR HENRY

The Mirrour of Maiestie. Edited by Henry Green and James Cros-
ton. London, Triibner and Company, 1870. Facsimile of edition of
London, W. 1., 1618.

GOSSNER, JOHANN

The Heart of Man. Either A Temple of God; or The Habitation of
Satan. Harrishurg, Pennsylvania, Theodore F. Scheffer, no date.

This is one of the latest of emblem books, its first edition having
appeared in 1812. It is made up of 10 plates, each of which depicts
symbolically the expulsion of evil from the human heart. Among
Pennsylvania Germans the book was used for teaching purposes, and
most extant copies are badly worn from constant use. Scheffer pub-

lished several versions both in German and in English during the
1840%s.

GUEROULT, GUILLAUME

Le Premier Livre des Emblémes. Edited by De Vaux de Lancey,
Rouen, Albert Lainé, 1937. Reprint of edition of Lyons, Arnoullet,
1550.

Hemstus, DANIEL

Afbeeldingen van Minne. Emblemata Amatoria. Emblemes, D’-
Amour. Leyden, Jacob Marcussen, 1613. Bound with Van Veen,
1608.

Het Ambacht van Cupido, in Lof-Sanck van lesus Christus. Am-
sterdam, Willem Iansz. Blaeuw, 1622, pp. 171-196,
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Emblemata Amatoria. Emblemata van Minne, in Lof-Sanck. pp.
197-228.

Heinsius, editor, scholar, and professor of Greek, wrote at least
seven emblem books, all of an amorous nature. From a bibliographi-
cal point of view few emblematists offer more problems than Heim-
sius.

Heyns, ZacuARIAS

Emblemnata. Emblemes Chrestiennes et Morales. Rotterdam, P. van
Waesberge, 1625. Bound with next item.

Emblemata Moralia. Les Emblemes Morales. Rotterdam, P. van
Waesberge, 1625.
Huco, HERMANN
Pig Desideria. Antwerp, Henry Aertssen, 1628.
Pia Desideria. London, Robert Pawlet, 1677.

Pia Desideria; or Divine Addresses. Translated by Edmund Ar-
waker, London, H. Bonwicke, 1690.

Hugo, a Jesuit noted for his historical studies, attained great
popularity with this emblem book of which more than 50 editions
have been published. It was often adapted for Protestant reading and
served as a model for many later emblem books. The English transla-
tion appeared as a belated protest by a Catholic against the English
Protestant adaptation by Francis Quarles.

Maccro, Paoro

Pavli Macii Emblemata. Bologna, Clemens Ferronius, 1628,

MENESTRIER, CLAUDE FRANCOIS
L’Art des Emblémes. Lyons, Benoist Coral, 1662.
La Méthode du Blason. Lyons, Estienne Michallet, 1688.

Histoire du Roy Louis Le Grand par les Medailles, Emblémes, De-
vises . . . Paris, I. B. Nolin, 1691.

Le Microcosme, Contenant Divers Taobleaux de la Vie Humaine.
Amsterdam, T. Pierre, no date,
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Noor, JAN VAN DER

Theatre for Worldlings. Introduction by Louis S. Friedland, New
York, Scholars’ Facsimiles and Reprints, 1939. Facsimile of edi-
tion of London, Henry Bynneman, 1569.

This is an English translation of a French version of the origi-
nal Dutch. It is interesting chiefly because the English verses are
probably the earliest work of Edmund Spenser.

Orarus, HENRICUS

Viridarium Hieroglyphico-Morale. Frankfurt, Lucas Jennis, 1619.
Bound with CATS, 1618-1619.

PARADIN, CLAUDE and GABRIELE SIMEONI

Symbola Heroica. Antwerp, Christopher Plantin, 1567.

PIETRASANTA, SILVESTRO

De Symbolis Heroicis. Antwerp, Balthasar Moreti at the Plantin
Press, 1634.

QUARLES, FrANCIS

Emblemes. London, J. Williams and F. Eglsfeild, 1676. Bound
with next item.

Hieroglypheikes of the Life of Man. London, J. Williams and F.
Eglsfeild, 1676.

Emblems. London, James Nisbet and Company, 1861.

The best known of English emblematists, Quarles was admired
by such divergent spirits as Lamb, Browning, and Thoreau, was sati-
rized by Pope, and had more editions of his works printed than all
the other English emblem writers combined. His emblems are Protes-
tant adaptations of Hugo and of the Jesuit T'ypus Mundi. His hiero-
glyphics are variations on the theme that man’s life is like a burning
candle.

Ripa, CESARE
Iconologia. Padua, Pietro Paolo Tozzi, 1611.
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Iconologia. Perugia, Piergiovanni Costantini, 1764-1767. Five
volumes. Additions by Cesare Orlandi.

This is a carefully indexed reference book of symbolic figures.

RuscerLi, Giroramo

Le Imprese lllustri con Expositiont, et Discorsi. Venice, Francisco

de Franceschi, 1580.

SaaveDrA FagarDO, DiEco

Idea de un Principe Politico Christiano. Edited by Vicente Gar-
cia de Diego, Madrid, 1927. Five volumes. Reprint of edition of
Milan, 1642,

SAMBUCUS, JOANNES

Emblemata. Antwerp, Christopher Plantin, 1564.

ScEvE, MAURICE

Delie: Obiect de Plus Haulte Vertu. Edited by Eugéne Parturier,
Société des textes francais modernes, Paris, E. Droz, 1916. Re-
print of edition of Paris, Antoine Constantin, 1544,

Delie is a typical Renaissance poetic sequence on the Petrarchan
subject of the not-very-successful lover who celebrates simultaneously
the charms and the coldness of his lady. It has considerable literary
merit.

ScrooNEOVIUS, FLORENTIUS

Emblemata. Leyden, Elzevir, 1626.

SiMoN, BARBARA ANNE
A View of the Human Heart. London, E. H. Simon, 1832. An
adaptation of Gossner.

TaYNNE, FrRANCIS

Emblemes and Epigrames. Edited by F. J. Furnival, Early English
Text Society, London, Triibner and Company, 1876. First publica-
tion of manuscript of 1600.
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Thynne, better known to scholars for his Chaucer criticism, is
interesting to modern emblem critics because he demonstrates the
technique of the “naked emblem”; the term is one he seems to have
coined: “for soe I doe terme them, because they are not clothed with
engraven pictures.”

Triumphus Amoris. Augsburg, J. F. Leopold, 1695.

This book, a collection of Cupid emblems with verses in Latin,
French, German, and Italian, has often been ascribed to Philip
Ayres. However, modern scholarship has established that both this
work and that of Ayres are adaptations of Crispyn de Passe’s Thro-
nus Cupidinis.

VEEN, OTrTo VAN

Amorum Emblemata. Antwerp, Hieronymouns Verdussen, 1608.
Bound with Heinsius, 1613.

Quingt Horatii Flacci Emblemata. Antwerp, Philip Lisaert, 1612.

WHEHITNEY, GEOFFREY

A Choice of Emblemes. Edited by Henry Green. London, Lovell
Reeve and Company, 1866. Facsimile of edition of Leyden, Plant-
in, 1586.

The most important of all emblem books for English-speaking
scholars is this collection which Whitney admitted he gathered from
the works of other emblematists. It comes close to being a selection
of the best in emblem literature up to 1586. Of the 248 emblems,
there are 23 original with Whitney; 23 adapted from Brandt, La
Perriére, Corrozet, Horapolla, Aneau, Costan, Freitag, Symeoni, Be-
za, and Reusner; and 202 which actually used the same woodblocks
as other emblem books published by Plantin. Of these 202, 86 are
from Alciati, 1581; 32 from Paradin, 1562; 48 from Sambucus,
1564; 20 from Junius, 1566; and 16 from Faerno, 1563.

Wynne, JouN HupDLESTONE

Choice Emblems, Natural, Historical, Fabulous, Moral, and Di-
vine. London, E. Newberry, 1784.

e 13



MICROFILM

The Penn State collection also includes a number of microfilm
versions of emblem books which fill in the gaps in the book collec-
tion. Among these are works by Alciati, Boria, Covarrubias y
Orozco, Estienne, Horozco y Covarrubias, Montenay, Paradin, de
Soto, Villava, and Withers. ’

Selected Introductory Studies in Emblematic Literature

The reader who wishes to pursue his investigation of emble-
matic literature further will find a number of helpful studies in the
Pattee Library. A good beginning may be made by reading E. N. S.
Thompson’s essay on emblem books in Literary Bypaths of the Ren-
aissance, 1924, pp. 27-70. The best bibliography is Maric Praz,
Studies in Seventeenth Century Imagery, volume II, 1947. Henri
Stegemeier, “Problems in Emblem Literature,” Journal of English
and Germanic Philology, 1946, pp. 26-37, is an excellent summary
of possible fields of investigation. Of a more specialized nature—as
indicated by their titles—are such studies as those of Sister Mary
Louise Beutner, Spenser and the Emblem Writers, 1941 (disserta-
tion, St. Louis Untversity, available on microﬁ].n:}) ; Robert J. Clem-
ents, “Pen and Sword in Renaissance Emblem Literature,” Modern
Language Quarterly, 1944, pp. 131-141; Rosemary Freeman, Eng-
lish Emblem Books, 1948; Henry Green, Andrea Alciati and His
Books of Emblems, 1872, and Shakespeare and the Emblem Writers,
1870; Josef Lederer, “John Donne and the Emblematic Practice,”
Review of English Studies, 1946, pp. 182-200; and Arthur O. Lewis,
Jr., Emblem Books and English Drama, A Preliminary Survey, 1581-
1600, 1951 (dissertation, The Pennsylvania State University, avail-
able on microfilm). Useful studies in related fields are those of Sam-
uel C. Chew, The Virtues Reconciled, an Iconographic Study, 1947;
Erwin Panofsky, Studies in Iconology, Humanistic Themes in the
Art of the Renaissance, 1939; and Howard R. Patch, The Goddess
Fortuna in Medieval Literature, 1927.

These are only a few of the many easily available works on the
subject. The interested reader will find that the studies listed above
lead on to other studies and, more important, to renewed considera-
tion of one of the most fascinating of all literary genres, the emblem
book.
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